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CIHEHU®IKA NIEPEKJIALY JIH'BOCTUJIICTUYHUX 3ACOBIB CTBOPEHHA
HAPATUBHOI HAITPYTH B AHITIOMOBHIM JIITEPATYPI JKAXIB

CrarTs NpUCBSIUCHA KOMIUIEKCHOMY aHalli3y cHeHu}iKu Nepeknany JiHrBOCTHIICTUYHHMX 3aco0iB
CTBOPEHHS HApaTUBHOI HAIpyrd B AaHIJIOMOBHIH JiTepaTypi »kaxiB. 3acoOu CTBOpEHHS HapaTUBHOI
HANpyrH y JiTeparypi ’axiB € OJHIEI0 3 aKTYaJIbHUX TEM JUIS JIHTBICTHYHHMX JOCIIIKEHb, OCKUIBKH
JiTeparypa *axiB CcTae Bce OUIbII TOMyJspHOI. MeToro CTaTTi € BHUSBJIGHHS Ta aHali3 crenudiku
NepeKsany JIHMBOCTHIIICTHYHHUX 3acO0IB CTBOPCHHS HApPATHBHOI HANpPYTW B aHIVIOMOBHIN IiTeparypi
kKaxiB. Y poOOTi 30CEpe/KeHO yBary Ha CTHIICTUYHOMY 3a0apBJE€HHI aHITIOMOBHOTO XYIIOXHBOTO
HapaTHUBY JKaHPY KaxiB, HA OCHOBI 4Oro OyJI0 IPOBEAEHO aHali3 JIHIBOCTUIICTUYHUX 3aCO0IB CTBOPEHHS
HapaTHBHOI HANpPyTH Ta cnenudiku iX mepexiaay yKpaiHCHKOIO MOBOIO. PiBeHb HapaTHBHOI HAmpyru y
JiTeparypi KaxiB HamnpsMy 3aJICKUTh BiJ] A€TaIbHOCTI IOPTPETHUX XapaKTEPUCTUK 00pa3iB MepCoOHaxIB,
eMOIIiIHOT ckIasoBoi Ta crnerudiku XpoHOoTomy. MarepianoM AOCTIKEHHS CIyryBaB pOMaH JXKaHpy
xaxiB «BoHO» amepukaHcbkoro mnuchbMeHHUKa CriBeHa Kinra Ta Horo ykpaiHChKHIl mepekiiaj.
JocnijxKeHHs BUSBWIO IMIUPOKUH CIEKTp JTIHIBOCTUIIICTMYHHUX 3ac00iB Ha PI3HUX PIBHAX MOBH, fKi
JOTIOMAraloTh CTBOPUTH HApaTUBHY HATPYTY B TEKCTI XKaHPY XKaxiB, IO CIIPHSE MOSBI Y YNTAUiB iHTEpECY
JI0 HApaTUBY Ta BUHUKHEHHIO Y HUX CIIEKTPY eMOLiii.

VY po3BiAll pO3MISHYTO MPHUKJIAAH BUKOPUCTAHHS JIIHMBOCTHJIICTUYHUX 3aCO0IB CTBOPEHHS HapaTHUBHOI
HaNpyTy y TBOPI XaHPy axiB Ta MpoaHasizoBaHO crenudiky ix mepexaany ykpaiHChKOIO MOBoo. J{ns
CTBOPCHHSI HApaTHBHOI HANPYTH MUCbMEHHUKH JITEPaTypH JKaxiB BHKOPHUCTOBYIOTh HArpOMAa[KCHHS
JIHTBOCTHJIICTUYHUX 3aC00iB, SKi BHKJIMKAIOTh Yy YMTA4YiB €MOIlii CTpaxy, TPUBOTH, OTUIM, CIIBUYTTA i
nepes mepekiaagadeM CTOITh 3ajada MEepeKiacTd iX Tak, o0 30eperTd CTHIICTHYHI W EeKCIPEeCHBHI
0COOJIMBOCTI XyJIO)KHBOTO TEKCTY.

HaronoreHo, 1110 0CHOBHA 3a/1aua Iepekiiaiaya 1moJisirae y iUTicHIM Ta TOYHIH nepenadi 3MiCTy OpUriHaity
3aco0aMHU iHIIOT MOBH, 32 YMOB 30€peKeHHs HOro CTUIIICTUYHUX Ta EKCIIPECUBHUX OCOOIUBOCTEH.

KuouoBi cioBa: HapaTWBHA Hampyra; JiTeparypa >axiB; JIHFBOCTHIJIICTHYHI 3acO0M CTBOPCHHS
HapaTUBHOI HAIIPYTH; IepeKial; JIHIBOCTUIICTUYHI 3aCO0U.

1. BCTYII

OpHi€r0 3 OCHOBHUX MpOoOJeM Mepekialy XyHAOXKHbOTO TEKCTY >KaHPY ’KaXiB € BiATBOPEHHS
JIHTBOCTHIIICTUYHHUX 3ac00iB CTBOPEHHS HApaTHBHOI HAmNpyru i3 30€pexkeHHAM IX eMOIiifHOT
IIHHOCTI, 1100 IMOBHICTIO BIATBOPUTH 1IEHHO-XYTOKHIHM 3MICT aBTOPCHKOTO Oa4eHHS. 3p03yMijIo, 1110
icHye 0e3Jiy BIAMIHHOCTEH MK MOBaMH OpHTiHAJIy Ta MEpeKJIady, L0 3MYIIye IepeKiagadiB
yAaBaTHCs O NMEBHUX MepeKIafanbkux TpaHcdopmariiii, mob 30epertu ocodnuBy 34aTHICTH TBOPY
YKaHPY ’KaxiB XBWJIIOBATH, BUKJIMKATU iHTEpEC N0 MOJANIBIIOrO PO3BUTKY HOAIN Ta MpOOyIKyBaTH
CHEKTp eMOLIN y YyhTaya.

