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BIITBOPEHHSI JIIHI' BOKYJIGTYPHUX PEAJITA B IYTIBHUKY “A GIRL
IN THE KARPATHIANS” MEHI MIOPIEJI 1OBI

VY crarti po3mIAAOTECS JHTBOKYIBTYpPHI peainii ['yIymsIuHM, OomMcaHi B MyTIBHUKY MIOTIAHICHKOL
MaHnpiBauni Meri Mropien [loBi (1867—1945), Ta 0coOnmuBOCTi iX BiITBOPCHHS B aHIIIOMOBHOMY TEKCTI.
[Mig gac mocmimkeHHs OylNO BCTAHOBJICHO, IO ICTOPiSA MOAOPOXKHBOI JIiTEpaTypu Oepe CBOI IMOYATKH 3
AHTHYHOCTI (OITMCH MaHAPIB 3apajJu TOPTIiBNi, KOJOHI3aIIl, JTiKyBaHHs, y4acTi B ONiMITIHChKUX irpax) Ta
¢dopmye Tpamuuii B CepennpoBiudi (reorpadiyti BIAKPUTTS, NOMINPEHHS XPUCTUSIHCTBA i MAJIOMHHLTBO).
VY noganbmiomy OyB BHIpAIfoBaHUH crequ(iYHUN CTHIb MaHIAPIBHUX PO3IOBINEH, SKi JOIOMaraiu
0e3neyHo NepecyBaTHCs HOBUMH TEPUTOPISIMH, MEpeiaBalld KOJOPUT JaleKUX 3eMelb M 3aXOIUICHHS
apXiTeKTyporo Touio. Bperiri OyB po3poOienuii iHcTpyMeHTapiii (TypUCTUYHA TEPMIHOJIOTIS, CleliaibHi
JIHTBaJNbHI 3aCO0M) i 3 SBWJINCS TaKi MOHATTS, K IIyTiBHUK, TPABEJIOT, TypU3M, TYPUCTUIHHUN AUCKYpC.
YcranoBneno, mo myTtiBHUK M.M. JIoBi € mposiBOM TreHAepHOi CBiIOMOCTI Ta Oa)KaHHSAM BiJICTOSTH
cotiajbHe i MONITHYHE CTAaHOBHUIIIE )KiHOK Y CYCILITBCTBI. JIJIs1 BIUTUBY Ha ayAUTOPII0 aBTOPKA BIAETHCS IO
XYAOKHOCTI, €KCIIPEeCHBHOCTI W MeTa(pOpPHYHOCTI, 3aBISKH SKHM OIMCYE BPaKCHHS BiJ MOOaueHOro,
poOuTh (Qimocochki BHCHOBKH, 3a0X0Yye Ii3HaBaTH CBIT. IIpoaHani3oBaHO IHTBaJbHI 3aco0HW, sKi
3ajJeXarh BiJl NParHeHHs aBTOPKU MO3HAYUTH BIACHUM MapHIpyT W BiZOOpa3WUTH COLiaidbHO-KYIBTYpHI
sIBHIIA (TOTIOHIMH), Ha3BAaTH iIMEHA JIFO/ICH, 110 3yCTPLITUCS i 9ac MOAOPOXKi (AaHTPOIIOHIMH), OTTMCATH HOB1
SIBUIA W YTBOPUTH MLiKaBi MeTadopu (HEOJOTi3MH), BIITBOPUTH OCOOIMBUI TOH, SIKUH IOJa€ HIKHOCTI,
3MEHITYBaJIbHOT O3HaKH 4 ipoHii (memiHyTnBHM). Han3BuuailHO yBUpa3HIOIOTH MOBJICHHS i IepelaroTh
MICIIEBUI KOJIOPUT TaKi JEKCHYHI 3aCO0H, SIK ayrMEHTaTHBY (HaJMipHa BEJIMUMHA IIPEIMETIB), IEHOpaTUBH
(BUCMiIOBaHHs TEBHHMX €I30[iB), JMiaJleKTH3MHU (IIKPECJIEeHHS! YHIKAJIBHOCTI W aBTEHTUYHOCTI).
CrumictruHi 3acobu (Meradopu, CmiTeTH, MOPIBHAHHS, Tiep0Oosn) YBHPA3HIOIOThH MOBY U J03BOJISIOTH
PO3IIUPUTH CHEKTP 3HAHb NMPO ECTETUYHUH 1 XyHOXKHIH TajmaHT aBTOpKH. IlincymoBaHO, IO MyTiBHUK
po3kpuBae yHikanbHUH cTrinb M.M. JloBi Ta BigoOpakae MPOBiAHI TEHAEHMLIi JITEpaTypHOro MpoIecy
CBOTO Yacy.

