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®PA3EOJIOTTYHUIA TA HE®PASEOJIOTTYHAN CITIOCOBU NEPEKJIATY
IJIOMATUYHUX OAUHUID 3 KOJIbOPOBUM KOMIIOHEHTOM

OCHOBHOI0O METOI0 CTaTTi € JIOCHIPKEHHS CIOcoOiB IepeKiagy aHDIHCHKHX iJi0M 3 KOJIBOPOBUM
KOMIIOHEHTOM YKpaiHCHKOIO MOBOIO. [TiOMaTW4HiI OAWHUII CTAHOBIATH BaroMy YacTHHY JIEKCHKH SIK
YKpaiHCHKOI, TaK 1 aHIMMIHCHKOI MOBH, caMe TOMY BHKJIMKAlOTh 1HTepec HayKoBLiB. KpiM Toro, Ba)JIMBO
BMITH MiAOMpaTH NpaBWIbHI NUIIXW MEPEeKsaay TaKWX OAWHMIb, 30KpeMa 3 HasBHUM KOJIHOPOBHUM
KOMIIOHEHTOM. Y CTaTTi PpO3IISIHYTO OCHOBHI CIIOCOOM TEepeKiay aHIJIOMOBHHUX 1iOMaTHUHHUX
KOHCTPYKII 3 KOJOpoHIMaMmu ykpaiHChKoro MoBoro. Cepen Hux (hpaszeornoridauii criocid 3 migdopom
ITOBHOTO 200 YaCTKOBOTO Bi/IMIOBITHUKA, @ TAKOXK HE(PPA3EOIOTIUHIH, TOOTO OMMCOBHH, 0 SKOTO BIAIOTHCS
TIepeKIIaaadi, KoM Mi1i0paTy eKBiBaJICHTH HEMOXKIIMBO. 3a3HaueHo, 10 P 0OpaHHI CTpaTerii epeKnany
00O0B’SI3KOBO BapTO 3BEPTATH yBary He JIMIE Ha MPEAMETHWH, a i Ha oOpa3HMil KOMIIOHEHT iJiOMH.
[IpeaMeTHMI KOMIIOHEHT O3HaYa€ OyKBaJIbHE 3HAUYSHHS BUCIIOBY, 1[0 TPAKTYETHCS IOCIIBHO, a 38 00pa3HUM
MIPUXOBYETHCS CIPABKHE 3HAUCHHS 1JIOMAaTHYHOI KOHCTPYKIIii, 1 4acTo Ili KOMITOHEHTH He 30iraroThcs.
[epexmnanauem mae OyTu BpaxoBaHHMH TOH (DakT, IO 1TIOMAaTHYHI KOHCTPYKIIi Ta KOJIbOPOBI €JIEMEHTH
MOXXYTb MaTH BiIMiHHE 3HaU€HHS B PI3HUX KYJIBTypax, i Ile IPSIMO BIUIMBaTUME Ha PO3YMIHHSI CEMAaHTHUKHU
BXNTOI otmHMII. KolOpoHIMH B i1IOMaTHYHNX KOHCTPYKIISIX MOXKYTh OyTH BUKOPHCTaHI K JUIsl BKa3iBKH
peasbHOTO KOJNIBOPY, TaKk 1 JUIA Tepenadi IMEBHUX CHUMBOJIIB Ta HAJAHHS MOBJIEHHIO EMOIIIHHO-
eKcripecuBHOTO 3abapBieHHs. Ha mpukianl pomaHy amepukanchkoro muchbMeHHHMKa Criena Kinra
«11.22.63» Ta Horo ykpaiHOMOBHOTO TepeKiaay NpoaHalli3oBaHO (pazeosoriyHi Ta Hedpaszeosoriyxi
CIIOCOOM MEepeKIIaay 1/1i0M 3 KOJIbOPOHA3BOIO Y CKIIafl. Y pe3ylbTarTi MPOBEJCHOTO aHai3y BHUSBIEHO, IO
nepexnaaad Oiblile BIaeThes 10 (hpa3eooriqHoro crocoly rnepeaadi KOJOPUCTHYHUX 1/1i0M, aje B pasi
HEOoOXiJTHOCTI BUKOPUCTOBYE He(hpa3eoJoTidHNI crocid mepexnamy Juis Kpalioro BiATBOPEHHs 00pa3HOTo
KOMIIOHEHTY.

KouoBi ciioBa: imiomarMuHa KOHCTPYKIIS; KOJOPOHIMM; CIIOCOOM TepeKyiaay —11ioMaTHIHHX
KOHCTPYKIIiif; 00pa3HUil KOMITOHEHT; PEJMETHHI KOMIIOHEHT; Xy/JIOXHIN TTepeKal.

1. BCTYII
beszanepeunum € Toii (hakT, 1m0 OKpiM CBOTO MPSIMOTO NMPU3HAYCHHS — HA/TAHHS XapaKTSPUCTUK
00’eKTaMm, K1 HAC OTOYYIOTh, KOJIbOPH MAIOTh 1€ 1 TIHOOKE CUMBOJIIYHE 3HAYCHHS,
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IXHBOMY YKpaiHOMOBHOMY TEPEKIa/li € BXKIIUBUM 3aBJaHHIM JIHTBICTHKH Ta TEPEKiIa103HABCTBA.

