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MYJBTUMOJAJBHUAN BUMIP AHIZIOMOBHUMX ITYBJITYHAX BUCTVYIIIB
JEKTOPIB KOH®EPEHIIII TED Y C®EPI OCBIT

CTarTio NPUCBSIYEHO JTOCIIIDKEHHIO MynbTUMonanbHocTi BuctyniB TED y cdepi ocsitu. Ilig Tepminom
"MyJBTUMOJANIBHICT"  PO3IISANAIOTE B3aEMOII0 MDK pI3HMMH cnoco0aMu mepenadi  iHdopmartii.
MynbTUMOAAIbHI  penpe3eHTanii BilloOpakaloTh COLIOKYJIBTYPHI CHOCOOM TOETHAHHS MOAYCIB Yy
KoMyHiKarii. JIocmipkeHHSI CIMPAEThCsl HA TEOPETHYHI 3acalyl COLIAIBHOI CEMIOTHKH 3 METOI0 aHai3y
3aCTOCYBaHHS TPHUHIMIIB TOPOKCHHS CEHCY [0 CEMIOTHYHHX pEeXHMIB. Y poOOTI PO3MISHYTO
JIHTBICTHYHI, ay/IialibHi, Bi3yallbHi, )KEeCTHKYIISAIIHHI Ta IPOCTOPOBI MOAYCH TP ENCTaBICHHS iHpOpMaIii y
mpomoBax Ha koH(pepertii TED y cdepi ocBiti. JocmimkeHHs 3amydae KiTbKICHHN Ta SIKiCHHH METONH
aHaJi3y CTIIICTUIHUX Piryp, BUKOpHCTaHHX Yy BixiOpanux mpomoBax TED. Kpim Toro, y cTaTTi OKpecieHo
TPYAHOILI Ta ocobmuBocTi nepexnaxy npomoB TED, 30kpema KynbTypHa crienudika, iJioMaTH4HI BUPa3H
Ta CTWIICTUYHI eJeMeHTH. Pe3ynbrard MOCHiKEHHS CBiqUaTh HPO IMEpeBaKHE BUKOPUCTAHHSA TAKHX
cTwaicTnaHuX (iryp, sk amitepamis, Meradopa, MOBTOPH Ta PUTOPHYHI 3aUTAHHS B JIHTBICTHIHOMY
Mozyci. AyiaJbHUI MOIYC XapaKkTEepU3YEThCsS UITKOIO JMKIIEI0, TPaBUIBHOK BHMOBOIO Ta
KOHTPOJILOBAaHMM TEMIIOM MOBJEHHs. Bi3yaibHUII MOJIyC OXOIUIIOE BHKOPHCTAHHS CJaijliB, BHIJICHHS
KIIOYOBHX CIIiB 1 (¢pa3, a Takok JEMOHCTpaulil0 300pakeHb 3 METOI0 3alyueHHS ayIuTopii.
KecTukynauiiHuN MOJyC CKJIQJIAEThCS 3 IHTEHLIWHUX JKECTiB, PyXIB TiJla Ta MIMIKH, SIKI JOIOBHIOIOTH
BepOanbHuit Juckype. [IpocTopoBuii MOTYC OXOTUTIOE YIPABIIHHS 1 B3aEMOJIF0 3 (PI3UYHHUM IPOCTOPOM,
CTparerivyHe IepecyBaHHs Ha CLIEHI Ta BUKOPUCTAHHS PEKBI3UTY JUIsl HOCHIICHHS KOMYHIKallil. ¥ BUCHOBKax
JOCII/DKEHHSI TPOIIOHYIOThCS TOJAJBINI  HANpsIMKHA  JIOCHIUKEHb, Cepel SIKMX aHaji3 BIUIUBY
MYJIBTUMOJIAIBHIX MOJYCIB Ha KOTHITHBHI MPOLECH PEIMITIEHTa, BUBYEHHS CTHIICTHYHUX (iryp Ta ix
KYIBTYpHEX Bapiamiid y MUDKKYIBTYPHIH KOMyHiKaIlii.

Kuaro4oBi cioBa: MylTbTUMONANBHICTh, MOMycH; MyOmiuHi BucTymm; KoHQepeHmis TED; crwmictndaHi
¢birypu; nepexman.