KaiodoBi ci1oBa: TiHIBOKYIBTYpHI pealtil; JiiTepaTypa MoJopoXei; My TiBHUK; TpaBenor; [ yiyapnmHa.

1 BCTYII

IlocTtanoBka mnpoGjemn. CpOroJeHHs MPONOHYE BENMKUN BHOIp TaJKeTiB, SKI CTaIu
YACTUHOIO MOBCAKAEGHHOTO JKUTTS MW JONOMarairoTh OPIEHTYBAaTHCA Ha MICLIEBOCTi, MPOKJIACTH
HaWKOPOTIINHI NUISIX, MPOCTEKUTH HANPSIMOK, MOOyBaTH B Oylb-SIKOMY KparO Ha BifCTaHl. 3HAUYHY
poJb y TYPUCTUYHINA Taiy3i BiJirpae pi3HOXKaHpOBa JiTeparypa (MaHApiBHI pOMaHH, TYpUCTHYHI
MyTIBHUKHU, TPaBEJIOrH, OHJIAWH-IIOACHHUKH, PEKJIaMHI MPOCIEKTH TOIIO0), IO JOMOBHIOE W
PO3IIUPIOE MOMIIMBOCTI JIFOWHY Yy Mi3HAHHI CBITY. AKTYaJbHICTb TOCIIPKEHHS 3yMOBJICHA TOSBOIO
B YKPaiHCBKOMY MPOCTOPI aBTOPIB, SIKI CTBOPIOIOTH MaHJIPIBHY JIiITEpaTypy Mpo PiaHY 3EMITIO, YAM
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MOIIMPIOIOTH 3HAHHS MPO MarepiajabHi 1 TyXOBHI HaJ0aHHS YKPATHIIIB Ta MOXBABIIOIOTh HAYKOBUM
IUcKype 3 1poro nurtaHes. Ciix 3a3HaunTH, Mo y K. XIX CT. onuH i3 mepmux MyTiBHUKIB MPO
['yiynemuHy OyB HamMcaHWW aHMIIKCHKOIO MOBOIO IIOTJIAHJICHKOIO MaHApiBHUIICIO Meni Miopien
JoBi (1867-1945), sika camocTiiiHO 3niCHUIA JalieKy IOIOPOXK, UMM CKOJHMXHYNIA KOJCKTHBHY
CBIJIOMICTh CIIBBITYM3HHUKIB 1 TPUBEPHYIIA YBary 10 MpoOJieM KIHOK Yy CYCITUTbCTBI.

AHaJi3 ocTaHHIX Aociigxedsb i mybaikamiii. [Toctars 1 TBopuicTs mucbMeHnHuIli M.M. JloBi
BUKJIMKANK OypXJIMBI OOrOBOPEHHS B IHO3EMHHUX HAyKOBHUX KOJIax IIe 3a 1 )KUTTS Ta IPOIOBXKYIOTHCS
norenep (J. Adams, G. Cunningham, S.Forward, P.French, A. Leluan-Pinker, T. MacDonald,
L. Pykett, B. Rodgers, H.Small,). B ykpaiHcbkux cTymisx myOJikamii mpo aBTOPKY MOYaJIH
3’sBisitucss micast 1994 poky y KOHTEKCTI ictopii ¥ KydasTypu Tymyiaschkoro kparo (P. Kmuwm,
I. CenbkiB, II. Cipemkyk), cnenudika BiaTBopeHHS [YIyIbIIMHM B aHDIMCBKIA JIiTEeparypi
(M. ArroneBny, M. Bacunpuyk). BapTo BigMITHTH HAayKOBiI PO3BIIKH, MPUCBSYEHI JOCHITHKEHHIO
MyTIBHUKIB 1 iTeparypu nogopoxedt (JI. boxkko, K. Jluca, B. Ocbmak, B. [Ipuma), icTopii po3BUTKY
tpasenoriB (H. binenpka, II. Binoyc, lO. borman). BaxnmBuMm [uis aHamizy cTano 3alydeHHs
HAyKOBHX JOCTIIKEHb, NI PO3MISIAIOTHCS TMHUTAHHS CBOEPITHOCTI BXKMBAaHHS JIEKCMYHUX 1
CTHJIICTHYHHX 3aco0iB y xymoxkHix Tekcrax (P. borpkoBchkmii, O. Mopo3, M. Hamusaiiko,
B. Camoiinenko, O. YopHoyc).