Oco0nMBOCTI BKMBAaHHS Ta TEPEKIaqy KOJIOPOHIMIB pO3MIAAalu Yy CBOiX poOOoTax Taki
3apyOixkni nocmigauku: benner, Jli, Camim, Merasem, Kemepraminze, [ioprapaze, a Takox
BiTYM3HsIHI HaykoBui: Kanremip, Kpmxanceka, JluntBap, Cemamiko, YiasHuY. YTIM SBHIIE AOCI
HEIOCTaTHHO BUBYEHO, 30KpeMa JJOOMpPAIIOBaHHA MMOTPeOye raly3b Teopii nepekany i1ioMaTHIHIX
OJMHUIIB 3 KOJIbOPOBHM KOMIIOHEHTOM.

MeTta poOOTH MoJsrae y IpeACTaBIeHH] CIOc00iB MepeKiiaay aHIIIHCHKUX 17110M 3 KOJIbOPOBHM
KOMIIOHEHTOM YKPaiHCBKOIO MOBOIO. MeTa nependadyae BUKOHAHHS TAKUX 3aB/IaHb!

- PO3DIISIHYTH CTIOCOOM Tepeiadi B MEePeKIIali aHNTIHCHKUX 17110M 3 KOJIOPOHIMAaMH;

- IpOaHAaJIi3yBaTH TMEPeKyIa] 11ioM 3 KoJOpoHiMamMu Ha Mmatepiami pomany CriBena Kinra
«11.22.63»;

- BCTAHOBHUTH 3aKOHOMIPHOCTI CIIOCO0IB Nepekiay YKpaiHChbKOI0 MOBOIO aHIIIIMCHKUX 17110M 3
KOJIbOPOBUM KOMITOHEHTOM.

2. METOAN

Jnist mpoBeieHHsI TOCIIiKEeHHs! OyII0 3aCTOCOBAaHO HACTYITHI 3arajJbHOHAYKOBI Ta JIIHIBICTUYHI
METOJM: TEOPETUKO-METOJOJOTIYHUIA  aHami3, METOJ MEpPEKIaJalbKor0  aHaji3y, METOJ
JHTBOKYJIBTYPOJIOTIYHOTO aHai3y H METO/ CYLUIbHOT BUOIPKH.

3. PE3VJIbTATHU

Iniomu (BoHU X (ppa3eosori3mMu 3 KyIbTYPHUM €JIEMEHTOM) € JIIHTBICTUYHUMHU KOMIIOHEHTaMH,
IO TOSICHIOIOTHCS B KOoHTeKCTi KynbTypu (Rakhieh Belal et al., 2014). Ha nymky Kapin (Carine,
2005), igioMu HAAAOTHh 1HPOPMAIIIO PO CUCTEMY KOHIICTITIB MEBHOTO CYCHibCTBa, a IlImiar i
Pivapac (Richards & Schmidt, 2002) Bu3Ha4arOTh iiOMy SIK TPYIy CIiB, IO SIBJISIE COOOKO LLTICHY
OMHUII0 i HEe MOoXe OyTH po3mIM(poBaHa uyepe3 OKpeMi CIOBa-CKJIAAHMKH Iii€l Tpynu. Bueni
JxxekcoH i 3e AmBena (Jackson & Z¢ Amvela, 2007), a Takox ['pant 1 bayep (Grant & Bauer, 2004)
TaK caMo CXOAATHCS Ha TyMII, 110 i7[iloMa € CTaTUM BUCIIOBOM, 3HAUYCHHS SIKOTO HEMOKIIMBO a00 yxKe
CKJIAJHO pPO3MI3HATH 332 CEMAHTUKOI OKPEMHX KOMIIOHEHTIB. Y3arajbHIOIOYM HAarpamtoBaHHS
JHTBICTIB MO0 171i0OM, MO’KHA BU3HAYHUTH JIB1 IXHI OCHOBHI XapaKTEPUCTUKH: 1) 1/1ilOMU HECYTh IEBHE
KyJbTYpHE 3HaU€HHSI; 2) X He MOXKHA 3pO3YyMITH, SIKIIO PO3IIISAAATH JIUIIE 3HAYCHHS OKPEMUX CIIIB.