1. BCTYII

BigHOocHO HOBUM, ajieé SIK HIKOJMU MOMYJISPHUM HANpsIMOM JIIHI'BICTUYHHX JOCHTIKEHb €
MynbTUMOJANbHUM acnekT. 3rigHo 3 Halliday (2008), MynbTUMOAANIBHICT PO3MISAJIAETHCS SIK
«TIPUKIAHA HayKa», MOKJIMKaHa JOCIKYBaTH MpoOieMH, MOB'sI3aHl 3 BUKOPHCTAHHSIM MOBM Ta
IHIINX CEeMIOTMYHHMX pecypciB. B IIMPOKOMY TpaKTyBaHHI TEPMIH «MYJIbTUMOAAIBHICTEY» O3HAYAE
MOETHAHHS Ta B3AEMOJII0 KUIBKOX CHOCOOIB KOMYHIKAIii B MeXax OJHOTO KOHTEKCTy abo
cepenoBuma. Ll koHuemnmis nepeadavae, mo KOMYHIKAIls HE € OMHOBHMIPHOIO, a CKJIAJIAEThCS 3
KUJIBKOX HampsMKiB a00 MOJIycCiB, cepel SKUX BUAUIAIOTH, 30KpeMa, JIHIBICTUYHI, Bi3yasbHI,
ayJiaibHi, XKeCTUKYIALIIHI, TPocTOpoBl. MyabTHMOIAIbHI penpe3eHTallil Bi100paxatTh
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COIIIOKYJIBTYPHI CIIOCOOM MO€eqHAHHS ITUX MOAyciB y mporeci komyHikaiii (Kress & Van Leeuwen,
2001). Bignmosigno mo Jewitt (2014), MynbTUMOIATBHICTD TIepea0adae Mmaxia 10 "penpe3eHTalii,
KOMYHIKaIlii Ta B3aeMojii SK 10 Jenio Oiabpinoro, Hixk MoBH'". JIOCHIJIHMIIS HAroJIoIIye, IO
MYJBTUMOJIATBHICTh HAJIA€ COIlaJbHY IHTEPIPETAIliI0 CEHCY B KYJIBTYPHOMY CEPEIOBHUIIl HA BECh
CIIEKTP PENPE3CHTATUBHUX 1 KOMYHIKAaTHBHUX CIIOCO0IB a00 CEMIOTHYHHUX PECYPCIB.

Hayxogii O’Toole (1994), Kress and van Leeuwen (1996, 2001), O’Halloran (2004), Thibault
(2006), Bateman (2008) y cBOiX TEOPETHYHHUX 1 METOIOJIOTTYHHUX MPAISIX CHUPAIOTHCS HA «COLIAJIBHY
cemioTuky» Halliday s gocnmimkeHHS 3acTOCyBaHHS MPHUHIUIIB IOPOHKCHHS CEHCIB [0
CEMIOTHYHHMX MOAYCIB, OKpiM BepOanbpHOoro. Kress i van Leeuwen B po6oti «HutaHHs 300pakeHb)»
(1996) anHami3yloTh MOXIHMBICTH 1 CTYIiHb BHUKOPHUCTAaHHS Bi3yaJdbHHX OOpa3iB 3 METOI0
KOHCTPYIOBaHHS 17I6HHOTO, MIKOCOOUCTICHOTO 1 TEKCTOBOTO 3HAYCHHs. AHAJIOTIYHE JIOCITIKSHHS
3pobuB Halliday y "Berymi o ¢yskiionansHoi rpamaruku” (1994) BimHOCHO BepOasibHOI MOBH.
Kpim Toro, BUBYCHHIO MiIJISATAN MOBa, 3BYK, My3uka (van Leeuwen, 1999), konip (Kress and van
Leeuwen, 2002), Tunorpacdika (van Leeuwen, 2005, 2006) Ta xomnonyBanHs (Bateman, 2008).
KommnekcHy B3aemonito moayciB posrisiaanu Kress i van Leeuwen (2001), Baldry i Thibault (2006),
Boeriis (2008). MylIbTUMOIAIBHICTS TOCHTIKYIOTh TaKi BITYM3HSIHI HayKoBIi, sik Bopo6iioa O.I1.,
I'pan H.4., Makapyk JI.JI., I'yn3e H.O Ta in.

HaykoBui Kress and van Leeuwen (2006) po3pi3HsIOTH N'SThb CEMIOTUYHUX CHUCTEM, SKi
CHpUSIOTh (HOPMYBAaHHIO CEHCY B MYJBTUMOAAIBHOMY JAUCKYpCi, Ta BHIUIAIOTH Bi3yaJbHUH,
JIHTBICTUYHUHN, TPOCTOPOBHM, ayTiaJIbHUI Ta )KECTOBUNA MOYCH KOMYHIKAITii.