© Shepelieva Olena, Kateryna Lobodzinska. 2022. Published by Igor Sikorsky Kyiv Polytechnic Institute. This is an
Open Access article distributed under the terms of the licence CC BY 4.0

98



Advanced Linguistics, 8, 2021

AKTYyaJIbHiCTh CTATTi 3yMOBJICHAa IHTEpECOM JO JITEpaTypH >KaxiB Ta BIAMOBITHO ii
HOIYISAPHICTIO, 110, B CBOIO YEpry, 3yMOBIIOE HEOOXIAHICTh JOCIIHKEHHS CIEHU(IKN HepeKnasy
YKpaiHCHKOIO MOBOIO JIIHTBOCTUJIICTHYHUX 3aC001B CTBOPEHHS HApaTHBHOI HAIIPYTH B aHTTIOMOBHUX
TBOpAXx JKaHPK HKaxiB.

MeTo10 cTaTTi € BHUSBJICHHS Ta aHAi3 CIEUU(IKH MepeKIany JIrBOCTHIIICTHYHHX 3ac00iB
CTBOPEHHS HapaTUBHOI HAIPYTH B aHIJIOMOBHIM JIiTeparypi jkaxis.

2. METOAH

Jlns TpoBeAEHHS JOCHIIKEHHA OyJ0 BHUKOPUCTAaHO HH3KY pI3HOMAHITHUX METOJIB:
2INOmMemuKo-0enyKmugHull mMemoo, 3a IOMOMOTOI0 SKOTO MH 3JiMCHIOBaNM 100ip (HaKTHIHOTO
marepiany; memoo 6ubipku sl BiIOOPY MOBHMX OAMHHUIb aHaNi3y 3 Marepiany IOCIHiIKEeHHS;
JIH28OCUNICMUYHULL MemOoO 3a JOTIOMOTOI0 SKOTO OyJI0O BHJIUICHO JIIHTBOCTHJIICTHYHI 3aco0HM B
TBOpaxX OpPUTIHATY Ta MEPEKIIANY; nepeKia003HA840-3ICMAasHULL Menmoo, O OyB BUKOPUCTAHUH i
Yac MOPIBHAHHA TEKCTY OPUTIHANY Ta MEPeKIIay, i 3a JOMOMOT0I0 SKOTO OyJI0 BUSBICHO TPYAHOII,
3 SIKUMH JIOBEJIOCS CTUKHYTHCS NepekianadeBi. Takok Oyl0 BUKOPUCTAHO OeCKPUNMUBHULL MENOO
3a JIOTIOMOT OO SIKOTO OIMCAHO Pe3yJIBTaTH JTOCIIIKESHHSI.

3. PE3VJIbTATHU

PiBenr HaparuBHOI Hampyrm y JiTeparypi JKaxiB HampsMy 3aJIeKUTh BiJ JCTaIbHOCTI
HNOPTPETHUX XapaKTEPUCTUK 00pa3iB MepCOHaXIB, eMOLIWHOI CKJIaA0BOI Ta CrielU(iKK XPOHOTOIY.
OcHOBHa 3a/1a4a TepeKIagada mojsrae y NiTicHIM Ta TOYHIH Tepeaadi 3MIiCTy OpHTiHaIy 3acobaMu
1HIIOT MOBH, 32 YMOB 30€peKCHHSI HOTO CTHIIICTUYHHMX Ta €KCIpPEecUBHUX ocoOmmBocTel (Perkep,
2006). Tomy Mu po3IIsTHEMO OCOOIHMBOCTI MEPEKIAAy YKPATHCHKOIO MOBOO JIIHTBOCTHIIICTHUHUX
3ac00iB CTBOPCHHSI TMOPTPETHUX XapaKTEPUCTHK 00pa3iB, €MOTHBHOTO IOJS Ta 300pa)KCHHS
XPOHOTOITY B KYJIETOBOMY XOpOpi aMeprKaHChKoro nmuchMeHHnka CtieHa Kinra.

3.1 Jlinzéocmunicmuyuni 3acobu CmMeEOPEeHHA HAPDAMUGHOI Hanpyzu 34 OO0NOMOZOI0
ROpMpEemMHUX XapaKkmepucmuk oopazie ma cneyudghixka ix nepexnaoy

3HakoBMM TBOpPOM sk y TBopuocTi CriBena KiHra, Tak i B JiTeparypi 3arajoM € pOMaH
«BoHO», B sIKOMY TMCbMEHHUK BUCBITIIIOE TaKi BaKJIMBI TeMH SK: pacu3M, O0poTbOa 31 cTpaxamu,
pacu3M, HaCHIIbCTBO, BIUIUB JAUTSIYUX TPABM Ha JOPOCIIE )KUTTS Ta CUJIa KOMAaHIHOTO JyXY.

IToxii TBOpYy po3ropraloThCst y BUTragaHoMy MicTeuky Jleppi B mrtati MeH, y SKOMy XHBE
MICTHYHE, YKOPCTOKE CTBOPIHHS, IO MOXHpae AiTed. Yimitky 1958 poky ommHamusTupidni bimr
JlenOpo, MeHIHi Opat sSKOTO 3HUK 3a PiK 70 1poro, Maiik Xennon, ben Xenckom, Enni Kacnopak,
besepni Mapmi, Piui Toziep 1 CteH Ypuc 3ycTpidaroThCsl 13 UM MOHCTPOM, KM Ma€ 31aTHICTh
npuiMaTH BUNIAA IXHIX HalOinpmmx crpaxis. [litu Bupimyots 06’ ennarucsa y «Kiy6 HeBmax» ta
CaMOCTIHO BHCTEXUTH 1 3HMIIUTH YyJOBHCHKO, SIKE€ BOHM Ha3uBalOTh «BoHoy». PosmisHemo sk
NUCbMEHHUK BHUKOPHUCTOBYE JIHHTBOCTHIJIICTHYHHMM 3aci® mepcoHidikamiro uig AeTalbHOTO
MOTOPOIITHOTO ONMHUCy MOHCTpa BoHo: It was the smell of something for which he had no name: the
smell of It, crouched and lurking and ready to spring. A creature which would eat anything but
which was especially hungry for boymeat (King, 1986). To 6ys 3anax, ons siko2co 8 Hb020 He O)10
Haseu: maxk naxao Bowo, npuuacue 6 3acioyi, comose nauenymu. Cmeopinus, naoHe nodxcepmu
6y0b-wy0, ane ocobnuso aace 0o xnonyavoeo m scys (Kiar, 2015).