Take po3yMiHHS IPUPOIH i71iOM, Y CBOIO YEPTy, 3HAUHOIO MIpOIO BIUIMBAE HA BUOIp CTpaTerii i
TaKTUK IXHBOTO mepekuamy. llepm HX y3ATHCS 3a MOIIYK €KBIBAaJECHTY 1110MAaTHYHOI OAMHUII,
nepeKsazad MOBUHEH IUIKOBUTO PO3TIYMAuuTH ii 3HAYCHHS B MOBI OpUTiHAIY, 3BEpHYTHUCS 10
JHTBOKYJIBTYPHUX JIKEPEJT ISl KPaIoro pO3yMiHHS, a MOTIM YK€ 31IHCHUTH MepeKIIa il MPU3MOI0
3HaHHS KyJabTypH. DaxiBelb 3aBXKAM TOBHHEH BMITH PO3PI3HATH HpeOMemHUil KOMHOHEHMm
(bpaszeomnorizmy, To0TO TIpsime, OyKBaJbHE 3HAUEHHS KOXXHOTO CJIOBA, 1 0OPA3HUIL KOMHOHEHM —
MIEPEHOCHE, CIIPaBXKHE 3HAUCHHS (pa3u. Y mepekiaai Gppa3eonorizMiB OCHOBHA yBara IpUIUTSIETbCS
came oOpa3HOMY KOMITOHEHTY — BiH Ma€ 3aJIMIIUTUCS aHAJIOTTYHUM OPUTIHAY, @ OCh CIIOCOOH HOTO
BUPAXCHHS, BOHU K NMPEAMETHI KOMIIOHEHTH, MOXYTh 3MiHIoBarucs. 11lono komopoHiMmiB y ckiai
(bpa3eosori3MiB Ta J110M, CKIaIHICTh MOJIATAE 1IE i y 3a3HAYCHOMY BHUIIIE PI3HOMY CIIPUIHSTTI OTHUX
1 THX CaMUX KOJIbOPIB Y pi3HUX JIHTBOKYIbTypax (Cematuko, 2013). Kpim Toro, ixHi ¢pyHKii B cKIai
TaKUX BHCIIOBIB MOXKYTh OyTH PI3HHMH: SIK BKa3iBKa peaqbHOTO KOJIbOPY (Yep8oHull Kk pak — as red
as a beet, red as a lobster, red as a tomato), Tak 1 HajlaHHS MEBHOTO E€MOIIIHO-EKCIIPECUBHOTO
3abapsnieHHs (blue-pencil — CKOPOTUTH, BUKPECIUTH, 3aCTOCYBATH IICH3YPY ).

Jlo mepeknagy imioM MOXHAa WIAXOAWTH (hpazeonoziuno ¥ Heghpazeonoziuno. Jlo
(dpa3eonoriyHOro crnocoly 3BEpTaEMOCh y JBOX BHIAJKAX: KOJIU iioMa B MOBI HEpeKIaay Mae
NOBHUIl eKgiganeHm, 3HAYCHHS SKOTO 3aJUIIATUMETHhCS] HE3MIHHHM HE3aJIeXKHO BiJl KOHTEKCTY, a
TaKOXK KOJIM Ma€ JIUIIC YaCmKO8UIl 8i0n0BIOHUK 31 30€pEeIKEHHSIM MEBHUX (aJe HE BCIX) JIEKCHUHUX
OJMHUIIL MOBU opuriHany. Hedpazeonoriuno x nepexyiagati J0BEAEThCS, KOJIM OpUTiHAIBHA i/1ioMa
HE Mae )KOJIHUX CKBIBAJICHTIB YU aHAJIOTIB y MOBI Iiepekiiay. To/i y Haro/i CTae onucosuil nepexiao.
BapTto 3ayBakuTu, 110 B YKpaiHCHKil HepeKIao3HaBUiil Tpaaullii mepeBakae came Takuil crocid
nepekiany gppaseosnorizmis.
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Ha xonpoporno3HaueHHs e HaKJIaAae€ThCsl HACTYITHUM YHHOM: Y MOBI IepeKIaay Mmia0uparoTh
CJIOBECHY KOJIIDHY OJMHUIIIO 3 aHAJOTIYHUM 3Ha4eHHsAM: They’ll swear it until they 're blue in the
face (King, 2011, p. 698) — «Bonu 6 yvomy kascmumymocs, axc cunimumymsy (Kinr, 2012, c. 593).

Sxmio Takoi OAMHMII HE iCHYE, i1 3aMiHSIOTh HEKOJIPHUM eKBiBajieHTOM: Then one day, out of
the blue, I got a call from him saying he and Marina were living on Elsbeth Street in Dallas (King,
2011, p. 655) — «4A moodi 00HO20 OHA GiH MeHIi 3HEHAUbKA O0360HUMDb | Kadice, W0 menep 60HU 3
Mapunoio scugyms na Encoem-cmpum y /lannaciy (Kinr, 2012, c. 555).

MoxxuBi i BUMAIKK, KOJIM KOJILOPOBUH eeMeHT Oyzie 30epekeHo, OJHaK caM KoJlip 3MiHEHO,
ak-oT y Kinra:

«Several of her teeth were gone, and she had the fading remains of a black eye (King, 2011,
p. 313) — «B pomi ii He 6ucmauano Kinekox 3y0is, a nio okom ioysimas cuneusy (Kinr, 2012, c. 260).

Bepyuu 10 yBaru KOHTEKCT, IepeKIiafay rnepenae aHriioMoBHe black eye ik «CHHEIBY, TAKUM
YMHOM Y>KUBAIOYH 1HIIIE KOJIOPOIIO3HAYEHHS, ajie 30epiratouu CeMaHTHKY BUCIIOBY.

Y posrsiHyToMy TBOpi Kinra «11.22.63» 3HaxomuMo YWMallo peYeHb, M0 LTIOCTPYIOTh
nepepaxoBaHi NUISXU MEePeKIaay KoIbOpoBHUX eneMeHTiB. [IpumipoM, daxiBenp migdupae BIydHUN
€KBIBAJICHT ISl IepeKIay HacTymHoi (pasu: Don t just look at the picture, read it, man. It'’s right
there in black and white! (King, 2011, p. 551) — «He ousimbcs minoku na ¢pomo, éu npouumatime,
eapazo? Tam ece nanucano, wopuum no oinomy!» (Kinr, 2012, c. 466).