Kondepenuis TED € npukiazoM MiXAUCIUIUTIHAPHOT IUIATPOPMH, SIKa TPE3CHTY€E IPOMOBH Ha
aKTyaJlbHI TeMH, 30KpeMa y cepi ocitu. OaHiero 3 ocodnuBocTel nepenadi indopmarii y BUCTyIax
Ha KoH(pepeHIlii € MyTsTUMOATbHIN TiaXia. HaykoBii mpoBOAMIM MyIBTUMOAAIBHIN KaHPOBUI
anam3 Binmeo TED, anami3 crparerii 3amxydeHHs ayguTopii # MyIpTHUMOJAAibHI KOMYHIKaTHBHI
MOXKJTUBOCTI MOMIUPEHHS MyOniuHuX BUCTYyMiB. OHAK, 3 HAIIOI TOUKU 30Dy, MUTAHHS JOCHTIHKEHHS
MYyJBTUMOJATBHOCTI, 30KpeMa JIHTBICTUYHOTO, aymiaJIbHOTO, BI3yaJbHOTO, KECTOBOTO 1
pocTopoBoro Momaycis, mpomoB koHpepeHmii TED y cdepi ocBitm HE 3HAWIIIO JOCTATHHOTO
BUCBITJICHHSI B CyYaCHHMX HAyKOBUX JOpoOKax. LlMM 1 3yMOBIIOETBCS aKTyaJbHiCTh IaHOTO
JOCITIJKSHHS.

Merta pociigxenns. MeToro JOCTiKEHHS € TPOBEICHHS aHaJi3y MyJIbTUMOIAILHOTO BUMIPY
AQHIJIOMOBHHMX IyONMiYHMX BHUCTYmiB JekTopiB KoH(pepenuii TED y cdepi ocBitM HUIsIXOM
JOCITIJDKEHHST MOJYCIB TIOJaHHs iH(opMaIlii, a TakoX 3IIMCHEHHS KUTbKICHOTO Ta SIKICHOTO aHAJIi3y
CTWIICTHYHHUX (iryp B oOpaHUX BHUCTyHax y cdepi OCBITH; OKPECIUTH OCOOIMBOCTI MEpEeKIamy
aHIIOMOBHMX MpoMoB KoH(epeHuii TED ykpaiHChbKOI0 MOBOIO.

2. METOJH JOCJIKEHHS

VY cTarTi BAKOPUCTAHO HACTYIIHI METOJU JAOCII/DKEHHS: eMITIPUYHUN METOJ] — CIIOCTEPEKEHHS
Ta JOCIIHKEHHS JIHI'BICTUYHOTO, aylialbHOTO, Bi3yaJIbHOTO, KECTOBOTO 1 MIPOCTOPOBOTO MOIYCIB,
kimacudikaiis Ta OMUC OTPUMAHUX pe3ynbrariB. [IpoBeeHO KUIBKICHMM Ta SKICHUW aHami3
CTHJIICTUYHHX QITyp.

Marepianom gocmipkeHHs cinyryBain 20 BiZieo3anuciB i TPAaHCKPUNTIB JIEKLiNH KoHpepeHuii
TED, notnynux 10 chepu OCBITH 3 BUCOKUM pPiBHEM MYJIBTUMOAAIBHOCTI. Bimeomarepianu Oymu
oOpani B po3autax TED Talks i TEDx Talks Ha caiiTi ted.com.

3. PE3YJIBTATH 1 OGTOBOPEHHS

VY xoai nocnipKeHHs HaMu OyIlo BiliOpaHo Ta MpoaHaIi30BaHO, CIUPAIOYUCH HA KiIacudikalio
Kress i van Leeuwen (1996), 20 nekuiii xon¢epenuii TED, mo xapakTepu3ylOThCS BHCOKUM
CTYIIEHEM MYJIBTUMOAAIBHOCTI. B 00paniii HaMu 3a ocHOBY Kiacuikailii, HayKOBIII PO3IJIsAIAI0Th
MYJIBTHMOJIAIBHICTh  SIK BUKOPUCTAHHS JICKUIBKOX CEMIOTHMYHHX MOJIYCIB, SKi OXOILTFOIOTh
JHTBICTHYHI, Bi3yasbHi, ayaiajbHi, KECTUKYJIALiMHI, IPOCTOPOBI ACMEKTH, SIKI B3a€MOAIIOTH IS
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CTBOpEHHs ceHCy. BuximHi mani BimiOpaHux BHCTYIIB HaBeneHo y Jlomatky A. 3BepHEMOCH /10
PO3IISY PE3yNBTaTiB MPOBEACHOTO JIOCIIIKEHHS.