CnocrepiraemMo, sK aBTOp IepeKNaay JIEKCeMy creature BIITBOPIOE SIK «CTBOPIHHS», TOOTO
HeWTpamnizye 3HaueHHA. Takuil croci® BIATBOPEHHS JEmI0 3MEHIIye IparMaTHYHUA eQexT
CKa3aHOTO, TOMY, Ha Hally IyMKy, BapTo Oyiao mimiOpaTH JeKceMy YKpaiHCBKOIO MOBOIO 3
HETraTUBHOIO EMOLII€I0, 1110 O CIIPHUSUIIO MOSABI TAKMX €MOLIIN SK TPUBOTa Ta CTpax y yuTava.

Jlekcuuna omuHHMI «boymeaty BiATBOpeHa 3a JOMOMOTOI0 KaJbKyBaHHS SIK «XJIOITYade
M’siciie». Takuid croci® BIATBOPEHHS CTHIIICTUYHOTO 3aCO0Y MU BBaYKAEMO JYXKE BIAIHM, OCKIJIBKU
aBTOpY TMEpeKiaxy BHAeTbes 30epertu armocdepy jkaxy Ta BUKIMKATH y YWTada HEOOXiIHY
peaxiriro.

Hactynnuii mpuknan 3acTOCyBaHHS PSIy JIHIBOCTHIICTHYHHX 3aco0iB y mpoleci Omucy
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Bono, mo crpusie cTBOpeHHIO0 HapaTuBHOI Hanpyru y pomadi: 'They float,' the thing in the drain
crooned in a clotted, chuckling voice. It held George's arm in its thick and wormy grip, it pulled
George toward that terrible darkness where the water rushed and roared and bellowed as it bore its
cargo of storm debris toward the sea (King, 1986). Bonu snunaroms, — 3aMyeukaio cmeopinus
30YWEHUM, 2IV3IUBUM 2010COM. Bono mpumano pyky JlocopOosica myeoro X6amkow eHyYKo2o, 5K
yeps, Mayaka, OHO 3ama2ysano [[xicopodca 6 my Hcaxaugy mempsgy, oe Hypmyeaid, i peeind, i
2apuana 800a, Hecyuu ceitli ganmadic Oypesitinoco momnoxy asic eer 0o mops (Kiunr, 2015).

Y BHIlleHaBEACHOMY TMPUKIAJI CIOCTEPIraeMo BUKOpUCTaHHS MeTtadopu the thing in the
drain, Ky aBTOp TIEpeKJaay BIITBOPIOE 3a JOMOMOTOIO OITyIICHHS, IPOTE BOAHOYAC HAJAE
CTHJIICTUYIHOTO 3a0apBICHHS JIEKceMi thing. JIns onucy KaxJIMBOTO 30BHINTHHOTO BUIVISIAY MOHCTPA,
KiHr BUKOPHCTOBYE €MiTETH, ISl BIATBOPEHHS SKUX aBTOP MEPEKIIAAy BAAETHCS 10 MOPIBHAHHS, 110
MiJCUITIOE CTUITICTHYHE 3a0apBieHHsT 00pasy. [lepconidikallito, JOMOBHEHY MONICHHICTOHOM water
rushed and roared and bellowed, mepexnamad BiITBOPIOE 3a JOMOMOTOK KOHKpETH3allil, IO
MIJICUITIOE 3HAYEHHS CTHITICTUYHOTO 3aC00y Ta BIUIMBAE HA ySIBY YATAYA.

Cnocrepiraemo, sik Kinr (King, 1986) BUKOPUCTOBYE TaKOX JIIHIBOCTHJIICTUYHMIA 3aci0 Ha
(hOHETUYHOMY PiBHI, a caMe OHOMATOTICIO Ta HU3KY 1HIIMX 3ac00iB Ha IEKCHYHOMY PiBHi:

So he walked down the four steps to the cellar shelf, his heart a warm, beating hammer in his
throat, the hair on the nape of his neck standing at attention, his eyes hot, his hands cold, sure that
at any moment the cellar door would swing shut on its own, closing off the white light falling
through the kitchen windows, and then he would hear It, something worse than all the Commies
and murderers in the world, worse than the Japs, worse than Attila the Hun, worse than the
somethings in a million horror movies. It, growling deeply — he would hear the growl in those
lunatic seconds before it pounced on him and unzipped his guts.

Omoice, 6iH 3poOU8 uwomupu Kpoku 00 NiOBaIbHOI nonuyi, cepue 2apavic, 60HO Haue
Mosnomkom 0'c oMy 6 2opaii, 8ON0CCA HA NOMUNUYL HACMOPOJICEHO HaixcayeHe, 04l capayi, 00N0HI
X07100Hi, [[oicopooic ynesnenuil, o 6 OYOb-sKy Mumv nioBaibHi 08epi 20UOHYMbCS | 3aMPICHYMbCS
cami coboro, 8i0pizasuiu 1020 2emv 8i0 Mo2o 01020 C8IMAA, WO NAOAE KPi3b KYXOHHI 8IKHA, 1 MOOI
6in nouye Bono, ome wocyw, cipuie 3a 6cix Kommi ma 60usyb y Yinomy ceimi, zipuie 3a ANOUWLOK,
eipwie 3a Amminy I'vuna, cipuie 3a 6ce me, wo noxkasyroms y minpiionax ginemie ycaxie. Bono, sxe
YmMpoOHO 2apuums, — /[Dicopodic nouwye me apuanHus 8 be3yMHi CeKyHOU 3a MUms 00 Mo2o, K 60HO
naueHe Ha Hboeo U sunampac vomy Hympowi (Kiunr, 2015).