Sk pe3ynbrart, B 000X MOBax 30€peKeHO CEHC 1/TIOMU, SIKUH MOJIATae B 3auci NeBHOI iH(opmartii
JUTSL TIATBEP/KCHHS Ta MAaKCUMAIIBHOT SICHOCTI, @ TAKOXK Y>KUTO OJIHI U Ti 3K JICKCHYH1 OJIMHMIII.

AHTITIIHCBKE CIOBO colorless y TIEpEeHOCHOMY CEHCI BXKMBAETHCS Ha IO3HAYCHHS JIIOIUHH
HYZIHO1, Ti€l, SIKIii HE BHUCTAya€ 1HIUBIAYaJbHOCTI Ta mikaBUHKH. CaMe B IIbOMY 3HAa4€HHI Horo u
BukopucroBye KiHr, a mepekiagad BiITBOPIOE II0 OAWHHMIKO JOCIIBHO, aKe ii YKpaiHChKHIA
BIJIMOBIAHKK «Oe30apBHUI Mae Te )X caMe CeMaHTU4YHE 3HaueHHs: It was a respectful yet flat mode
of address he had probably learned in the Marines. Colorless was the best word for him (King, 2011,
p. 401) — «Vce npomosnsnocs 3 8giunusoio, npome 6e3eMoyiliHO0 IHMOHAYIEIO, AKOIL 8iH, TUOOHD,
HABYUBCA Yy MOPCHbKIll nixomi. s Hb020 camo2o Haukpauje nacysano 6UHaA4yeHHs 0e30apeHuily
(Kinr, 2012, c. 336).

Iniomy to see pink elephants nepexnangad Tex nepenae AOCIIBHO, aJKe B YKPATHChKIA MOBI
icHye eB(eMi3M, TOTOXKHUH aHIIIIICBKOMY BHCIOBY SK 3a JIEKCHUYHUM, TaK 1 32 CEMaHTUYHUM
ckinagoM. Lleit ¢paszeonorizm o3Hayae 6aunTH pedi, IKMX HE ICHY€ B peajbHOCTI, Kl )KUBYTh JIUIIIE B
ysBi. LlikaBo, 110 B 000X MOBax BiH YaCTO CTOCYEThCS BUJIiHb, K1 3’ IBUIUCS CaMe BiJ] QJIKOTOJbHUX
rafoIUHALIN, OTHAK y IbOMY TBOPI 3HAUYEHHSI TeHEPaJIi30BaHO JI0 YOTOCh HE3BUYANWHOTO.

1 figured if I hadn 't lost my mind already, I was probably going to be okay for a while longer.
Unless I saw a parade of pink elephants or a UFO hovering over John Crafts Auto, that was (King,
2011, p. 37) — «A mipkysas cobi max: AKulo 51 00Ci He 3CYHY8Cs 3 21y30), MO 6ce 3i MHOIO, TUOOHD,
oyoe eapaso i booat mpiwku oani. Toomo donoku ne nobawy npoyeciio poxcesux cionis avo HJI0,
3aeucie Hao agmocanronom ocona Kpagpmeay (Kinr, 2012, c. 23).

Amnrmiiiceka imioma «bluecollars and whitecollars» mae OykBaJIbHO TOCTIBHUM TIepeKIIaj] «CHUHI
Ta OUITl KOMIipUi», 10 BKa3ye Ha NMpPeICTaBHHUKIB (i3n4yHOT i po3ymoBoi mpami BigmosinHo. KiHr
BUKOPHCTOBYE 1€l (hpa3eosiori3M JBidi, aje Mmepexsiagad mopa3y 3acTOCOBYE Pi3HI cTparerii Horo
BIATBOpEHHs. Tak, JUId Mepuoro po3mISHYTOrO HaMH peueHHs (axiBelb yIA€ThCs 10 JOCIIBHOTO
nepeknany: In every small city there are one or two borderland joints where bluecollar and
whitecollar workers meet as equals, and this looked like that kind of place (King, 2011, p. 149) — «V
KOXHCHOMY MICMEUKY € 00UH-08A NPOMINCHI 3aK1A0U, O, AK PIBHI, MOXCYMb 3ycmpiuamucs CUHI il 0ini
Komipuyi, i yeti uensoas 3axiadom came maxozo munyy (Kinr, 2012, c. 120).

VYTiM, y HaCTyMHOMY pE€YeHHi BiH BHUpIIIye BUKOPHUCTAaTH ONMCOBHMU MepeKiaj, TOOTO He
3aCTOCOBYBATH E€KBIBAJCHTHY iJ[iOMy, a MOSICHUTH 4YUTa4eBl il 3Ha4eHHS, 110, HA HANIy JIyMKY, €
B/AJIOIO 1JICEI0 3 TOYKH 30pY PO3YMIHHS ayIUTOPI€I0 HAMCAHOTO.