AHami3 JHTBICTUYHOTO MOJAYCY CBIIUWTH, IO CEpea MPOMOB y cdepi OCBITH mepeBakae
KOMYyHIKaTHBHA aBTOPChKA CTPYKTYpPa; y MPOMOBAX OPAaTOPH aKTHBHO MOCITYTOBYIOTHCS JIOKA30BOKO
apryMeHTaIli€l0, BIJICYTHI JKaproHI3MH Ta CKJIaJHa TepMIiHOJOTiA. J[oCHiKyroYr JIIHTBICTHUHUNA

MOJYC,

HaMu Oyno TMPOBENEHO KUTbKICHUU aHami3 CTHIICTUYHHX 3aco0iB: BimiOpano 18 BumiB

CTHJIICTUYHMX (Iryp Ta AOCIIIKEHO X OCHOBHY METY BUKOPUCTAHHS, HABEJIEHO NMPUKJIIAIN; I10/IaHO
BIJICOTKOBE CITIBBIIHOIIICHHS KOXKHOTO BHIY CTHJICTHYHOI (Irypu 10 3arajibHOi KIUIBKOCTI
CTHJIIICTUYHMX (Iryp B MPOMOBaX, pe3yibTaTu IpeacrasieHo Ha agiarpami (Homarox B). Takum
YHMHOM, B IIPOaHaI130BaHUX IPOMOBAX HasIBHI:

amrepatis (24, 7%) 3 MeTOI0 CTBOpPEHHsI MUJIO3BY4YHOrO putmy: "low level of English,”
"calmly, clearly," "speak with that calm, clear confidence";

amro3is (14, 4%) 3 METOI0 BCTAHOBJICHHS 3B’ 513Ky MIXK PEIUITIEHTOM 1 TEMOIO, CITUPAIOYHCh
Ha CIUIbHI 3HaHHS: “As Albert Einstein put it, the important thing is to never stop
questioning”’;

aradopa (33, 10%) 3 MeTOrO aKIeHTYBaHHs Ha i7e1, pUTMIYHOCTI, ApamaTu3aiii: / mean, the
start...  mean, my colleague... I mean the motivation...”; “My job is to lay my life down for
you. My job is to protect you. My job is to provide for you.”;

aaTtute3a (13, 4%) 3 MeTOI0 TPOTHCTABICHHS KOHICMIW: “honesty” vs. “lying"”, “me
skills” vs. “we skills”, “not bad” vs. “not many”, “science education isn't working”,
“Science is more, so much more, than tests.”’;

rinep6omna (15, 5%) 3 MeTor miAKpecIeHHs TyMKH, aKTUBI3alil eMomii: “viral misery”,
“induce an immediate existential crisis amongst a group of English teachers”, “when you
take a teenager who hasn't learned to think critically”;

rinodopa (3, 1%) 3 meToro nependavYeHHS Ta 3BEPHEHHS 10 TYMOK aynuTopii: “But is there
a positive way to think about this?”, “How do people like Faizal do it?”, “How do you
actually give it to everyone in an economic way?”’;

mitota (9, 3%) 3 METOI MiAKpeCIeHHs JyMKH 1 3amepeueHHs 1 MPOTUICKHOCTI: “‘my
goodness, you look ugly this morning.”, “not their possessions”, “It doesn't matter how
many degrees you have, it doesn't matter where you got them from, it doesnt matter what
you think you know about education...”;

Metadopa (28, 9%) 3 MeTor0 NOsICHEHHS a0CTPAKTHUX TIOHATE: “‘the instrument we all play”,
“spreading sunshine and lightness”, “living in a digitally progressive world”, “the
electrical wiring of the brain”;

MeToHiMis (3, 1%) 3 METOO CITpOIIEHHS KOHIIETIIIH 1 IaKOHIYHOCTI: “national sport” (using
sport to refer to the national art or habit of complaining), “room 206" (referring to the
classroom), “learning quickly”( represents becoming fluent in a new language);
onomaronest (7, 2%) 3 METOI0 HaJaHHS BHCTYNy OUIBIIOI JXBAaBOCTI Ta CEHCOPHOL
BUpa3HOCTI: “brrrrrrrrrr”, “we are getting a whole bunch of bubbles”, “tapping and
beeping and blooping”, “the ball goes boinking out”’;