Y mpomy npuknani C. KiHr omucye eMoIiiiHuiA CTaH TOJOBHOTO reposi — XJIomuuka binma,
SKHH CITyCKA€EThCA Y MOTOPOIIHUH mifBas. CriouaTKy MH CIIOCTEpIraeMO BUKOPHCTAaHHS MeTadopu:
aBTOp MOPIBHIOE ceplie bimma 3 MONTOTKOM, sike 0’€Thbest O€3MEPCTaHKY Yepes3 Te, 10 XJIOMIUK JTyXKe
CTPUBOXKEHUH Ta HaNSAKaHWH his heart a warm, beating hammer. ABTOp Tiepexiaay BIAETLCSA 10
OIMCOBOTO TIEpeKJIamy, TOOTO TOSCHIOE YOMY Ceplle € MOJOTKOM, IO, Ha Hall TMODISA, IIe
SCKpaBillle TepeJae mnparMarHuHuil edekT 3acoly. Sk pesynbTar, yXe Ha I0YaTKy OIHCY
MICUXOJIOTTYHOTrO MopTpeTy bia untay mourHae CriBOEpeXUBATH XJIOMYUKY Ta BIJUyBaTU TPUBOTY
1 cTpax pa3oM 3 repoem. Jlam aBTOp BUKOPHCTOBYE OKCUMOPOH — his eyes hot, his hands cold, mo06
BiZIOOpa3UTH TCUXOEMOUIHHUM cTaH Tepos. Takuil KOHTPACT IMOKa3ye, IO MEePEKUBAHHS XJIOMIIT
HACTIJIBKM CHJIBHI, IO MOTO TIJO TEX NMOYMHAE pearyBaTH — oui eapsiui, 00noHi X0n00Hi. ABTOP
NEepeKIIaay BAAETHCS 10 JIOCIIBHOTO MEpeKiIaay, TOOTO BUKOPUCTOBYE CTHIIICTUYHHUNA BiIMOBIIHUK,
100 nepenaTy YuTayeBi piBeHb TPUBOTH Ta CTPaxXy reposl.

s ormcy MoHCTpa BOHO aBTOp BHKOPHCTOBYE HarpoMaJKeHHs anro3iii: BoHo crpamHime,
HiK KomyHicTH (the Commies), simonni (the Japs) Ta Arrina I'yn. Kinr BuxopucroBye came 1ii
amo3ii A7 BiOOpakeHHS CTpaxy, a/pKe 1€ MOB’SA3aHO 13 CTPAIIHUMH MOIISIMH, SKiI BiIOynucs B
CHIA. KomyHi3M cTpalrHu#, ajpke aMepuKaHIll YCBIJIOMIUIA SIKYy 3arpo3y BiH Hece, ajpke came
gepe3 II0 1JC0NIOTII0 MOCHIMIIOCS MacoBe HACHIBCTBO Ta MOCTiHI BOMBcTBa B Pocii mig wac
I'pomansHchbKOil BiliHU. SIMOHIA TeX Jsikae amepukaHIliB, ockinbku Crnomyueni Llrtatn Amepuxu
Berymwid B Jlpyry cBiToBy BiliHy micnst Hamamy Snonii Ha Ilepn-I'apGop, B pesynbrari 4oro
MUTBHOHM JIFONICH 3arvHysia Ta THCSYl Oyau 3a0paHi y MOJIOH. ATTiia — 1e KaraH (BEeJTMKUH XaH)
TYHIB, YKOPCTOKHIA BapBap, KWW MparHyB 3aBOIOBAaTH Bech CBIT. [lopiBHIO0uM MoHcTpa Bono 3
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MU TphoMa 3arpo3amu, C. KiHr HaMaraeTbcsi MOSCHUTH HACKLIBKK HeOe3NevHa 1 HaAlpupoaHa
ICTOTa, IO HABIIOE CTpax HA YWTada Ta MiJBHUIIYE PiBEHb HAPAaTWBHOI HANpPYTH y pOMaHi. ABTOp
NEepeKaay BIAETbCA A0 TPAHCKOAYBaHHS IJisi BiATBOpeHHS the Commies — komi, 10, Ha Hall
TIOTJISIIT, MOJKE 3aIlTyTaTH YNTa4a, OCKUTBKY TaKHid €KBIBaJICHT B YKpaiHi PiJIKO BHKOPUCTOBYETHCS Y
NOBCSKIACHHOMY XHTTi. The Japs Oynao BIATBOPEHO 3a JOMOMOTOI0 CTHJIICTUYHOTO TPHHOMY
Meio3ucy (NMPUMEHIICHHS) — ANOowKu, MO € JIOPEYHUM, OCKUTBKA Tepeaae 3HEBaXIMBICTh
BUCJIOBJICHY B oOpuriHajgi. BiarBoprorounm amo3it0 Ha ATTUTy, aBTOp MEPeKIaay, OKpIM
TpaHCIiTepalii BUKOPUCTOBYE MepeKiIaganbkuii koMeHTap. Ha Ham mormisa, Taki KOMEHTapi Cimif
OyJ10 3aCTOCYBaTH JI0 YCiX aJUTI031i, 00 MOSCHUTH YKPATHOMOBHIN ayTUTOPIii XTO 1€ Taki, ajpke He
BciM Bijtomi ictopuuni moii CIITA.

V BuIlleHaBeIEHOMY IPUKJIIAI1, OKPIM OKCUMOPOHY, MeTa(opH Ta amto3iid, KiHr BUKopucToBye
me i rinepbony. ABTOp MiJKPECTIOE, 10 MOHCTP CTPALIHIIINHN, Hidc MInbUOH ¢hinbmig dicaxie
million horror movies, o SIBHO € NEpeOIIbIICHHSM, K€ TUCBMEHHUK BUKOPUCTAB JUISI TTOCUIICHHS
cTpaxy. 3 miero X MeToro KiHr BUKOPHCTOBY€ OHOMATomero growl, TOOTO iMITye 3BYK Tap4aHHs
co0aku, fKe BMJA€ UYIOBUCHKO. ABTOp TMEpeKJIady BIATBOPIOE Ii CTWIICTUYHI 3aco0u 3a
JIOTIOMOTOIO JIOCTIBHOTO TepeKiaay Ta (yHKI[IOHAIBHOTO BiIOBIJHHUKA.