Standing outside the latter, a quartet of blue collar gents was taking the afternoon air and
staring at my convertible (King, 2011, p. 115) — «Ileped ocmannim cmosig keapmem 0HceHmMIAbMEHI8
npoONemapceKo2o euenAdy, KOmpi Ouxaiu GewipHiM NOBIMpsaAM U pO30UGTAIUCL HA  Mill
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kaopionemy (Kinr, 2012, c. 90).

e oawH TPHKIA Pi3HOTO BIATBOPEHHS OMHOTO AHTJIIMCHKOTO CIIOBA MOXKEMO MOOAYUTH B
HACTYIHUX peueHHsX: He and the kids were loading it with boxes while the old lady stood nearby on
the just-greening crabgrass, leaning on her cane and wearing a stroke-sneer that could have masked
any emotion (King, 2011, p. 367) — «Bin pazom 3 dimbmu 8aHmadxicus myou Kopooxu, mum4acom siK
cmapa 1edi, CRUpalduch HAa YINOK, CMoslad Nops0 HA MIIbKU-HO 3a3e1eHiiomy Oyp saHi 3
nNapanimuyHUM YCMIxom, wo npuxogysas 6yov-saxy emoyiroy (Kinr, 2012, c. 308).

Tyt ci0Bo greening Mae mpsiMme 3HAYSHHS 3€JIEHOTO KOJIBbOPY, 10 i BioOpakae mepexiagad y
CBOIl poOOTi, OJJHAK KpIM IIHOTO, green/3ejeHuii Moxe HaOyBaTu mie ¥ MEPEHOCHOTO 3HAYCHHS
«MOJIOZIV, HE3PUINIi, HEOCBITUEHHII», 1 caMe TaKy Ipy CiiB 3acTocoBye KiHT y 1Ie TBOX pEYCHHSX:

That was our greening, a chance to linger a little and think things over before we were forced
into a decision neither of us wanted to make (King, 2011, p. 356) — «Bono npumpumano uac y
Hedo3pinocmi, HAOANO WAHC MPIWKU NO360MIKAMU, NOOYMamu neped Mmum, AK NPULUHAMU me
Hegi0sopomHe piuleHHs, NputlmMamu sikoeo Hixmo 3 Hac ne xomisy» (Kinr, 2012, c. 298).

1 didn t notice that she wasn t smiling, and had no idea that our little period of greening was
over (King, 2011, p. 367) — «/ ne nomiuas, wo 60HaA He NOCMIXAEMbCS, 5 3€1eHO20 HOHAMMA He
Mas, wo Hawi 3 Heto nepiod 003pieanna eice saxinuuscsay (Kinr, 2012, c. 308).

B 000x peueHHSX 3HA4YCHHsS MOB’S3aHE caMe 3 HE3PUIICTIO CTOCYHKIB JIBOX JIIONEH, TPUUOMY
KOHTEKCT Ta JOoJaTkoBa iH(opmallis B PEUCHHSX MIAIMITOBXYE IEpeKIajada a0 BUOOPY JHemio
BI/IMIHHUX CJIB, SIKI X04 1 € CIIJTbHOKOPCHEBHMMH Ta CXOKMMHU 32 3HAYCHHSIM, OJHAK TIEpIIe
(Hemo3pinicTh) BKa3ye Ha €Tan pO3BUTKY CTOCYHKIB, a Jpyre (IO3piBaHHsS) — Ha MPOLEC IXHBOTO
craHoBiieHHs. KpiM TOro, HEKOJIbOPOBY aHIIIHCHKY KOJIOKaMilo had no idea nepekianad BiATBOPUB
KOJTLOPOBOIO 17JIOMOIO «3€JICHOTO TMOHSTTS HE MaBy», IO € XOY 1 He JIy>Ke BKUBAHOI, aJIe IIIJIKOM
peaslbHOI0 aHAJIOTIEI0 MOIIMPEHOTO «i TaJKU HE MaBy» (Ha Hally IyMKY, camMe Ha LIbOMY BapiaHTi i
BapTO 3yMHUHUTHUCS, OCKUTBKY BiH € OUTBII 3HAMOMHM IS ITUPOKOT ayAUTOPii, @ KOJIOPOHIM «3EICHUI
TYT BUIJISAA€ JEIIO0 IUBHO).

[TponoBKyrour JOCTIIKYBAaTH CEMAHTUKY 3€JICHOrO KOJbOPY B OpUIiHANI ¥ mepekiaai, MH
3BEpHYJIM YBary Ha pisHOMaHITTsS eBPEMi3MiB JIsl HA3UBAHHS 10JIapa — TPATUIIIIHOT aMepUKaHCHKOT
BamtoTH: She got what she wanted, dropped the wallet back into her purse, then held a greenback
high over her head (King, 2011, p. 630) — «3natiwoswiu, wo wyxkana, 60Ha KUHY1A 2amaneyb HA3a0
00 CYMOYKU, a NOMIM NIOHALA HAO 20108010 PyKy 3 3eneHasguuxomy (Kinr, 2012, c. 534-535).