napaneni3m (30, 9%) 3 MeToro MiACHIICHHS aKIIEHTY Ta YiTKOCTi: “‘Language and culture are
important, but math, and science, and technology are important, too.”, “me skills, defined
by self-awareness, self-control or impulse control, along with focus and attention”;
napanresa (17, 5%) 3 MeToro HaJlaHHS JOJATKOBOTO KOHTEKCTY abo0 mosicHeHHs: “I'm going
to show you the early stages of what our AI, which we call Khanmigo, what it can now do...”,
On the right we have little Emmalou — Southern family.”’;

nepconidikamis (13, 4%) 3 MeTo AOXiANMBOI Ta KpeaTWBHOI Mojadi iHQopmarlii:
“questions and curiosity like magnets that draw us towards our teachers”, “the tube is

feeling a changing magnetic field”;

noBTOp (73, 23%) 3 METOI0 CTBOPEHHS PUTMIYHOTO €(PEeKTy Ta 30CepeKeHHs yBaru: “the IQ
skills, 1Q and QI. And finally, the word QI, sometimes also pronounced QI”; “Ql skills are
what-if skills or what I think of as possibility skills”’;
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— putopuuHe 3anutaHHA (26, 8%) 3 METOIO 3allyuyeHHs ayJUTOpii Ta 3a0XOYEHHSI MipKyBaTH
Hag Temoro: “What would the world be like?”, “Why does this myth persist?”, “Who
cares?”, “Shouldn't our schools reflect that?”, “Who will teach them these skills if teachers
don't?”;

— mnopiBHsAHHA (8, 2%) 3 METOI0 MOSICHEHHS aOCTPAaKTHUX TMOHATH: ‘“‘voices which are rich,
smooth, warm, like hot chocolate”, “These problems provide no meaningful assessment of
a child's ability to apply scientific knowledge. They are nothing but a test of whether or not
students are able to solve this type of problem, like a monkey trained to use a microscope”;

— cuneknoxa (3, 1%) 3 MeTOI CHpOIICHHS CKJIaJHUX KOHIICMIiH Ta 3a0e3ledeHHs
JakoHIYHOCTI : “We vote for politicians with lower voices” (using a part (lower voices) to
represent the whole (politicians))", “I’ll start with an example from an Aboriginal
community in Australia (representing Indigenous people in Australia) that I had the chance
to work with." ;

— wMeiiosuc (5, 2%) 3 METOI0 CTBOPEHHSI KOHTPACTY, IPOHIYHOTO a00 T'YMOPUCTUYHOTO €PEKTY:
“Sorry about that, if I startled anybody”, “These tests are the wrong goal.”, “It will take
time and effort for us to retrain teachers in order to teach more effectively.”

AHam3 aydianbHoeo modycy CBIAYWTH MPO XapaKTEPHY YITKY AMKIIIO, KOPEKTHY BUMOBY
¢oHem, Ta TOMIpPHUN KOHTPOJBOBAHMN Temn BHUKIaAy iH(popmauii. Oparopu AEMOHCTPYIOTbH
BiJIMIOB1/THI JMHAMIYHI CJIOBECHI, (Ppa3oBi Ta eMaTuyHi HArOJIOCH, IHTOHAIIWHI TATEPHU Ta JIOT1YHI,
CHHTAKCHYHI 1 TICUXOJIOT14HI may3u. JlomoBifa4ui 1HTEHIIHHO (OKYCYIOTh yBary pEIHIIIEHTIB Ha
KJIFOYOBHX CJIOBax Ta (ppa3ax 3a JOMOMOTOIO Bapialliif BUCOTH T0J0CY, TYYHOCTI, TEMOpY 1 TPUBAJIOCTI
MoBJIeHHA. B mpomoBax mpucyTHi My3uuHi TBopu. Hanmpukinaa, B nexuii “The first 20 hours — how
to learn anything” Jl>xom Kaydman npencrasnse BukoHaHHs micH1 “Gangnam Style” Ha ykynene.
OcHOBHa MeTa — MPOJAEMOHCTPYBATH €(PEKTHBHICTh BJIACHOTO MiAXOMYy 1O IIBHUIKOTO HAOYTTS
HaBUYOK 1 3aJIyYUTH ayAUTOPIIO Yepe3 po3BaXKalbHy aKTUBHICTh. [ pa Ha yKyIene UIIocTpye 3AaTHICTh
Kaypmana 3acTocoByBaTd CBOi NMPUHIIAIIKA HAaBYAHHS JIO KOHKPETHOI HABUYKH. TakUM YHHOM,
Kaydman niareepmkye ehekTuBHICTh cBOTO Tiaxoay. Lleit mpuitom ciayrye mpakTHYHUM MPUKITAI0M
TOT0, SIK 1Or0 METO/IMKa MOke OyTH 3aCTOCOBaHa /10 pi3HUX cdep HaBuaHHA. KpiM 11b0ro, BUKOHAHHS
"Gangnam Style" Ha yKynene A0mae €JIEMEHT pO3Bard Ta IMIJBUIIYE 3aIyYCHICTh IVIS/IadiB.
Buxonytoun micHio, Kaydman 3Bepraerbesi 10 HaIBHUX 3HaHb PELUITIEHTIB Ta €MOIIMHOTO 3B'SI3KY
mispadiB 3 micHero (Tagg, 2012).

