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KOMYHIKATI/IBHO-leAFMATI/I‘IHI/Iﬂ 3MICT KOHTAMIHOBAHO{
KOT'EPEHTHOCTI B AHITIIMCBKUX MYJIbTUMOJAJBHUX JIITEPATYPHUX
KA3KAX ®UIIITA APIA

AHoTamnif. Y CcTarTi BUCBITIIEHO M CXapaKTepH30BaHO CTPYKTYPHO-CEMIOTHYHI Ta HapaTHUBHI acCHEKTH
Kareropii KOrepEeHTHOCTI aHITIMCHKMX MYJIBTHMOJAAIBHUX JITEepaTypHuX Ka3zok @iminma Appaa, 1o
BU3HAYAlOTh 11 TEKCTOTBIpHMH Xapakrtep. KomyHiKaTHMBHO-TIparMaTHYHHH 3MICT KOHTaMiHOBAaHOI
KOrepEeHTHOCTI 'y TEKCTI aHDIIHCPKUX MYJIBTUMONABHHUX JIiTepaTypHHX Kka3ok Dimima Apna
aKTyaJli30BaHO 3a JIONIOMOrOK MiKpoBKparuieHb (56%), me3oBkparuieb (33%) Ta MakpoBKparuieHb
(11%). KomyHiKaTHBHO-TIpAarMaTHYHUNA 3MICT KOHTAMIHOBAaHOI KOTEPEHTHOCTI TIPYHTYEThCA Ha
eKCIUTIUTHOMY Ta IMIUTIIUTHOMY PIBHSIX NMPOYUTAHHS 1IEHTUYHOI iH(pOpMaIlii, 3aK0I0BaHOI aipecaHTOM
dinina Apaa y TEKCTI aHINIIHCBKOI MYJIBTHMOAAIBHOI JITEPaTypHOI Ka3ku. EXCIUNIUTHUN / Ka3KOBHA
PiBEHb MPOYMTAHHS AHITIHCHKOI MYIBTUMOIAIILHOI JIITEpaTypHOI Ka3ku 3a0e3neuye iHpopMallieo TUTsIay
ayIUTOPIIO0 Ta IPYHTYETHCS Ha MapayeNibHIM Kopenslii MK BepOaJbHUM Ta IKOHIYHUM CKIIaJHHKAMH.
EMrutinuraud  / npuxoBaHui  (iNOCOPCHKUIT piBEHb NPOYHMTAHHS AHDIIMCHKOI MYJIBTUMONAIBLHOT
JITEpaTypHOI Ka3KW OPIEHTOBAHUI Ha JOPOCIY ayIUTOPIIO Ta MOJSArae y BUKOPUCTaHHI naparpademHoro /
rpadivyHOro CKJIaJHHWKA, L0 BHOCATh KOHOTATHUBHI CEMaHTH4Hi ab0 MpPOCOAMYHI BIATIHKK Y 3MICT
BepOaIbHOrO cKIanHuka. CrpsMOBaHICTh TEKCTY aHIIIHCHKOI MYIBTHMOAAJIBHOI JIITepaTypHOI Ka3Ku Ha
JIBOX aJipecariB CHI'HANI3ye NPO IrpoBe Ha4ajo, sSKe IMOEAHYE OIHOYACHY CyO’€KTHBHICTh (BIAcTHBA
JUTSYOMY a/IpecaToBi) Ta 00’ €KTHBHICTD (XapaKTepHa sl JOPOCIIOro aapecara) CIPUUHAITTS «4apiBHAX)
noniii. Cum0io3 BepOaNbHUX 1 HEBEpOAJIbHUX KAHAIB CEHCOPHOTO CHPHHHATTS iH(pOpMAalii BUKOHYE
(YHKIII0O MYIBTHMOZIQIBHOTO MapKepa / KBaHTa, 10 BIUIMBAE HA IHTEpIIpETaliiHi MOMXIIMBOCTI JBOX
BIIMIHHMX aJpecariB, JIEKOAYIOYM IX piBHI MNPOYUTAHHS TEKCTY aHIIIHCHKOI MYITBTUMONAIBHOL
JITEPaTYPHOI Ka3KH.