J1s omHcy TICHXOJIOTI9HOTO MOPTPETY Teposi, OKPIiM PUTOPUIHUX TTHUTAHb, HA CHHTAKCHIHOMY
PiBHI aBTOp 3acTocoBye arnocionesy: George snatched it and ran up the stairs as fast as he could,
suddenly aware that his shirt tail was out and suddenly sure that his shirttail would be his undoing:
the thing in the cellar would allow him to get almost all the way out, and then it would grab the tail
of his shirt and snatch him back and ... (King, 1986). Yxonuswu ii, [Jocopoc sxomoea weuouie
KUHYBCS 820pY NO €X00AX, PANMOM YCEIOOMUBUIU, WO 8 HbO2O 33A0Y MEMJIAIOMbCA He 3anpasieti 6
WMAaHU NOIU COPOYKU, PANMOM YNEGHEeHUll, W0 Yi NOIU COPOUKU NPU3Be0YMb 11020 00 nocubeni: me
CMBOPIHHA 6 NIOBANi 003601UMb UOMY RIOHAMUC Maudce 00 6epxd, a NOMIM YXONums 3d Noau
COpOUKU U 3aCMUKHe 11020 Ha3a0, i modi... (Kinr, 2015).

Armociornesa Binirpae BaXJIUBY pOJIb Y CTBOPEHHI HApaTMBHOI HANpyrw y TBOpi, alike
BUKOPHUCTOBYIOUM ii aBTOp OOpHMBaEe BHCIOBIIOBAHHS y HAaWHEOUYIKYBaHIIIOMY MiCIi, IO JyKe
IHTpUTYyEe YWTa4a Ta MIJBHUILYE€ pIiBEHb IHTEpeCy [0 PpO3BUTKY MOJANbIIUX MOMiid. Y
BUIIEHABEJCHOMY MPHKIAML, 32 JomoMoroio amocione3n KiHr mepenae eMOIiHHMN CTaH MOBIISL
I'epoii nymaB mpo Te, K WOMy HaMIIBUAIIE BUOpATHCS i3 MOTOPOIIHOTO MiJBay, € 3a4ailocs
YyJJOBUCHKO, TOMY NIEPECTYIA0UN OCTAHHIO CXOAMHKY ITiZ[BaJTy, XJIOMELb Pi3KO BIIKUAAE TyMKH PO
Te, mo BoHo Moo 6 3 HUM 3poOuTH. K 3a3Ha4anoch paHilie, el CTHTICTUYHNAN TPHIAOM CTIPUSIE
MiABUINEHHIO PiBHS HApaTUBHOI HANpPYTH, OCKUIBKH, IMiJl YaC MOHOJIOTY Tepos, YUTad MepeKUBaB
CHEKTp €MOLIH, BiAYyBaB HANpy>XEHHI Ta 3 HETEPIIHHSAM YEKaB 3aBEpIICHHs, aje Ha
HaWCTpAIHIIOMY MOMEHTI AyMKa Tepos HEOUiKyBaHHO OOpMBAEThLCS, SIK HACHIJIOK 1HTEpeC YuTada
3poctae. Ha Hamr momisin, Takuid mparMaTidHud eQeKT € JOCUTh BIAIUM JUIS JIITEpaTypH KaxXiB.
Jy1s BiZTBOPEHHS anoCione3n aBTop NepeKiiaay BIAETHCA 0 JOCTIBHOTO MEPEKIaay 1 J0AaBaHHS.

3.2 Jlinzéocmunicmuyni 3acobu CcmeopeHHA HAPAMUBHOI HANPY2U 34 OONOMOZON0
300padricennsa XxpoHomony ma cneyugika ix nepexkanaoy

XynoKHIA XPOHOTOI OXOILTIOE BCi JIAHKH JIITEPaTypPHOTO TBOPY: BIUIMBAE HA POJIOBO-KAaHPOBY
cnenu@iky TeKCTY, KOMIO3ULIHHY CTPYKTYpY, BTUIEHHS €CTETUYHUX 3aca]] JIITEPaTypHOTO Harpsmy,
BHUCBITIIEHHSI XyIOXXHBOTO 00pazy B TBopi Tomo (Ilepescnora, 2012). 3a ¢yHKmissMU XpoHOTON Y
JITepaTypHOMY TBOpI HOAIISAETHCS HA: CIOKETHHH, (alymbHuH, TomorpadiuyHuii, aBTOPCHKHIA,
COIIIaTbHO-1CTOPUIHHH, MO0y TOBHUH, (haHTaCTUIHUH, MionoriuHmiA, IICHXOJIOT1YHHH,
Mmetadiznunuii xponortonu (Ilepescinosa, 2012).

Po3mstHeMo cnocoOu mepekiagy JIIHTBOCTHIIICTUYHUX 3ac00iB 300pakeHHS XPOHOTOMNY Y
kam3i CriBena Kinra «BoHO», fKi CHpHSIOTH CTBOPEHHIO HapaTUBHOI Hampyru y TBopi. Sk
3a3Ha4YaNIOCh, MOJIi POMaHy PO3TOPTAIOTHCSA y BUTAJaHOMY HEBEIIMYKOMY MicTeuky Jleppi B mirTari
Men. OnoBiaib BeI€ThCS MapajesibHO B PI3HUX YAaCOBHMX IHTEpBajiaX, aje MepeBakHa OUIbIIICTh Jii
poMaHy BinmOyBaeThesl y Micti Jleppi, 1e MOHCTp mpmiiMae Oymb-aKy (GopMy Ta BHIVISA 1 TIOXKHUpAE
niteit. Ha mowaTky TBOpY aBTOp OmmCye Tei3ax MicTa, BAKOPHCTOBYIOUHM TIE€BHI JIIHTBOCTHAIICTHYHI
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3aco0u, o0 CTBOPUTH HEOOXigHy armocdepy, sKa Crpusie CTBOPEHHIO HapaTuBHOI Hanpyru: The
three vertical lenses on all sides of the traffic light were dark this afternoon in the fall of 1957, and
the houses were all dark, too (King, 1986). [{boco onsa éocenu 1957 poky eci eepmuxani 3 mpbox
namn no bokax ceimnogopa oyiu memuumu; memuumu cmosiau i 6younxku (Kinr, 2015).