Pesynpraru ananizy 6i3yanibHo20 Mooycy TOBOAATH, IO HAOYHUHN aCTeKT MPE3eHTaIlii MaTepiary
€ HeB1JI'€MHUM KaHaJIoM JuIs e(heKTUBHOI nepenadi iHdopMmarii. [mocrpanii HaBeaeno B Jlogarky C.
OnHi€r0 3 TEXHIK JIEKTOPIB € JAEMOHCTpaLis ClIaliIy 13 3alUTAaHHSAM Ha IOYATKy KOXKHOI 3 HiATEM
npomoBH. Lle 3anmyuae ayauropiro, CrioHykae 0 camopeduiekcii. Takuit MeTo CTUMYITIOE MUCTICHHS
ISa49iB Ta TOTY€E A0 MOAANBIIOrO CIpUUAHATTA. Ha crnaiizax cmikepy BUIAUISIIOTH KJTFOUYOBI CJIOBA Ta
¢dpa3u 4epBOHUM KOJIHOPOM I BCTAHOBIICHHS AKIICHTIB Ha KIFOYOBUX MOMEHTAaX, MMOKpAIEHHS
PO3yMiHHS Ta 3anam’siToByBaHHS iH(popmarii. B mpomosi Kaydman nemMoHCTpy€e CBITIIMHU TOHBKH.
TakuM 4YMHOM, BIH BCTAHOBIIOE OMM3bKUIA KOHTAKT 3 ayJUTOpI€l0 1 cripusiec GOpMYyBaHHIO MOYYTTS
JoBipH 31 cTtopoHu misgada. OTxe, Bi3yalbHOMY MOAYCY Y BHCTyMHax xapaktepHa iHdorpadika, a
came iH(popMalliiiHa, CTaTUCTHYHA, TOPiBHSUIbHA Ta pornecyanbHa. (Kress and van Leeuwen, 2006).

AHami3z orcecmuxynayitinoco moodycy ToKa3aB, IO KECTHKYIIIS OpaTopiB XapaKTepU3yeThCs
CBIIOMUMHU Ta IHTCHIIMHMUMH pyXaMmH, $Ki JOMOBHIOIOCH BepOANbHUN AHCKYpC. 3TiTHO 3
3ampornoHoBaHow kinacudikariero Paul Ekman i Wallace Friesen (1969), xectu crikepiB HECyTh
(GYHKIIIO peryatoBaHHs BEpOAJIbHOIO IMOBEAIHKOIO («3YIHHKa», «aKLEHT», «3roja», «He3roiay,
«TIOSICHEHHS» ), PUTOPUYHY (DYHKIIIIO, @ camMe JKeCTH-UTFOCTPATOPH Ta KECTU-eMOIeMH («PO3BEACHHS
PYK IO CTOPOHAX», «IIAHATTS Kyjaka»), KOMyHIKaTUBHY (DYHKI[iIO Iepeiadl 4acTHHHM 3MiCTOBOI
iHpopMarii («HOMEp», «KITBKICTB»), NEUKTHYHY (QYHKIIIO («BKa3yBaHHS Ha KOHKPETHE MicIe»),
JKECTOBE 300pakeHHs (Bi3MUHUX il (IMiTallis MaHEPH 1HIIOI JIOIAUHH, «IEMOHCTPAIIisl PO3MIpY»),
pemlpe3eHTalil0  BHYTPINIHBOTO  TCUXOJOTIYHOTO CTaHy JIFOAUHU, TOOTO  3acCTOCYyBaHHS
CHUMIITOMAaTUYHUX eMOJeM («CXpelIeHI Majblli», «0paBoy»). JKecTHuKysiis cayrye MiaKpiIuIeHHsIM
BepOAJIBHOTO MOBIJIOMJICHHS Ta HAJa€ JAOAATKOBI Bi3yallbHI MiAKA3KH JUIs perumieHTiB. Hampuknan,