KoarouoBi ciioBa: aHrmiiichka MyIBTHUMOJAIbHA JITEpaTypHa Ka3Ka; BepOalbHUN CKIaTHUK; TpadidHuii
CKJIaJHVK; IKOHIYHHIl CKJIaIHHUK; HeBepOaIbHUI CKIIaIHUK; naparpadeMHuU CKIIaJHHK.

1. BCTYII

IlocranoBka mpo6semu. [Iparmarika TekcTy sk crenudidae BiTHOMEHHS (IKCye B3a€MUHH MK
cy0’eKkTaMu TEKCTOBOT AisSUTLHOCTI, afapecanToM i aapecarom (Bara, 2010; Cruse, 2010; Cutting, 2005; Mey,
& Millar, 2005; Niazi, & Gautam, 2010; Hansen, Nielsen, & Reitan, 2011; Schiffrin, Tannen, & Hamilton,
2001; Hickley, 2014). 3a3Buvaii y mparmaTtuili TEKCTy BpaxOBaHO KOMYHIKAaTHBHI IHTEpeCH aapecara Ta
30epiratoThcs TOJEpaHTHI 3acagum MoBHUX B3aemMuH (I'pumanoB, & Moxkeiiko, 2001) Ha mporuBary
XyIO)KHBOMY TIPO30BOMY TEKCTY CYYacHOI aHTJIIMCHKOI MYIBTHMONANBHOI JliTepaTypHOi Kasku Dimima
Apna (Kapm, 2017, ¢. 69-74; Kapm, 2017, c¢. 102-108).

AHami3 ocraHHiX gocaikens i myOmikamiii. KomyHikamis € MynmbTUMONAIbHOK, OCKLIBKH
BepOaThbHUI CKIIaTHIK CKIIAA€THCS 3 JIEKCEM Ta 1X Bi3yalIbHOTO 300paKeHHs, THIOrpadis MiCTHTh GopMy i
kormip (Page, 2010, p. 116). Tekct aHDIIHCHKOI MYJIBTUMOTAIBHOI JiTeparypHOi Kasku (mami AMIIK)
PO3YMIIOTh Y TIpOIeCi MYIBTUMONAIbHOI KOMYHIKAIlil: ajpecaT MepeBOJUTh (IEKOIY€E) 3MICT OTPHUMAHOTO
MYJIBFTUMOIAIIFHOTO TIOBIIOMIIEHHS (3aKOMOBAHOTO ajpecaHToM) B ocobucTicHi cmucian (besyrma, 2009,
c. 40-52).

VYea iHdopmanis NpoxoAWTh Kpi3b NPHU3MY CBiIOMOCTI KOXKHOTO KOHKPETHOTO ajpecara, SKuii
iHTeprpeTrye i 3aJeXHO BiA PI3HUX COLIAJIBHUX XapakrepucTuK. OcoOnuBHH iHTEpeC CTaHOBUTH
nociimkeHHs inTepnperaiii Tekcty AMJIK BiamoBigHO 10 BikoBO1 ayauTopii (IiTH, F0HAITBO, A0pocii). Bik
yhTaya CBIMYHTH TPO MEXI IMi3HAHHA CBITY, 3amac CIiB, Ncuxonoriyawit cknaza. llinbip BepOampHOTO
cxnagauka (gani BC) ta neBepOasnpHoro cknamauka (gani HC) y Tekcti aHImiichbkoi MyIBTHMOAANBHOT
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JTEepaTypHOI Ka3KH aJpecaHToM JIsi KOKHOT TPYIU apecariB Mae CBOi 0COOIMBOCTI 1 Ha CTPYKTYPHOMY, 1 Ha
CEeMaHTHYHOMY PiBHi.

Bapto 3a3HaunTy, 1110 MaTepiai JOCTIKEHHS PO3MOIUISETHCS 00 BIKOBOI mudepeHItialii aapecaris
Tak: AuTsA4a aynuTopis — 86%, nopocna aymutopis — 14%.