MeTta noCHiKEHHS MOJISITae B TOMY, I00 BU3HAYUTH JITHTBOKYJIBTYpHI peaunii ['yiynpmmau B
aHIIoMOBHOMY NyTiBHUKY «A Girl in the Karpathians» M.M. JloBi Ta NOSCHUTH iX BIATBOPEHHS Y
TEKCTI 32 JJOITOMOTOI0 JIIHTBaJIbHUX 3ac00iB. Lle nmepenbauae BUKOHAHHS TaKHUX 3aBIaHb:

- CHUCTeMaTHU3yBaTH 3HaHHS PO MaHPIBHY JiTeparypy i 0coONMMBOCTI ii HATMCAHHS;

- PO3KpUTH KUTTEBI npuHIMIK M.M. JI0Bi, SiIKi BU3HAUMINA 1HIUBITYyaJIbHUN CTHIIb AaBTOPKH;

- IpOaHaIi3yBaTH MOBHI 3aCO0M Ha MMO3HAYEHHs JIIHTBOKYIBTYPHHUX peaiiil Ta iX ceMaHTUYHE
HAITOBHEHHS.

2 METOIH

Marepianom JOCTiPKEHHS € aHIJIOMOBHUH ojopoxHii moaeHHuK «A Girl in the Karpathians»
aBTopk M.M. JloBi, Hanucanuii y 1891 porii, Ta iioro ykpaiHCbKkuil nmepekiaz, 3poonennii Hamiero
Mapuyk. J{ns npoBeaeHOro AOCTiIKEHHS BUKOPUCTAHO 3araJIbHOHAYKOBI METO/IM aHAIi3y, CHHTE3Y,
y3araJibHeHHs. J[1s1 BH3HAYCHHsI HAI[IOHAJLHOI KApTHHU CBITY W BHUSBICHHS ETHOKYJIBTYPHOTO
konoputy ['yirynbimnau XIX cTONITTS 3aCTOCOBAHO JIIHTBOKYIIBTYPOJIOTIYHHA METO/, 7S TOSICHEHHS
aBTOPCHKOTO 33lyMy ¥ PO3YMIHHSI KOHTEKCTY JIOCIIKYBaHUX SIBUII] — METOJI IHTEPIIpETAIlii.