38



Advanced Linguistics, 12, 2023 ISSN 2663-6646 (Online)

HaxWJI BIEpPE]l JEMOHCTPYE YBaXKHICTh, a HaXWJI Hazaja — posciadnenictb. CrikepaM XapaKTepHa
BIJIKpUTA 1032 Ta aKTMUBHA MiMiKa 00aMYYsl. 3a JOOMOTOI0 MIMIKM OpPaTOpH BUPAXKarOTh EMOLIIHHY
eKCIIpecito, eMolii, Taki SK 3alliKaBJIeHICTh, XBHJIIOBaHHS, pillydicTh. Hanmpukian, mocmimka ta
HiAHATI OpPOBU BKa3ylOTh Ha 3aXOIUIEHHS, HACYIUJIEH1 OpOBU — HA 3aHETIOKOEHHS.

AHai3 npocmoposoeo modycy BKazye, 10 eeKTHBHE YIpaBIiHHSA (i3MYHUM MPOCTOPOM B
3ai, JIOTiYHE pO3TallyBaHHS OO0’€KTIB 1 KOHTPOJBbOBAaHE IMEPEMIIIEHHs CITiKepa IO CIeHi
MOKPAIIyIOTh KOMYHIKAIlll0 Ta 3allyqaroTh ayauTopito. [lepecyBanHs oparopa 1Mo CIEHI CHpHSE
JTHaMII Ta BCTAHOBJICHHIO 3B’ 43Ky 3 PI3HUMU CEKTOpaMH IisgadiB. Pyx cTparerivHo BUKOPUCTAHO
JUIs. IO3HAYEHHS TepexoiB 1 3MiH TeMaTuku Ta ¢okycy. Ha ciieHi yacTo nmpucyTHI peKBI3UTH IS
BUKJIMKY Bi3yaJIbHOI 3aIliKaBJIE€HOCTI, IEMOHCTpaIlii HA0YHOCTI, TOCTYITHOCTi. PEKBI3UTH CTBOPIOIOTH
3arajipHy 30a71aHcoBaHy BidyanbHy koMmosuilito (Kress & van Leeuwen, 2001).

Hamu takoxx Oyno OKpecIeHO TPYIHOII Ta OCOOMUBOCTI MEpeKIaay BUCTYMIB KOH(MEpeHIIil
TED y cdepi ocsitu. [Ipu nepexiiasi po3Mip pedeHHs B IIUTLOBIH MOB1 Ma€ OyTH JOTUIHHM PO3MIpy
peueHHs: MOBH opuriHaiy. [[poMoBU xapakTepu3yoThCs KyJIBTYPHOIO Clielr(Pikolo, MOCUIaHHSIM Ha
enemeHTH KynbTypH (“the national art of the U.K.”). Ilpu nmepeknaai KOHTEKCTy BapTO aJanTyBaTH
KOHIIEHIii a00 CKOpHCTATHCS CKBiBaJICHTaMU 3 1iIb0B01 MOBU. [IpucyTHi anekaoTu (“Sliding green
shells”), akTyanbH1 17151 aHIJIOMOBHUX peruIieHTiB. [lepekiianady HeoOXiTHO KOPEKTHO JIOKaTi3yBaTH
KOHTEKCT. KpiM Toro, mepemkomoo ciyryoTh igiomarnyHi Bupasu (“standing in your own truth”),
JICKCHYHI Ta PUTOPUYHI (Pirypu, HapUKiIa, KaaamOyp, a TaKoX CJIICHTOBI JIEKCUYHI OJMHHII, SKi
noTpeOyIOTh MONIYKY BiAMOBITHOTO eKBiBasieHTy. [lepexnanatoun ramy3eBi Tepmia (“neural pathway
connections”, “if-else statements”), Ba)KIMBUM € MOUTYK BiAMOBiAHKUKA. JIOMITBLHUM € 30epeeHHS
CTHJIIO, TEMITy, PUTMYy NPOMOBH. B Xoai mepeknagy HEOOXiJIHO Tepenard peleBaHTHUN HacTpiil
crmikepa (Hatim, 2009).