VYemix inTepnperanii AMJIK aapecaramu AuTS90ro BIiKy 3aJIeKWTh Bil €JHOCTI BepOaILHOTO
CKJIaJJHMKa Ta IKOHIYHOTrO ckiaaHuka (mami IC) Ha CTpYKTYpHOMY i CEMaHTUYHOMY DIBHSIX, Bifl 3AaTHOCTI
aJpecaHTa TMPOHMKATH B JAUTIYY TICUXOJNOTiI0, BpPaxOBYBaTH OCOONMBOCTI BiKy, cTaTi, iHTepeciB,
MOXKITUBOCTEH JiTeH, IXHIO CXMIIBHICTh A0 rpH, (aHTazii Ta rymopy. | mepmmii agpecant (aBTop TEKCTy), i
Ipyruii anpecaHT (LIIOCTPATOp) MOBUHHI JIOTIOMOI'TU JAUTSAYOMY aJIPECaTOBl YCBIIOMUTH iCHHO-ECTETUYHHMA
3MICT TBOpY, VABHTH 00pa3 TrepoiB, IXHE OTOUEHHS, CAMOCTIHHO OCMHCIMTH ¥  OI[IHUTH
npounrtane (Criogapuk, 2015, ¢. 136-138).

MeTo10 cTATTi € BUCBITJIIGHHS 1 XapakTepH3alis CTPYKTYPHO-CEMIOTHHHUX 1 HAapaTHBHHUX ACIEKTiB
KaTeropii KOTepeHTHOCTI AaHMIICHKUX MYJIBTUMOMNANBHUX JITEpaTypHUX Ka30K, IO BH3HAYAIOTh Il
TEKCTOTBIPHMIA XapakKTep.

2. METOAHU

Metonu JMOCHIDKEHHST TPYHTYIOThCS Ha 3arajbHUX IIOJIOKEHHSIX METOAONOril (yHKI[IOHATI3MY 3
BUKOPHCTAHHSIM CMPYKMYPHO-cemiomuyrnozo (IUId po3TIsay Cy4acHOrO XyAOXKHBOTO MPO30BOTO TEKCTY SK
MYJIBTUMOATIBHOTO CTPYKTYPHOTO YTBOPEHHS, C(OpPMOBAHOTO Ha OCHOBI 3B’SI3Ky BepOalbHUX 1
HeBepOaIbHUX CKIIAJHUKIB), HApamueno2o (U1 BUSBY CTPYKTYPHHUX O3HAK MYIBTUMOIAIBHOTO XYIOXHBOTO
MPO30BOTO TEKCTy 1 BHYTPINIHIX MEXaHI3MIB JMi€BOCTI Cy4acHHUX JIITEPATYpHUX Ka30K), HOEMUKo-
inmepnpemayiinoco awnanizy (U1 TIyMaueHHs 3MICTY Ka30K Ha OCHOBI PO3KPUTTS CTPYKTYPHO-
CEMaHTHYHMX 3B’S3KIB MYIBTHMOAAIBHHUX 3aCc00iB KorepeHTHOCT) i3 3amyuenasm GeM model (Delin, &
Bateman, 2002, p. 140-155) nmnst CMHXPOHHOTO aHaiizy BepOaNbHUX 1 HeBepOANbHUX CKJIAJHHKIB Y
OararopiBHeBiii crpykrypi AMJIK. BucBiTineHHs acnekTiB CTpyKTypH, ceMmaHTHkH, QyHKmii AMIIK y
pakypci BUBUCHHS CEMIOTHKO-HAPATHBHOTO TIOTEHI[ialy TEKCTOTBIPHOI Kareropii KOrepeHTHOCTI
aKIENTOBAaHO Kpi3b NPU3MY CEMIOTHKH 3Haka i Woro (yHKIiHOTO TiymadeHHs. Kinokichui awnaniz
MPOBEICHO 3 METOI0 3’SICYBaHHS Ta BCTAHOBJICHHS TEHICHIN B3a€MO3aJIGKHOCTI BEepOAIbHOI Ta 1KOHIYHOT,
naparpademMHuoi, rpadigyHOl CKJIaJIOBUX YaCTHUH B OMOBIIHUX CTpyKTypax AMJIK.