Sk BiOMO, AOTApOBi KYIMIOPU MAIOTh 3€JieHE 3a0apBIICHHS, TOMY I aBTOp BUKOPHCTOBYE IICH
KOJIp y CBOiX BMCJOBaX Ha IXHE MO3HAYEHHS, a MEpeKyazad yMiJI0 MiJXOIUTIOE IO 1HILIATHBY,
nigOupatoun BiIy4yHi ekBiBajeHTH. L{ikaBo, 110 Ha BIAMIiHY BiJl LIJIKOM PEajJbHOTO OPHUTiHAIBHOTO
greenback, c10BO «3eNEHABYMK» y TEpeKiajli € aBTOPCHKUM HEOJIOT13MOM, aJKe MPOBEACHI HaMHU
MOILITYKH 3aCBITYMIIM, IO 3arajioM B yKpaiHCBKiN MOBi Horo He icHye. Greenback moxna Oyno Ou
MEPEKIIACTH CIICHTOBUMH «OaKC» a00 «3€JIeHbY, OJHAK MEepIIe CIIOBO IMiIXOIUTh TipIlie uepe3 BTpaTy
KOJIbOPOBOTO €JIEMEHTY, a IPYTe HE HAJTO BIHUCYETHCS B 3arajbHe 0OpaMJICHHS PEUCHHS Ta TUCOHYE
3 HAassBHUM IIEpe]] JA0JIAPOM apTHKIIEM «a», KWW O3Ha4ya€ OIHUHY, a BUCIOBUTH ii dyepe3 30ipHUI
IMEHHUK «3eJIeHb» He BaacThcsl. CaMme ToMy, Ha HaIly JyMKY, OOpaHuil epeKiiagaueM «3eJICHABIUK»
€ JOCUTH BIlyYHUM: OJTHOYACHO I[IKaBUM 3 JIIHTBICTUYHOI TOYKH 30py i TaKUM, 110 30BCIM HE YHHUTH
MIEPEIIKO/] y pO3YMiHHI HOT0 3HaYEeHHS, /K «raMaHeIb» Y TOMY K PEUEHHI IIIJIKOM OUYEBUIHO BKa3y€
Ha Te, 0 WAETHCS PO TPOIIIi.

Kpim 1poro, 1omapoBi KymopH 3ragytorscs KiHrom ime pas, i Bxe 3 iHIIUM eBpeMi3MoM, aje
I[LOTO pa3y MepeKagad BIaeThes A0 OyKBaNbHOTO niepeknany: He considered this for a moment, then
put a thumb on the stray twenty and pulled it into the group with its little green friends (King, 2011,
p- 333) — «Ha akyce Mumbo 8iH 3aMUCIUBCS, A NOMIM, NPUOABUSUIU BETUKUM NATIbYeM Oe3nPUMYIbHY
08a0YsmMKY, HA8epHY8 banKkHomy 0o 2ypmy ii 3enenux noopysycoxy (Kinr, 2012, c. 278).

[TepeHocHe 3HaueHHS 30JI0TOTO KOMBOPY BimoOpaxae y cBoemy pomani C. Kinr: She was
holding out a pen and little pad with a cross-eyed cartoon kid on the cover. SKOOL DAZE, it said
below his loopy grin. DEAR OLE GOLDEN SNOOZE DAZE (King, 2011, p. 625) — «Ceiioi mpumana
PVUKY | MATEeHbKUU 3aNUCHUYOK 3 KOCOOKUM XJONYAKOM 3 IK020Cb Mynvmuka Ha ooxnaounyi. CTAPI
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HIKIJIBHI JIEHBKU 6yno nanucano nio mum ycmixuwenum xumpynom. 30J10TI JPIMOTHI YACH »
(Kinr, 2012,c. 530).

SIx Gaummo, 1 B OpuriHaii, 1 B mepeKiai 30epeKeHo 3HAYCHHS 30JI0TOTO KOJIbOPY K YOTOCh
IpeKpacHoro, 6e3TypOoTHOrO, ieanbHoro. TyT mepekianad ynaerbes 10 OyKBaJIBHOTO MEpeKyany,
aJKe 11e TOM BHUIAJI0K, KOJIM i7JiloMa Ma€ OTHAKOBY CEMAaHTHKY B 000X KyJIbTypaxX pO3INIIHYTUX MOB,
py 1[bOMY 30epirarouu e i Toil caMuii mpeIMeTHUI KOMITOHEHT.

KiHr yxuBae Kijpka, Ha TEPIUINI MO, CXOKUX imiom: with flying colors 1 flying under false
colors. 3BicHO, SIKIIO MPUIUBUTUCS YBAXKHIIE, MO)KHA TOMITUTH, IO PI3HUI BCE X € HABITh Y
HAIOBHEHHI 1X OKpPEMHMH KOMITIOHEHTaMH, HE Ka)Ky4d BXKe Mpo abCOIIOTHO BIMIHHY CEMaHTHKY:
Harry Dunning graduated with flying colors (King, 2011, p. 18) — «lappi /[lannine eunycmuscs
onuckyue» (Kinr, 2012, c. 6).