3 PE3YJIBTATH 1 OBTOBOPEHHS

[TosiBa MaHpiBHOT JiTepaTypu Oepe CBOi BUTOKH 3 YaciB, KOJIH JJaBHI IPEKU 1 pUMIISIHU TIOYAJIH
pOOHUTH HOTATKX TPO TMOAOPOXKI, SIKI 3MIMCHIOBAIM 3apaJyd TOPTiBJi, OCBOEHHS HOBHX TEPHUTOPIH,
BIIBIAYBaHHS IUIIOMIMX MicIb, yd4acTi B Omimmiiickkux irpax. CepenHbOBIUHI TEHIEHITT
(reorpadiuHi BIIKPHUTTS, TMOIIMPEHHS XPHUCTUSHCTBA, MAJOMHHUITBO JIO CBATHHb, HAayKOBE
CHUIKYBaHHS) CIPUSIIN PO3BUTKY OKPEMOTO IPO30BOT0 KaHPY (PKUTIsl, TUCTH, MOJOPOKHI 3aMIUCKH),
SKHH 3a]Ty4MB 3HAYHY KUIbKICTh YMTAuiB 1 3MyCHUB aBTOPIB HE OOMEKYBaTHCS CyXHUMH (DakTamu, a
IPUKpAIlaTH TEKCTM TAaKUMHU MOBHMMHM 3aco0aMu, 110 MODIM BHMKJIMKAaTH eMoLil Ta
ypizHoMaHiTHIOBatH ictopii (boxko, 2014; Jluca, 2017). IlyTiBHMKOM BBa)a€ThCS «IpyKOBaHa
KHMTa, eJIeKTPOHHUM 4K ayaioBi3yaldbHHUM JOBIHUK, SIKHH MPHUCBSYEHUN MEBHIM KpaiHi YM MICTY,
MICTHTh 1H(pOpMali0 MO0 reorpadiuHuX, ICTOPUYHMX, KYIBTYPHUX OCOONMBOCTEH KpaiHu, ii
[aM’ATOK, HasBHUX BH/IB IPOKUBAHHs, XapuyBaHHS, TPAHCIOPTY Ta po3Bar 1 3a3BUYaAl
CYIPOBOIKY€ETBCS LIIOCTpalisiMi, cxemamu, kapramm» (IIpuma, 2015, c. 152). B ykpainictuui
TPAIUIIAHO BHUKOPUCTOBYIOTh TOHSATTS TpaBesor abo Tpesenor (Bing aHmi. “travelogue”) y aBox
3HAUEHHSIX: «y HIMPOKOMY SIK y3arajbHIOIO4Ya Ha3Ba JUIsl TBOPIB, OB’ SI3aHUX 3 MAaHAPaMH, Ta B OLIbII
BY3bKOMY 3HAU€HHI — SIK TEPMiH JJis1 MOAOpoXKHIX HOoTarok» (borman, 2018, c. 178). BpaxoByoun
TYPUCTUYHY CIPSIMOBAHICTh TaKoOi JITEpaTypH, BU3HAYAIOTh HACTYMHI (YHKII TpaBenoris:
iHpopMaTHBHY, pEKJIaMHY, UTIOCTPaTHBHY, EKCIPECHBHY, mepcya3uBHy, omiHHy (IIpuma, 2015,
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c. 153-154).

Brnache, mpuBepTaroTh yBary i mocrari aBTopiB, siKi 4acTo camMi Oyiii MaHIPIBHUKAMU 1 B TAKUI
CIOCiO JTITHIKMCS JOCBIIOM, BPOXCHHSAMHU BijJ] MOOAYEHOTO, MPOSIBISIM MUCHMEHHHUIIBKUMA XHCT.
[TpumiTHO, 10 ciM’ st M. M. JloBi 3aiimMarnia BHCOKE CTAHOBHIIIE B CYCIUIBCTBI, @ MUCHMEHHHUIIS 3 PAaHHIX
POKIB OCBOiNa 3aHATTS, SKI HE aCOIIIOBAIKCS 13 KIHOYMMHU CTEPEOTHIIaMH (CTpiIsia 13 PYIIHMIT,
BUKOHYBajla Ba)XKy pOOOTY, BIPAaBHO HaJaBaja MEIUYHY JOIOMOTY), i BUpI3HsIACS YiTKHUMHU
(heMIHICTUYHUMH TOTVISAaMHU, K1 TI3HIIIEe CMIJTUBO BUCIIOBITIOBAIIA ITi]T YaC MyOTIYHMX BUCTYIIIB Ta Y
BlacHUX TBopax. Bona mucana: «Toi, XTo uyuTae MoOi poMaHM YBa)XHO, MOOAYUTH, IO BOHU €
JOCIIPKEHHSMU HACTIIBKU MPaBAMBUMHU, HACKUIBKU S 3MOIVIA 1X 3pOOUTH, PO KIHOK, SKI BUMHIIIN
JIOCUTh TPOTECKHUH Oe3maj, Hamararoduch nepeOymyBaté xuTTs» (Adams, 2015, p. 327). ¥V
nytiBHUKY “The Girl in the Karpathians™ aBropka nmpaBanBo po3ka3zaia, sk BUXOuIa i3 HeOe3MeuHnX
CHUTYyallili, pATyBaja iHIIUX 1 JiKyBajsa cebe, cBimoMo oOupana auckoMpopT 3apaau He3a0yTHIX
BpakeHb 1 emomuiiHoro HamoBHeHHs (Pykett, 1992; Small, 1995). Pazom 3 Tum, ii TBip HE €
eTHOTpa(iuHOI0 TMpanelo, a CKOpilie XyIOKHBO-JOKYMEHTAIBHOIO OMOBIIIO, € IepeaaHo
«4uTayeBl, IKUM HIYOrO HEe 3Ha€ mpo ['yiynbuuHy, atmocdepy BIacHOro 31uByBaHHA» (Bacuibuyk,
2020, c. 60).