3. PE3YJIBTATH 1 OFTOBOPEHHS

AmnTifickka MyITETUMOIAIbHA JIITEpaTypHa Ka3ka HaBYA€ JUTSUOTO ajpecaTra JOPOCIUX 1 HEAUTIIUX
ICTHH, aye iX po3yMiHHS IPUXOAUTH MOCTYIIOBO 31 3MiHOIO CcBiTOITIAMY. KaskoBuii piBeHb npounTtanas AMJIK
Oirima Apma Opi€eHTOBAaHUN Ha ITUTIYY ayAWTOPiI0 Ha MPOTHBATY TPUXOBAHOMY (GLI0CO(CHKOMY PIBHIO
npountanus AMJIK ®imima Apaa, o po3paxoBaHHU HA epyJ0BAaHOTO JOPOCIIOro ajapecara.

[IpoananizyeM0 KOMYHIKaTHBHO-TIPATMATHYHAN 3MICT KOHTAMIHOBaHOI KOTEPEHTHOCTI Y Hanhpa3oBii
emHOCTI (npyruit a63ar, c. 21) AMJIK “Stinking Rich aNd Just PlaiN StiNky or A Diamond as Big as His
Head” (1:SRPS, p. 20-21) (ous. [Jooamok A). Y cTpykTypi 3MmicTy Haadpa3oBOi €IHOCTI BHOKPEMIIIOEMO
temy Flabby Gomez. V purtopuuwniii ctpykrypi HaadpasoBoi €aHOCTI cerMeHTHI oxuuwmii Knits his own
clothes: doesnt use wool; is knitting his own house: two enormous needles, a grant from the council
KOHKpeTH3ytoTh TeMy. IC CeMaHTHYHO KOpEr€ 31 3MICTOM OCTaHHBOI CHHTaKCeMH Haa(pa3oBOi €IHOCTI:
MaKpoiTrocTpallis Bisyanisye anraronicra ®nebi Tomesa (Flabby Gomez), sikuit B ske BiacHuil OyaMHOK
BEIMYC3HUMHU CIHUISIMHA, BUKOPUCTOBYIOYHM JIOTAIlil0, TPU3HAYCHY JUIs OKJDKETYy Ka3KOBOTO MicTeduka
I'pa6rayn (Grubtown). Haparop Boponans Apna (Beardy Ardagh) yrounse, mo mep ®ne6i [omes He 3aBxkau
BHKOPHCTOBYE IIEPCTh HABITh JJIS «B’SI3aHHS» BIACHOTO OMIATY. Y CTPYKTYypi MakeTy HaJdpa3oBoi eqrocTi IC
obopamimioe BC. VY miHrBicTHYHIA CTPYKTYpi HaadpazoBOi €JHOCTI KOMYHIKATHBHO-TIPAarMaTHYHUIN 3B’S30K
MDX aJpecaHTOM Ta TUTSIUM aIpecaToM 3a0e3MeuyeThesl Ka3KOBUM PiBHEM MPOYUTAHHS (CIIOBOCTIONYUYESHHS
a grant from the council nexomyeTbcsi eKCIUTIMTHO); MpUXOBaHU#M (iOCOPCHKUI piBEHb MPOYHTAHHS
BCTAHOBIIIOE 3B’SI30K MK aJIpeCaHTOM Ta JOPOCIMM ajpecaroM (cioBocnonydeHts a grant from the council
JEKOMy€eThesl IMILTNUTHO). [C, BHOKpEMIIOIOYM 3MICT OCTAHHBOI CHHTaKCEeMH HaA(pa30BOi €IHOCTI,
KOHTaMiHOBAHO B3a€EMOJII€ 3 Ka3KOBUM piBHeM npountanas AMJIK.