[TucbMeHHMK BIA€ThCSl O MOBTOPY emiteTa dark, mo0 CTBOPUTH MOTOPOILIHY armocdepy.
ABTOp Tepekiamy BIATBOPIOE IEH JIHTBOCTHIIICTHYHUN 3acid 3a JIOTOMOTOI0 JTOCIiBHOTO
nepekyaaay Ta 30epeXeHHS IOBTOpPY, IO BiAMOBigae opuriHamy. Takuil cmoci® BiATBOpEHHS
BB)KAEMO BJAJHMM, OCKUIBKH MOBHICTIO MEPEIaHO MICTHYHICTh MiCTEUKa, IO CIPHSE CTBOPEHHIO
HAapaTUBHOI HAIIPYTH Y TBOPI.

Posrssemo sx Kinr ommcye mifBai, y SKuid CITyCKa€eThCs TOIOBHUH repoit b, mo6 nictaru
JleTani Jajis YOBHHMKA CBOTO MajieHbKoro Opara: In those interminable moments while he was
groping for the switch with his rvight hand (his left arm curled around the doorjamb in a deathgrip),
that cellar smell seemed to intensify until it filled the world. Smells of dirt and wet and long-gone
vegetables would merge into one unmistakable ineluctable smell, the smell of the monster, the
apotheosis of all monsters (King, 1986). Ynpoooeow mici 6e3xineunoi mumi, konu 6in maznyecs 00
eMUKA4a Npaeoio pyKow (1iea 1020 pyKa Yinaaiacsi 3a 08epHy PYUKY MEPmeEoio X6amkoio), moti
nideanbHUIl cMOPIO, 3048A710C5, NOCUNIOBABCS, 3ANOGHIOIOYU CO0O0I0 yinull ceim. 3anax 3emni, i
cupocmi, i 0a8HO 302HULUX 080YI8, OYX MO20 4Yy008UcbKa, anogeosy écix morncmpis (Kinr, 2015).

VY BullleHaBeICHOMY TIPUKIIAL JUIsl ONUCy TiaBaity, KiHr BIaeThCcsl 10 BUKOPUCTAHHS Bipasy
JEeKUIBKOX JIHTBOCTHIIICTHYHHMX 3aco0iB. Ha mowarky peyeHHsT aBTOp BHKOPHCTOBYE OKCHMOPOH
interminable moments, MO 3 TEPHIMX PSIKIB BUKIMKAE€ y YUTada HOTKHU CTPaxy, SKi 3TOAOM
MMOCUJIIOIOTHCS 3@ JIOTIOMOTOI0 1HIMX CTHJIICTHYHHUX 3ac0o0iB. ABTOp TMepeKiaay BiJITBOPIOE
OKCHMOPOH 3a JIOTIOMOTOI0 KaJIbKYBaHHSI Oe3KiHeYHa Mumb, IO BIAIO TEpelae MparMaTuYHUN
noreHuian 3acody. Haragaemo, mo Hanpyra — 1ie 3pOCTalounii iHTepec, XBUIIOBAHHS, 110 BiJUyBae
YUTaY, K€ MOKIIMBE JIUIIE 32 YMOBHU MPOOYIHKEHHS Y HHOTO CIIEKTPY €MOIIii Yyepe3 TEKCT.

Jani cnocrepiraemo, 1o 4uM DIHOIIE XJIOMYUK CIYyCKAETHCS Yy MifBall, TUM Oiiblle HOro
OXOILTIOE cTpax, Tomy KiHr Bmaetwcs 1o rinepoonu cellar smell ... filled the world. 3a nomomororo
IILOTO CTHJIICTUYHOTO 3ac00y aBTOp MOKa3ye, IIO IMiIBAILHUI CMOpIiJ 3aII0OBHIOE BECh CBIT, Nepenae
HACKUTBKM 1€ MICIIe KaXJIMBE 1 CTBOPIOE MOTOPOINHY arMocdepy, [0 CHpPHUSE CTBOPEHHIO
HapaTUBHOI HAIypTy y poMaHi. ABTOp Nepekaay BiATBOPIOE TinepOoiy 3a TOMOMOTOI0 JOCTIBHOTO
NepeKIaay 3anoguioryu coboro yinutl ceim. ONUC MiJBally 3aBEpIIy€EThCSI BUKOPUCTAHHSAM €IITETIB
unmistakable Ta ineluctable, ski, sKk 1 rimepOoia XapaKTEepH3YIOTh 3amax MPUMIIIEHHS. Ta
BUKJIMKAIOTh y YHWTa4a Bigpasdy (orumy). ABTOp Mepekiaay, Ha Kajib, BIaBCcA 10 TpaHcdopmartii
BUJIYYEHHS, TOOTO HE BIATBOPHB CIITETH.

Posrnsinemo Hactymamii npuknan, Ae Kinr BukopucroBye Oararo emiteTiB Ta meTadop AIs
orucy Mictis noxiid: George craned his neck away from that final blackness and began to scream
into the rain, to scream mindlessly into the white autumn sky which curved above Derry on that day
in the fall of 1957 (King, 1986). Jowcopow sucunas wuro eemov 6i0 miei Kinyegoi mempasu, 6in
noyae Kpuwamu 00 oowgy, 6e30yMHo Kpuwamu 00 6i1020 0CiHHb020 Heba, aKe Kpusunocy Hao /leppi
moeo Ous eocernu 1957 poky (Kinr, 2015).