[{ikaBicTh 10 MyTIBHHKAa MOXXHA BUKIUKAaTH THM, 100 Ha JIEKCUYHOMY piBHI cOpMyBaTU
JIOBKOJIa TIEBHOI KpaiHU a00 MiCIlsl IPUEMHY 1 3aTUIIHY arMocdepy, Ska po3peKiIaMye i mepeKoHae
yuTaya BiABiIaTH 3rajgyBaHy micuuHy. M.M. JloBi y cBoemy TBOpi 3MajroBaja HE3BiAaHY IS
OputaHuiB [amuuumHy # 3ymina mepemard JIHTBOKYJIBTYpHI ocoOmmBocTi ii xwureniB. Ilim gac
JOCTIKEHHS TEKCTY Oyl10 BUOKPEMIICHO TaKi JISKCUYH1 3aCO0u:

— TONIOMIHH, SIKi TIO3HAYAIOTh MICIEBICTh 1 MapmpyT (piuku: Dzwina, Dnieper, Prut; micma:
Delatyn, Mikuliczyn, Kolomyja), Ta 3 nepmux psaaKiB 3aHYPIOIOTh Y HEOBTOPHUHN TYIYJIbCHKHI CBIT
("I don't think we're much good," said the Dzwina to the Dnieper," because we're so flat and quiet,
and anybody can get across us in any sort of a boat." The Dnieper said nothing. — «l ne oymaio, wo
MU 00Cmamuvo eapui, — ckazana /leéina 0o /[Hinpa, — 60 mu maxi piHUHHI i CHOKIUHI, | KOMCEH MOodice
nepemuymu Hac Ha 0yOb-aKomy 408Hi». [{HINpo Hi1020 He 8i0N06is);

— aHTPOIIOHIMH, sIK1 Ha3uBawTh moaeit (Wasyl, Anna, Paulinchen, Mathilde, Iwan). Onnak B
OKpEeMHUX BHUIMAJIKaX aBTOPKa HaBITh Ja€ MosicHeHHS iMeHaM (The servant-girl was called Ulanno, but
Olena is, I am told, the correct spelling of the name. — J{iguunky-cuyxcky 36aiu Yananoro, moomo
Onenorw — maxk npasuibHO NUWEMbCs il M 5, SIK MEHI CKA3anu),

— HEOJIOTI3MH, sIKI OUIBII BIYYHO OINHUCYIOTh T€ UM 1HIIE MOHATTS 3aBISKU MEPEKUTAHHIO
KJIacTepy IMEHHHKIB Y IMPENO3Ullil0 i YTBOPEHHIO BEIIMKOIO MPHUKMETHUKA (... addressed myself
with... dignity, coolness, and a somewhat off-hand-not-to-be-trifled-with manner would, I fancied,
meet the case. — ... 2060puna 3 NOYYMMAM 61ACHOI 2IOHOCMI, HE360PYUIHO, CEPUO3HO i (e3 3alleux
3aMOpPOUOK, 30A8a10Ch MeHi MO0, — NO-0L108OMY, SIK BOHO U MALO OYmu);