JloCaiIMMO KOMYHIKATHBHO-ITparMaTHYHKUIA 3MIiCT KOHTAMiHOBAaHOI KorepeHTHOCTI y dparmenti (Furl
Claptrap is good at being bad ... Badly; badly; badly; badly.) AMJIK “The FaR FroM GReat Escape or The
Light, the Switch and the Wardrobe” (2: FFGE, p. 24-25) (ous. JJooamox F). Y cTpyKTypi 3MicTy (parmenrta
BusHauaemo temy Furl Claptrap. V puropuuniii crpykrypi ¢parmenta cermenTHa oxunuis badly
xapakrepusye aii build a wall, fix’a boiler, trim hedges, lay paving slabs, plumb in washing machines, make
shadow puppets apyropsigHoro mnepconaxka ®ypma Kienrpena (Furl Claptrap). IC HapaxoBye Tpu
MIKpOLTIOCTpAaLlii, 0 CEMaHTUYHO KOPEIIOI0Th 3i 3mictom BC. DmrocTpauii akmeHTyroTh yBary ajapecara Ha
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crioco6i aii: @ypn Knentpen nmoraHo Oyaye cTiHy, TOraHO pEMOHTY€E Ooiep, MOraHo MiACTPHUTAE KUBOILIIT.
KypcuBne Hakpecienns nekceM bad i badly Oepe ydwacTb y CTBOpEHHI IHTOHALIITHOTO MAaJFOHKY
BUCIIOBIICHHs. DaKynbraTHBHI Janku TpadiuHO CUTHANI3yroTh Npo eHaHTtiocemiro fix' — break down.
VY crpykrypi makery ¢parmenta BC (karadopa) mepeaye mepuriii Ta Apyriii imocTpanism (TOCTIEACHTH);
TpeTs UIrocTpallis po3MilieHa JiBopyd mapanensHo 1o BC, TomorpademMHe po3TanryBaHHs SIKOTO MYTY€EThCS
mig BrBoM IC. V miHTBiCTHYHIN CTPYKTYpi parMeHTa TOMiHy€e eKCIUTIMUTHA iH(OopMallis, OpieHTOBaHA Ha
IUATSYOro anpecara. IIpore B3sita B Jamku Jekcema fiX BCTaHOBIIOE IMIUTIIMTHUE 3B’SI30K 3 JOPOCIUM
aapecatoM. KoMyHIKaTHBHO-IparMaTHYHWN 3MICT KOHTaMiHOBAaHOI KOTEPEHTHOCTI 30CEpeMKEHO Ha
akTyanizanii ka3koBoro piBas nmpountants AMJIK, ockinbku mixxk BC Ta IC HassBHa mapamnenbHa KOPESILIis.

Po3rnsiHeMO KOMYHIKaTUBHO-TIparMaTU4HUI 3MICT KOHTaMIHOBaHOI KOTEPEHTHOCTI Yy Hazadpa3oBiit
enHocTi (Tperiit a63ar, c. 72-73) AMJIK “The FaR FroM GReat Escape or The Light, the Switch and the
Wardrobe” (FFGE, p. 72-73) (ous. Jooamox B). Y cTpyKTypi 3MicTy Haa(ppa3oBoi €IHOCTI i1eHTH(HIKyEMO
temy the Foxes in prison. ¥V purtopuuHiii cTpykTypi Haadpa3oBoi €IHOCTI CErMEHTHA OIMHHMILL
entertainment xapakrepusye naii cimeitku ®okcis (the Foxes) discussing...(they) hated ducks; (Fastbuck)
scratched pictures of ducks; (the family) throwing things and laughing. Me3oimtocTpariis Bi3yamisye
AHTArOHICTIB ciMeliky DOKCIB, 110 IITYPISIFOTh IPEAMETaMUA Ha KauoK, HaMaJIbOBAaHMX Ha CTiHI B’SA3HMIIL, Ta
nocMixaroThbes. Taka po3Bara cim’i 0 BIOIOOM, OCKIJIBKM BOHM HEHABHJSATH Ka4OK. MaJIOHOK TEepcoHa)Ka
dacrbaka (Fastbuck) inrerpoano B intoctpaitito. Y cTpykrypi Makery HajadpaszoBoi eaHocti BC (karadopa)
nepeaye IC (moctueneHt). Y JHIBICTHYHIA CTPYKTYpi Haadpa3oBOl €IHOCTI EKCILTIIMTHA iH(OpMAILis
3a0e3nedye Ka3koBUil piBeHb mpouuTanHs AMJIK. DmrocTpamisi eKCIUIIIMTHO BiJJi3epKalIloe  peMy
cuntakcemu the family spent the following weeks throwing things at them (ducks) and laughing,
CUTHAII3YIOYM TPO HASBHICTh KOHTAMIHOBaHOI KOT€pPEHTHOCTI y Handpazopidi eqnocti AMIIK. Onnax
KOMYHIKaTHBHO-TIparMaTHYHUH 3MIiCT KOHTaMiHOBaHOI KOrepEeHTHOCTI 3a0e3reuye iMILTIUTHE JIEKOTyBaHHS
Temu entertainment, sike monsrae B HEraTWBHIM MOBEMIHIII AHTATOHICTIB, 300pakenux Ha IC.