ABTOp TIepeKJIay BIATBOPWB €miTeT final 3a AONMOMOTOI0 JOCTIBHOTO TEPEKIaTy, 1o, Ha
HAIlly JAYMKY, HE Mepelae MOTOPOUIHOI aTMco(epu Ta CTPaXiTIMBHUX MOTOIHIX YMOB, NMPUCYTHIX B
opurinani. Bapro Oyno migiOpaTu iHIIY JIEKCMYHY OAMHHWINO, IO 30UIbIMnia O CTHIICTUYHE
3abapeienHs emitera. Meradopy sky which curved Ttex Oyno BIATBOPEHO 3a JIOTIOMOTOIO
KaJbKyBaHHS, 110 Ha IIe¥ pa3 TOCUTh BJAJIO, OCKIJILKHU 30epirae moTpiOHUI TPUBOKHMIA HACTPIH.

YacoBy BigHeceHicTh y pomani C. KiHr mepemae 3a JOMOMOIOI0 BHUKOPUCTAHHS peaiii:
“Concorde. I can just make it if I drive to Heathrow instead of taking the train” (King, 1986).
«Konkopoom»y. A saxpasz ecmueaio, AKWo cKOpucmaiocb e nomsa2om, a noioy 6 «Ximpoy» mawunoro
(Kinr, 2015).

Concorde (1976-2003) — mypbopeakmusHuii Ha036yKO8UUL AGialAUHep CHIIbHO20 PAHKO-
bpumanceko2o eupobruymea, axuii dorimas 3 Jlonoona 0o Huio-Hopka npubnusno 3a 3,5 2oounu,
yei 14 nimakie yvoco Knacy 3HAMO 3 eKkcnayamayii uepe3 HAOmMO 0opoze 00CHy208Y6aHHS,
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Heathrow — posmawosanuii na 3ax00i JIonooHa HAUNOMYMICHIWUL NACANHCUPCOKULL aeponopm
€sponu (Kinr, 2015).

Y 1poMy ypHBKY MOBa Hje Npo HaA3BYKOBHMH macaxxupchkuii jitak Concorde. ABTOp
NepeKIall BiITBOPIOE II0 pPealil0 3a JOMOMOTOI0 TpaHCIHiTepalii, a TakoX J0Nae eTaTbHUN
nepekiaganbkuii komeHrap. Ha Te, mo me miTak, BKa3dye Has3Ba aepomopry «XiTpoy», aie
NepeciuHoMy YKpaiHIl0O Mo)ke OyTW HeBioMa I peanis, TOMY, Ha Hally AyMKY, JOJaHUMN
MEePeKIaTalbKIi KOMEHTAp € QyXKe JOPEYHUM, aJKe Taki peaiii JOmoMararoTh YyuTady LIJIKOM Ta
MOBHICTIO 3aHYPHUTHCH B ICTOPiIO Ta TOCTaBUTH ceOe Ha MicIle TepOiB TBODY.

PosmistHemo e omun nipuknan: “I found my tentative conclusionsin this matter so difficult to
believe that I turned my figures over to one of the high-school hackers, who spends what time he
doesn't spend in front of his Commodore here in the library” (King, 1986). Meni camomy y énrachi
nonepeoni UCHOBKU 0Y10 MAK 8ANHCKO NOGIPUMU, WO 51 36EPHYEC 00 0OOHO20 XaKepd 3 cepeonbol
WKONU, KOMPUll, AKWO He npoeoous dac neped ceoim «Kommooopomy», mo nposoous iioco mym, y
oioniomeyi (Kinr, 2015).

Commodore — nonyusapui U nomydx)cHi AK HA CGIU 4ac KoMRn'lomepu, wo iX unyckaid
sacunogana 1954 p. i 30anxpymina 1994 p. oonoimenna xomnanis (Kinr, 2015).

VY BuUIIeHaBeIEMOMY TPUKJIA/Ii 3HOBY CIIOCTEPIraéMO HasBHICTH IMEPEKIAIAIIbKOrO KOMEHTapS,
SKHH TIOSICHIOE pealtito, MO BKa3ye Ha 9acoBi MeXi MO, mo onucytoTtbes. Kommnaniss Commodore
icHyBana 3 1954 mo 1994 pix Ta BupoOMsIa 1 mMpojaBajia MEPCOHAIBHI KOMIT IOTEpH, MPOTE HE
KO)KHOMY YKPaiHCBKOMY YHTauy II€ BiJOMO, OCOOJIMBO CHOTO/IHI.

4. BUCHOBKHU I HAITPAMMU NOJAJIBIIUX JOCIIIKEHb

[TpoananizyBaBmu crenudiky nepekiany JiHMBOCTHIIICTUYHUX 3aC00iB HAPaTUBHOI HANIPYTH
y aHIJIOMOBHIH JiTepaTypi ’kaxiB OyJ0 BCTaHOBJICHO, IO PiBEHb HAPATHBHOI HANPYTH y TBOPAx
JKaHPY JKaxXiB 3aJIeKHUTh BiJl JETAIBHOCTI TMOPTPETHUX XapaKTEPUCTHK OOpa3iB IEepPCOHAXIB,
E€MOTUBHOTO TOJIA Ta crneunpiku XxpoHoromy. s cTBOpEHHS HApaTHBHOI HANPYTW MHUCbMEHHUKH
JmiTEpaTypu KaxiB BHUKOPUCTOBYIOTh HAarpOMajPKeHHS JIHTBOCTHUIIICTHUYHHMX 3ac00iB, SKi
BUKJIMKAIOTh y YUTA4iB €MOILii CTpaxy, TPUBOTH, OTWUAM, CHIBUYTTS 1 Mepe] NmepekiagadeM CTOiTh
3aa4a MEePeKJIacTH iX Tak, o0 30eperTd CTUIIICTHYHI W eKCIpPEeCHUBHI O0COOIMBOCTI XYIOKHBOTO
TekcTy. PosrmsHyBmm poman «BoHo» BuaaTHOro amepukaHcbkoro nucbMeHHHKa CriBeHa Kinra,
NPOCTEXKYEMO, IO CIOKET NPOHHM3aHUH TAEMHUYICTIO, HEOE3MEYHICTIO, HEBIOBHMICTIO Ta
TPUBOKHUMH, JKaXJIMBUMH TTOISIMH, IO JI03BOJISIE CTBOPUTH OOpa3Hy MaTITPy, pelIeBaHTHY KaHPY
xaxiB. CtiBeH KiHr BukopucToBye emitetd, MeTadopH, MOPIBHSAHHS, alr03ii Ta OKCHMOPOHH ISt
OMHCY MOPTPETHUX XapaKTEPUCTUK MEPCOHAXKIB. ABTOP TAKOX BIA€THCS 10 BUKOPUCTaHHA 3ac00iB
Ha (OHETUYHOMY piBHi, a came rpadOH Ta OHOMATOmes, MO0 HaJaTH AHTArOHICTY SCKPaBilIol
00pa3HOCTi; Ha CHHTAaKCHYHOMY pIiBHI HPOCTEXYEMO BHUKOPHCTaHHS aIlociones, PUTOPUYHHX
MATaHb Ta TTOBTOPIB.