— JIEMIHYTHBH JOJAIOTh HIKHOCTI W 3MeHIIyBaHOCTI (Men and women, grown in the same
conditions of air, light, and nutriment, will be found of equal gifts if they be compared. — Yonosiku
Ma JHCiHKU, AKI UPOCIU 8 OOHUX I MUX dce YMOBAX. NOBIMPs, CE8IMIL0, XAPUYEAHHS — BUABIAIOMbCA
000aposani 00HAKOBICIHbKO, sKWoO ix nopiewamu...). Ilpore y mnepekiaai MyTIBHUKAa MOXHa
CIIOCTEpIraT, K BOHHU CTBOPIOIOTH MUJIO3BYYHICTh M IPOHIYHO, HaBITh 3 TYMOPOM 3MallbOBYIOTb
KOHKpeTHY 03HaKy (One of them discovered a piece of waste land, so to speak, upon my person... —
Oona 6nowuys 3HAUIA HA MeHi IAMOYKY, MaxK OU MOBUMU, HE3ACAONCEHOT 3eMIi...);

— ayrMEHTaTUBH Ha MO3HAYEHHS 3rpyOi0CTi ¥ MOTBOPHOCTI BXKHUBAIOTHCS PIIKO, EpEIaroun
MIPETEeH31HICTh a00 HEBIOBOJICHHS aBTOPKH (...a tall man... came down the road, greeted us, was
introduced to me, and at once swept the consumptive lodger from the bench to usurp it himself. —
Yonos’sea 3itiuios 3 0opocu, npusimaecs, 0y8 MeHi 8i0peKOMeHO08aHUL, [ 8i0pa3y JHC NOCYHY8
mybepKyIbO3HUKA 3 IABKU, WoD camomy ii y3ypnysamu);

— nefoparuBy, SKi B TEKCTI MMO3HAYAIOTh HE JIAKKY, a CKOpIIle MalOTh HEraTHBHY CEMAHTHKY.
Kpim meradopuzariii i capkaCTUYHUX IMOPIBHSIHBb TaKl JEKCEMHU MiIKPECIIOI0Th HEOKOBHPHICTH
CYCHUTPHUX HOPM W BHCMIIOIOTH TEBHI €mi3onu mojopoxi (1. ...curious and eager populace. —
...Hamosn donumaueux eumpiwgax, 2. He kept his materials in a room near mine... — Bin 36epicas
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C60i npuuanoanu OJisi MAI0BAHHs 8 KIMHAMI 0Ll MOETL);

— JIaJeKTU3MH, [0 BiMOOPaKAIOTh XapaKTepH I'epoiB 1 CTUIII3YIOTh MOBY, 3YCTPIYaIOThCS Y
TekcTi yacto. [lonpu Tol (akT, 1m0 JeKceMu NepeBakaroTh caMe B YKpaiHCBhKIM Bepcii MyTiBHHUKA,
M.M. JloBi TakoX BHUKOPUCTOBYBalla TIAJEKTH3MH aHDIIMCHKOIO, MO0 MiAKPECIUTH MICIEBUN
MOBHHUU KOJOPHT (1. It went some seven miles into the country with a jangle of some great bell, and
brought in the peasant people and their clean country stuff. — 3aniznuuna 2inka msenaco mym muio
Ha cim yenub Kpainu nomisxc ceramu i NPUuBo3UNa CeliaH i3 IXHbOW 20POOUHON MA [THUUMU
npooykmamu — oazapyeamu, 2. Ulusia laughed too, showing her pretty teeth, and Wasyl rocked to
and fro against the wall in his discordant, half-controlled boy's guffaws. — Yycsa meoic pozcmisnacs,
nokasyuu ceoi eapti 3you, i Bacunv cyuaecs 06 cminy, cucuxarouu,).