VY Tekcti AMJIK ®inina Apia KOMyHIKATHBHO-TIparMaTHYHUHN 3MICT KOHTaMiHOBaHOI KOT'€PEHTHOCTI
aKTyalli30BaHO 3a JIONIOMOrOl0 MiKpoBkparuienb (56%), me3oBkpamieHb (33%) Ta MakpoBKpaIlieHb
(11%) (ous. Jooamox ).

4. BUCHOBKH I HAITPSAMHU MOJAJbIINX JOCJTIAKEHD

OTOX, KOMYHIKaTHUBHO-TIPATMaTHYHHUN 3MICT KOHTAMIHOBAHOI KOT€PEHTHOCTI TPYHTYEThCS Ha
EKCIUTIMUTHOMY Ta IMIUTIIUTHOMY PIBHSIX TPOYMTAHHS iMeHTHYHOI iHdopMaIlii, 3aKOI0BaHOI aIpecaHTOoM
dinina Apma y Tekcti AMIJIK. EkcruninutHuii / kaskoBui piBeHb mnpountanHs AMIIK 3a0esmeuye
iHbOpMaLIi€l0 TUTIYY ayJUTOPIil0 Ta IPYHTYEThCS HA HapajienbHiil kopemsnii Mbx BC ta IC. ImmminutHui /
npuxoBaHuit ¢inocodcbkuii piBeHb npountanas AMJIK opieHTOBaHWI Ha TOPOCITY aynUTOPIIO Ta MONIATAE Y
BHKOpHCTaHHI mnaparpademuoro / rpadiunoro ckimagauka (mami IIC, I'C), 1m0 BHOCSITh KOHOTATHBHI
ceMaHTH4YHI abo mpocoanyHi BinTiHKK y 3mict BC. CropsmoBanicte Tekety AMJIK Ha nBox ampecartiB
CHUTHAJII3ye MO IrpoBe HAYAIIO, SIKE TIOEHYE OMHOYACHY CYO €KTUBHICTH (BIACTHBA JUTSYOMY aApecaToBi) Ta
00’€KTUBHICTD (XapakTepHa sl JOPOCIOTO aapecaTa) COPHHHATTI «JapiBHUX» moniid. Cum0103 BepOanbHUX
1 HeBepOAJbHUX KaHAJIB CEHCOPHOTO CHPUHHATTA iH(popMallii BUKOHYe (YHKIIIO MYyITETHMOIAIBEHOTO
Mapkepa / KBaHTa, [0 BIUIMBAE HA IHTEPIpETAIliiiHi MOXXJIMBOCTI ABOX BIAMIHHUX aJIpecariB, AEKOAYIOUH iX
piBHI ipounTanHs Tekcty AMJIK.

Ilepcnekmugoro TONANBIIOTO JOCTIIDKEHHS BBAKAEMO 3QJIyUCHHS 3alPOIOHOBAHOI CEMiOTHKO-
HapaTUBHOI IHTEpIIperarlii KoHTaMiHOBaHUX 3ac00iB korepeHTHOCTI AMJIK ®inima Apna i3 BUKOPUCTaHHSIM
GeM model y momanbIni TEKCTOMIHTBICTHYHI PO3BIAKH, SKi JOMUIBHO 3IIMCHIOBATH Ha MaTepiaii iHIIMX
KaTeropiil TeKCTiB Pi3HOKAHPOBOI TUIIOJOTIi Yy BUMipaxX HOBITHIX JIHTBOCTHIIICTHYHUX, JIIHTBOKOTHITUBHUX
Ta AUCKYPCHUX CTYIiH.