With flying colors B aHTJIIICBHKIA MOBI O3Hadae 3pOOUTH IIOCH i3 BiI3HAKOIO, JOCATHYTH
BHCOKHX pPe3yJbTaTiB, 10 MEPeKIIa1ad i MponoHye y cBoeMy BapiaHTi. Ha xaiib, mpsiMoro KoiipHOTo
BIJIMOBIIHMKA YKpaiHCbKa MOBa HE Mae€, TOX (haxiBelb BHPINIMB MEPEKIAcTH HedpazeonorivyHo,
nigiOpaBIIM CJI0BO, SIKE HAWKpalle OMHCYE CEHC iIOMH, 10, HAa HAIly JAYMKY, € IUJIKOM BIAJIUM
pimenHsaM. Kpim Toro, cioBo «OMUCK» BUKIIMKAE TIEBHY aCOLIALIIIO 3 ICKPaBUMU KOJILOPaMHU. Y TiM, B
VYkpaini MM Ma€MO JMIJIOMH i aTecTaT 3 BiA3HAKOIO, i y 1i€l BiI3HAKH € CBil KOJIp — YEPBOHHIA.
Tox, MOXJTHBO, TaHUH BUCTIB OyJI0 OM OMIIEHO MEPEKIIACTH CaMe i3 3aCTOCYBAHHSIM IIBOTO KOJILOPY.
Takum 9uHOM, MOTJIM O OTpPUMATH TaKWi BapiaHt: «Iappi /lauHine 3aKiHuue Kypc i3 4epeoHum
OUNIIOMOM/AMECHAMOM.

Hlo x no flying under false colors, aBTop yXuBa€e WOro IBi4i 3 MiHIMAJIBHOIO PI3HULEIO:
HAsBHICTIO YH BIJICYTHICTIO ClIOBa «under», 110, OJHAK, HE BIUIMBAE HA PO3YMIHHS 11I0MH — TaK 4H
1HAaKIIIe, BOHA O3HAYAE BIABATH 13 ce0e TOTro, KUM TH HE € HACTIPaB]Ii.

You certainly couldn t accuse the bastard of flying under false colors, or going the anonymous
route (King, 2011, p. 444) — «{po2o cyuoeo cuna He ModcHa 6Y10 36UHYBAYY8AMU 8 MOMY, HIOU GiH
RPUKPUBAEMBCA UYHCUM IM’AM abo nionoeszae anonimuumu manisysmuy (Kinr, 2012, c. 374).

There are lots of memories here for Sadie, many of them connected to a man she still has feelings
for. A nice man and a lovely teacher, but one who arrived flying false colors (King, 2011, p. 422) —
«Tym yumano cnozadis onsa Cetidi, bazamo 3 HUX N08 A3AHUX 3 OeSKUM YOTI0BIKOM, 00 IKO20 BOHA BCe
we mae nouymms. lapnuti 4onogix i yyooeuil euumenv, dale CASHY8 YCHIXy Ri0 ¢hanbuiueum
npanopomy (Kinr, 2012, c. 355).

VY nepuomy Bunaaky Oyso 0OpaHO OMHMCOBHi, a00 HedpazeoaoriuHmii crocid nepexnay, a B
Apyromy migibpaHo eKBiBaJCHTHY 11i0My B yKpaiHChKili MOBi. Tak, y mepexiaji ofHi€i aHmIiHChKOT
imiomatuaHOi oauHMII (axiBelb YIABCS 0 PI3HUX CIOCOO0iIB, OfHAK OOMBa, HA HAIIYy JYMKY, €
[[IJTKOM BIAIMMH B TIyMadeHHI ii 3MICTy. YTiM, J€II0 CHiUIbHE MiX IIMMHU BapiaHTaMH BCE X € —
BiJICYTHICTh KOJTOPOBOI OJMHUII B 000X BHJIaX MEepeKIaay uepes ii Opak y MOBi IpyrOTBOPY.

Often red lights would strobe in through my drawn curtains as the cops arrived (King, 2011,
p. 378) — «Hacmo 3a moimu 3amynenumu wmopamu MucoOmiiu 4epeoHi cnanaxu, ye npuodysaiu
xonuy (Kinr, 2012, c. 318).

UYepBoHuii — curHai HeOe3NeKu sIK B aHIIIIHCHKIN, Tak 1 B yKpaiHCBhKii Kynsrypax. Came mpo
Taky HEOE3NeKy IONepeHKAIOTh YePBOHI BOTHI MOMIIEHCHKUX MAalIWH, IO iX YacTo ToMiYae
TOJIOBHMI T€POH y pO3MIISIHYTIN BUILE IIUTAT1, aJpKe MO MPOCTO Tak He npuixmkae. [lepexnanau
BUKOPHCTOBYE OyKBaJbHHUU CHOCIO TepeKiaay, He BIAIOYUCh JI0 XKOAHUX TpaHchopmariid, ski,
IMOBIpHO, TYT 1 He MOTPiOHi, AKIIO PO3MIAIATH LI CHATAXH MPOCTO 3a IXHIM MPSMHM KOJBOPOM.
OnHak MU IIPOIIOHYEMO BCE 3K 3BEpHYTHUCS 0 3HaueHHs imiomu «to see the red light» 1 3ynuauTHcs
Ha BapiaHTi «4epBOHI BOTHI HEOE3MEKM», AKHU Oy/ie Ty’Ke CXO0KHUM Ha PO3IISTHYTHI NEpeKiiai, OHaK
3a paxyHOK MEPeKIaabKoi cTpaTerii 1o1aBaHHs MiJKPECIUTh, M0 K 03HAYAIOTh I1i BOTHI, 1 TAKUM
YHHOM 30epexe CeHC caMe 1110MaTuYHOi KOHCTPYKIIII.