He MeHII BaXJIMBUM € BHUKOPUCTAaHHS MOBHHX TPOIB y MYyTiBHUKAaX, MO3asK came BOHHU
J0TIOMAararoTh rinepoonizyBarh it MetadopusyBaru i 6e3 TOro i7iealIbHUi CBIT, PO SIKUH 11€THCS MOBa
(ITpuma, 2021, c. 91-92). ¥V gocnipkyBaHOMY TE€KCTI HAHUYACTIIIE 3yCTPIYatOThC:

— Mmetadopu, SKi poONATH MYTIBHUK OULTBII 3aXOruBUM 4TtuBOM (1. ...I explained to my
publisher that I had never been within paw's-length of a bear... — ...00600unocs noscurwseamu, wo
A HIKOIW He NOMpAanaana y aanu 00 eeomeos...; 2. ..was burying a table beneath some blue
checked material, and hanging over it with the scissors, so [ was called upon to express myself on
dressmaking. — ...po3cmenuna ma cmoni CuHI0O Kiimuamy MKAHUHY U YaAKAyeana Hao Hew 3
HOMCUWAMU, MOMY MeHe NOKIUKANU NPOoAsUmuU cebe 8 wummi 0052y);

— TIOPIBHSIHHSA, 3aBASKU SKUM I1JIKPECIICHO Kpacy (...town of Kolomyja (Kolomea), which lies,
white and shining in the sunlight, on a green plain beside the Prut river, like a pearl washed from
the riverbed. — ... micmeuxo Konomus, sike po3kunynocs na 3enenii pignuni oins piuku Ilpym, make
Oinenvke Ui ocaliHe, AK NEPIUHA, 6UMUmMA 3 PiYKU) Ta TUTIONI BIACTUBOCTI MPUPOIHUX PECYPCIB
kpatw (Fine white river-sand, easily superseding every other material, was delicious to wash with,
and left arms like satin that would not have shamed a nymph. — byno 0obpe nowapyeamu 0onouamu
OpiOHULL LU PIYKOBUIL RICOK, SAKULL 1€2KO CIUPAE 6y0b-sKutl Opyo i pooume wiKipy pyK amiacHoro,
AK Yy Himpu);

— EeMITeTH BUKOPHUCTaHI JJig omucy OO’€KTiB M Iepenaul TaKMX BHYTPILIHIX MOYYTTIB, 5K
3axOIUICHHs, PO3/ipaTyBaHHs, po3uapyBanHs (... East Galicia boasts a history whose picturesque ups
and downs, lightning quick changes, and sensational incidents... — Cxiona [anuyia mooice
NOXBANUMUCS ICMOPIEIO, 6 AKIU HeUMOGIPHI NIOILOMU | NAOIHHA, ONUCKABUYHI 3MIHU A CEHCAUITIHI
iHYyuoenmu...);

— rinepOosiu MiJCUIIOIOTH BJIACHI eMollii, SIK-OT BTOMY BiJl HaJ3BUYalfHO CIIEKOTHOI MOTOJH
(There blew almost always a searching wind, which burned and browned better than the fiercest sun
and many patent ovens. — Tym matidice 3a6xcou 0y8 gimep, AKuUll 0ONANOBAE CUNbHIWE, HIdC
Hailomiwe conye yu Oe3niu 8ioKpumux nedeti) ado x OaxaHHSI MPUKPACUTH TIPO3Y KUTTA (... the
artist would borrow a cigarette paper with profuse apologies. — ... xy0odcHux no3uuas y mewe
cueapemuuy nanip i3 muca4amu eudaueHs).

Sk GaunMo, MaHJpiBHA JiTeparypa € HEBUYEPIIHUM [DKEPEJIOM Ui JIHTBICTUYHHUX
JOCITIJKEHB, SIK1 JJO3BOJISTFOTH MPOCTIAKYBATH PO3BUTOK MOBH, Ta JITEPATypO3HABUMX IONIYKIB, SIKi
PO3LIUPIOIOTH 3HAHHS PO 1AIOCTHIIL aBTOpa ¥ (DIKCYIOTh TEHJEHIII JITepaTypHOro MpoLecy
KOHKPETHOTO Yacy.