4. BUCHOBKMU I HAITPAMMH INIOJAJBIINX JOCIIIKEHb

AHani3 MyJIbTUMOJAIBHOCTI aHIJIOMOBHUX IYOJIIYHUX BUCTYIIB y cepl OCBITH KOH(pEpeHIIiT
TED mpoieMOHCTpYBaB, 110 HAHTTOMIMPEHIIIMMHA MOBHIMH 3aC00aMH € TaKi CTHIICTHYHI QIrypH K
amiteparisi, meradopa, MOBTOp Ta PUTOPUYHI 3aMHUTAHHS 3 (YHKIIE€I0 BCTAHOBIICHHS AKIICHTIB,
CTBOPEHHSI pUTMY 1 3aJlydyeHHS ayAuTopii. AyliadbHUI MOAYC XapaKTepU3Y€eThCS YITKOIO JMKIIIETO,
MIPABHJILHOIO BUMOBOIO Ta KOHTPOJIbOBAHUM TEMIIOM CITiKepiB. BizyanbHU MOYC BUCTYIIIB BKIIIOYA€E
B ce0e¢ BUKOPUCTaHHS CIIAHJiB, BUAUICHHS KIIOUOBUX CIIB Ta BKIIOYCHHS 300paXeHb IS
CTUMYJTIOBaHHS 3aJIy4eHHS ayauTopli Ta MmoOymoBU MOBipH. JKeCTUKYIALIMHUI MOIYC OXOTLIIOE
HAaBMHCHI JKE€CTH, PyXH TUIa Ta MIMIKY, sIKi JOIOBHIOKOTH BepOaIbHUN AUCKYPC 1 MiJICHUIIOIOTH
noBigomiieHHs. [IpoctopoBuii Moayc mepenbadae edeKTHBHE yHpaBIiHHS (I3MYHUM TPOCTOPOM,
CTpaTeriuyHe MepeMilleHHs 1O CIICHI Ta BUKOPUCTAHHS PEKBI3UTY Ul TOCHJICHHS KOMYHIKaIii Ta
sairydeHHs aynurtopii. [lepexiian uctymiB koHdepenitii TED 3ymMoBieHunii HasSBHICTIO 0COOIMBOCTEH,
MOB'SI3aHUX 3 KYIBTYPHOIO CIeU(iKOI0, 11I0MAaTUYHUMH BUPA3aMH Ta CTHIIICTUYHIUMH €JIEMEHTaMU,
SIKi BUMAaraloTh aJanTallilo Ta MOIIyK BiIMTOBIIHUX MOBHUX CKBIBaJICHTIB.

[lepciekTHBOIO TNOANBIINX AOCHIKEHb MOKE€ OyTH aHali3 BIUIMBY MYJbTHMOAAJIBHUX
BuctyniB koH(pepeHiii TED y cdepi oCBITH Ha KOTHITHBHI MPOIECH PEIUIIEHTA 13 MOAANBIIO0
PO3pOOKOI0 MPAKTUYHUX PEKOMEHAIlil IO CTBOPEHHIO Ta OpraHi3amii myOoIi4HuX MPOMOB.
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Olha Vashchylo, Yelyzaveta Kostyrina. Multimodal Dimension of English Public Speeches by TED
Talks in Education. This article explores the multimodal dimension of the TED speeches in the field of
education, focusing on the research of semiotic resources. The term "multimodality"” refers to the interaction
between different modes of information presentation. Multimodal representations reflect sociocultural ways
of combining modes in communication. The study draws on the theoretical framework of social semiotics
to analyze the application of sense-making principles to semiotic modes. The research examines the
linguistic, auditory, visual, gestural, and spatial modes of presentation. The study employs quantitative and
qualitative analyses to explore the stylistic figures used in the selected TED talks. The article discusses the
challenges and peculiarities of translating TED speeches. The findings highlight the prevalence of stylistic
figures such as alliteration, metaphor, repetition, and rhetorical questions in the linguistic mode. The
auditory mode is characterized by clear diction, proper pronunciation, and controlled speech tempo. The
visual mode includes the use of slides, highlighting key words and phrases, and incorporating images to
engage the audience. The gestural mode involves intentional gestures, body movements, and facial
expressions that complement verbal discourse. The spatial mode encompasses effective management of
physical space, strategic movement on stage, and the use of props to enhance communication. The study
concludes by suggesting further research directions, including the analysis of the impact of multimodal
modes on recipient cognitive processes and the study of stylistic figures and their cultural variations in
intercultural communication.

Keywords: multimodality; modes; public speeches; TED conference; stylistic figures; translation.
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4% 4%

Anaphora
16%
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EVERAGAIN &

Rule #1
Curiosity comes first

The major barrier to ski
acquisition isn’t
intellectual...

it's emotional.
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