4. BUCHOBKMU I HAIIPSIMU NOAAJIBIIUX JOCJIIKEHbD.
[miomaTuyHi1 OMMHUII 9aCTO CTBOPIOIOTH JOAATKOBI TPYIHOIII B poOOTI MIepeKIianada, apke s
iXHBOTO BITBOPEHHS HEJOCTATHHO MPOCTO M0Ope 3HATH MOBH OpUTIHAIY Ta mepekiaany. [loTpidHo
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IMOOKO BOJIOJITH HIMPOKUM BOKaOyIIsipoM (ppa3eosori3mis, BMITH ONIEpyBaTH HUMH Ta Oa4uTH pi3Hi
BIATIHKM 3HaueHb. KpiM TOro, pobora H0AAaTKOBO YCKJIAIHIOETHCS HASBHICTIO KOJIBOPY B TaKHX
imiomMax, ajpke MOTpiOHO BpaXxOBYBATH iXHE 3HAYEHHS B MOBaX OpHTiHAIY Ta MepeKiIaay. 3BaKaloun
Ha PI3HUII0 YKPATHCHKOTO Ta aHIIIHCHKOTO KyJABTYPHHX IIOJIIB, IIi 3HAYEHHS MOXYTbh He 30iraTucs,
camMe TOMY 4acoM (axiBIEBI JTOBOAWUTHCS BIIIMOBHTHUCS BiJl Y)XMBaHHS 1IOMH 3 KOJIbOPOBHUM
KOMIIOHEHTOM Ha KOPUCTh HEKOJILOPOBOTO (paszeonorizaMy abo >k y3araii — He(pazeoJoriqyHOro
enieMeHTy. SIkuii Ou BuOip He 3poOHB MepeKIaay, BiH BBAXKAETHCS TOULIBHUM, SKIIO 3MIiCT OpUTiHATY
NEepeaaHo JOCTOBIPHO.

VY npoBenenomy anainisi TBopy CriBena Kinra «11.22.63» Ta iioro ykpaiHOMOBHOTO TIepeKIa Ly
6a4rMo, IO TMepeKiIagad BIAETHCA SK A0 (pa3eosoriyHoro, Tak i 10 HedpazeonoriuHoro crnocoly
BIITBOPEHHS 1JIOMAaTUYHUX OAMHUIB 3 KOIbOPOBUM KOMITOHEHTOM. Y TIM MOXKEMO CTBEP>KYBAaTH, 1110
(dpaszeonoriyamii crocid mepexiamy Bee x nepeBaxae. Lle roBoputs mpo Te, 1Mo nepekiiaaad Boioie
o00oMa MOBaMH Ha BHCOKOMY piBHi, BMi€ 3HAXOIWTH BiJIOBI/IHI MOBHI YM YaCTKOBI BIIMOBITHUKU
iiloMaM 13 BUKOPUCTAHHSM KOJIOPOHIMIB.

Pesynprari craTTi MOKHa BHKOPUCTOBYBAaTH B MOJAJBIIMX IOCTIDKCHHSAX 1A10MaTHYHUX
BHUCJIOBIB 3araJioM Ta 3 I0JJaBaHHSM KOJIbOPOBOTO KOMITOHEHTY 30KpeMa, IITXOM ITOPIBHSHHS TEKCTIB
PI3HUX KaHPIB Ta POJIi KOJIBOPOBOI 17[IOMAaTUYHOT OMHUII B TAKUX TEKCTAX.
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Nataliia Glinka, Olha Ameridze, Anastasiia Ursul. Phraseological and non-phraseological methods
of translating idiomatic expressions with a color component. The main purpose of the article is to study
ways of translation of English idioms with a color component into Ukrainian. Idiomatic units make up a
significant part of the vocabulary of both Ukrainian and English, therefore, they are of great interest to
scientists. In addition, it is important to choose the correct ways to translate such units, in particular with a
color component. Two major methods of translation English idiomatic constructions with coloronyms into
Ukrainian are analyzed: phraseological method with the selection of a full or partial equivalent, as well as
non-phraseological, that is, descriptive translation, which is resorted to when it is impossible to find
equivalents. When choosing a translation strategy, the translator should pay attention not only to the literal,
but also to the figurative component of the idiom. The translator should take into account the fact that
idiomatic constructions and colored elements can have different meanings in different cultures. Color units
in idiomatic constructions can be used to indicate the real color or to convey certain symbols as well as add
expressiveness into the speech. Using the novel “11/22/63” by American writer Stephen King and its
Ukrainian translation, phraseological and non-phraseological methods of translating idioms with a color
name in the composition are analyzed. As a result of the analysis, it has been revealed that the translator
resorts more to the phraseological method of giving color idioms, but, if necessary, does not neglect the
non-phraseological method of translation for better reproduction of the figurative component.

Keywords: idiomatic constructions; color units; methods of translation of idiomatic constructions;
figurative component; literal component; literary translation.
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