[lepeknanaui BAarOTbCs OO MEPEKIAAALbKUX TpaHCopMaliid ycix piBHIB, 1100 BiITBOPUTH
JIHTBOCTHJIICTUYHI 3aCO0M CTBOPEHHS HANPYTH Y TBOPiI Ta 30epertd ix MiHHICTh. 31eOUTBIIOrOo
aBTOpH TEpEKJaZy BHUKOPHCTOBYIOTh IPHUHOM J1000pY CTHWIICTUYHHUX BIAMOBIIHHUKIB, TOOTO
BIAIOTHCS JIO JIOCHIBHOTO TeEpeKIany, (yHKI[IOHATLHOI 3aMiHM Ta KaJbKyBaHHS 100 BiABOPUTH
JIHTBOCTHJIICTUYHI 3acO0M CTBOpeHHs Hampyru. KpiMm 1pboro, aBTopH mnepekiiaay 3acTOCOBYIOThH
0e3imiy IHIMX MepeKiIaganbkuX TpaHchopmamiid. JIs CTHIICTHYHOTO MiJICWICHHS 00pasy,
HaMpHKIaA, TepeKyiafadi BAAIOThCS [0 KOHKpeTH3alii, emdarusaiii, I0naBaHHSA, OMHCOBOTO
nepekiamy. TakokK 3aCTOCOBYETHCS BUITYUEHHS, 1110, HE 3aBKIU JJOPEYHO, OCKIITBKHU 11¢ CTUITICTHYHO
nocnadnroe 0opasu.

AHaJi3 XpOHOTOITHMX MapKepiB jkaxy B OpuTiHail Ta mepeknani poooru CriBeHa Kinra
MOKa3ye, IO JKaHPOTBIPHUMH O3HAKaMHU JITEPAaTYypH JKaxiB € HasBHICTh JIHTBOCTHIIICTHYHHUX
3ac00iB, fKi MPOBOKYIOTh Yy YWTaya CTaH HANPYXXEHHsS 1 K pe3yibTaT CTBOPIOIOTH HApaTUBHY
Harpyry y TBopi. Jlis ommcy MICIEBOCTi, A€ pO3rOpTarOThCS TONii Yy TBOpax, MUCHMEHHHK
BUKOPHUCTOBYE: emiTeTH, MeTadopu, OHOMArornero, nepcoHigikaiiro, rinepbony, MOpiBHSAHHSA Ta
OKCUMOpOH. JIJIS BIATBOPEHHS IMX JIIHTBOCTHIIICTHYHUX 3aCO0IB aBTOpW TMEPEKIaay dacTo
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B/IAIOTHCS 10 JOCTIBHOTO TEPEKIIaay, KabKyBaHHs Ta IUIICHOTO MEPEeTBOPEHHS, TOOTO 100MpPaIOTh
CTHJIICTUYHUHN BiAmoBimHUK. [l BimoOpaskeHHs XpOHONOTIYHMX Mex mepioxy, CriBen Kinr
3aCTOCOBYE€ HHU3KY peajiii, sKi aBTOpM TNEpeKiaay BAAJO BiITBOPIOIOTH 3aCTOCOBYIOUU
TPAHCKOyBaHHS Ta JOJAI0YH MEPEKIaJallbKuii KOMEHTap.

[lepcnekTuBy mOmANBIIMX pPO3BINIOK y0OayaemMo Yy BHUBYEHHI MNParMaTHYHOTO aCHEKTy
MepeKIIay YKpaiHChKOI aHTIIOMOBHOI JIITEpaTypH KaxiB.
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Shepelieva Olena, Kateryna Lobodzinska. Specificity of translating linguo-stylistic means of
creating narrative tension in the English horror literature. The paper focuses on the comprehensive
analysis of the specifics of the translation of linguo-stylistic means of creating narrative tension in the
English-language horror literature. Means of creating narrative tension in the horror literature is one of
the relevant topics for linguistic research, as horror literature is becoming increasingly popular. The level
of narrative tension in the horror literature directly depends on the detail of the portrait features of the
characters, the emotional component and the specifics of the chronotope. The main task of the translator
is to integrally and accurately convey the content of the original by means of another language, while
maintaining its stylistic and expressive features. Using the novel “It” by American writer of the genre
“horror” Stephen King and its Ukrainian translation as the example, the specifics of translation of linguo-
stylistic features of creating narrative tension at various levels of language in translating English horror
literature into modern Ukrainian literary language were also analyzed and characterized. The study
revealed a wide range of linguo-stylistic means at different language levels that help create narrative
tension in the text of the horror genre, which contributes to the emergence of readers' interest in the
narrative and the emergence of a range of emotions. To create narrative tension, horror writers use the
accumulation of linguistic and stylistic means that evoke in readers emotions of fear, anxiety, disgust,
compassion, and the translator's task is to translate them so as to preserve stylistic and expressive features
of the text. The research considers examples of the use of linguo-stylistic means of creating narrative
tension in the work of the horror genre and analyzes the specifics of their translation into Ukrainian.

Keywords: narrative tension; literature of horror; linguistic-stylistic means; linguostylistic means of
creating tension; translation.
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