4 BUCHOBKHU I HAITPAMU NMMOJAJIBIINUX JOCIII)KXKEHb

JIIHTBOKY/IBTYpHI peaii, XapakTepHi A7 TYIYyIbChbKUX 3eMenb XIX cTomiTTs, Oymu mpaBaInuBO
ormrcani M.M. JloBi y BUIJIsAII MaHAPIBHUX HOTATOK 13 TOTPUMAHHSIM MOIOPOKHBOTO KaHPY, 10 MaB
Ha METI He JHWIIe PO3Ka3aTH MpO HE3BiJaHI MICIMHHU, aje W MepeaaTd BHYTPINIHI BITUYTTS Bif
Mo0aYeHoro, 3a0XOTUTH TII3HABATH CBIT. ABTOpPKa 3yMiJla BUKJIWKATH I1HTEpEC 10 NYyTIBHUKA Yy
HAyKOBHX 1 CBITCHKMX KOJaX €MOI[IHHMM HANlOBHEHHSIM TEKCTY, iICTOPisIMH TIPO CBOIO CTIHKICTh,
3MaJoBaHHAM Koioputy ['yiynbuuau. [{1st BinTBOpeHHs HalllOHAIbHUX 0COOIMBOCTEH BIA€ThCA 10
BUKOPUCTAHHS JICKCHYHUX 3ac00iB (OHIMHU, HEOJIOTI3MH, IEMIHYTHBH, IaJCKTHU3MH), SKi TIepeaain
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HETIOBTOPHICTh JTAJIEKOTO KParo, 110 MA€ CBOIO ICTOPiI0, KYABTYPY, 3BU4Yai. BakIIMBy pojb y TEKCTI
BiJIIFPalOTh CTUJIICTHYHI 3aco0u (Meradopwu, emiTeTH, MOPIBHIHHS, TiNepOoin), sIKi YBUPA3HIOIOTh
MOBY ¥ PO3IIMPIOIOTH 3HAHHS PO ECTETUYHI BIIOAOOAHHS MMChbMEHHUIT. [IepCIeKTHBHUM BHIAETHCS
noJabIIe JOCHiKeHHsT TBopuocTi M.M. JIoBi y JIHTBICTUYHOMY, KYJABTYPHOMY W TE€HAECPHOMY
KOHTEKCTI, IO CIIPUSTAME PO3KPHTTIO 11 IHIUBIAYaILHOTO CTHIIIO.
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Iryna Borbenchuk, Mykyta Markov. Portrayal of Lingual-and-Cultural Realities in the Guidebook
“A Girl in the Karpathians” by Ménie Muriel Dowie. The article considers the linguistic and cultural
realia of Hutsulshchyna, as described in the guidebook by a Scottish traveller, Muriel Dowie (1867-1945),
as well as outlines the specificities of their portrayal in the English-language text. The study reveals that
the history of travel literature dates back to Antiquity (descriptions of journeys for trade, colonization,
medical treatment, participation in the Olympic Games) and shapes its traditions in the Middle Ages
(geographical discoveries, the spread of Christianity, and pilgrimages). Subsequently, a specific style of
travel narrative was developed, which helped navigate new territories safely, conveyed the flair of distant
lands and admiration for architecture, etc. New narrative tools were eventually developed (tourism
terminology, special language devices) and new notions such as guidebook, tourism, and tourism discourse
came into use. It has been established that M.M. Dowie’s guidebook is a manifestation of gender
consciousness and desire to advocate for the social and political advancement of women in society. To have
an impact on the audience, the author resorts to artistry, expressiveness and metaphors, through which she
describes her impressions of what she has seen, draws philosophical conclusions and encourages readers to
explore the world. The articles explores the language means that depend on the author's desire to mark her
own route and reflect on socio-cultural phenomena (toponyms), to name the people she met during her
travels (anthroponyms), describe new concepts and create interesting metaphors (neologisms), and express
a special tone that conveys tenderness, diminutive features, irony or irritation (diminutives). Lexical devices
such as augmentatives (exaggerated size of objects), pejoratives (ridiculing of certain situations), and
dialectisms (emphasizing uniqueness and authenticity) contribute significantly to the expressiveness of the
language as well as serve to convey local flair. Stylistic devices (metaphors, epithets, comparisons,
hyperboles) accentuate the language and allow the reader to expand their knowledge of the author's
aesthetic and literary talent. It has been concluded that the guidebook reflects M.M. Dowie’s unique style
and depicts the leading motifs of the literary process of her time.

Keywords: linguistic and cultural realities; travel literature; guidebook; travelogue; Hutsul region.
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