HEPEJIIK YMOBHHUX CKOPOYEHb

AMUJIK - aHTIiiChKa MYTBTUMO/IAIBHA JTiTEpaTypHa Ka3ka
BC — BepOanpHUI CKIIQIHUK

I'C - rpadiunnii ckiaaHAK

IC — ikOHIYHMI CKIIAIHUK

HC - neBepOanbHUI CKIIAHUAK

IIC — maparpadeMHuii CKIaTHIK
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Hooamox A
®parment i3 kauru Ph. Ardagh
“Stinking Rich aNd Just PlaiN StiNky or A Diamond As Big As His Head”

for Jilly, and Flabby Gomez hardly felt a thing
on account of his rolls of flab.

Flabby Gomez is one of the nicest people
I've ever had the pleasure of being trapped
with in a cake shop overnight. He knits all his
own clothes and doesn’t always use wool. He
is currently knitting his own house with two
enormous knitting needles and a grant from

the council.

which means opening the door and

letting all the heat out, which annoys the

woll. Sonia wanted to know whether 1

want the window sill on the inside or the

out . .. Anygway, I'm here now and that’s

what matters.
Now, where was 1?7 Oh, yes: Manual

Org burping in the queue while waiting

to see the village idiot. Jilly Cheeter, a girl

who was immediately in front of him,

collapsed on to the person in front of fer.

Fortunately for Jilly that was Flabby

Gomez who, as his name suggests, is a bit

— er — flabby. He made a nice soft landing

JMMooamox b
®parmenrt i3 kauru Ph. Ardagh
“The FaR FroM GReat Escape or The Light, the Switch and the Wardrobe”

Unformunately, the Grubtown Maintenance Lay paving slabs; trim hedges;
Department is scared of heights so asked Furl './ & plumb in washing machines;
Claptrap to do it. (The Grubtown : ©_ make shadow puppets.
Maintenance Department is the mayor’s Badly; badly; badly; badly.
brother, Hacking-Cough Gomez.) He can take just about

Furl Claptrap is good at being bad at Just anything to pieces and put it
about anything and everything you can do back together again with at least
with your hands. — usually important — bits left over.

t he’s a hard-worker, cheap and owed
icking-Cough a favour. So he agreed to go
the lighthouse.

url’s elder son, Vestige Claptrap, wasn't
sted in helping his dad. He was more
ested in throwing stones at The Plucked
which was still stuck on the beach. He
y throws stones at the signs along the
so the ship must have made a nice
for him. (And a bigger target too, of

He can build a wall.

-)

’ Vestige Claptrap’s favourite targets are the

which read:
<=2
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Mooamox B
®parmenr i3 kauru Ph. Ardagh
“The FaR FroM GReat Escape or The Light, the Switch and the Wardrobe”

y

nicely wrapped and come with a hand- - ducks and how glad they were that there

weren't any in their prison cell with them.
’ One of the children — Fastbuck, I think it was
~ scratched some pictures of ducks on one of
the cell walls, and the family spent the
following weeks throwing things at them and
laughing. They certainly knew how to make
their own entertainment.

written card. And she’s never been a fan of
locking up children since she saw a film :
called Chiddy Chiddy Boom Boom when she ‘
was a girl.) As a result, the three remaining
Fox children — Mantle, Fastbuck and
Garrideb — had simply been given a stern
talking to and told about THE ERROR OF
THEIR WAYS.
But, in an effort to stay out of jail and get
a big fine or community service instead, Mr
and Mrs Fox had argued that the members of
their family should ALL stay together. They
spent days in court arguing how bad it would
be for their children to be separated from
them. Judge Mossy Edging finally agreed but,
rather than saving them all from jail, she had
them ALL put in one big cell.
The Foxes didn't scem to mind prison
. much. They spent most of their time sitting
around discussing how much they hated

= >

Hooamox /]
AxTyaJi3alisi KOMyHIKaTUBHO-IIParMaTHYHOr0 3MiCTY KOHTaMiHOBAaHOI KOrepeHTHOCTI y TekcTi AMJIK

B MIKpOBKpanaeHHa M Me30BKpan/ieHHa B MaKpOBKpan/eHHA

Marta A. Karp. Communicative and pragmatic meaning of contaminated coherence in English
multimodal literary fairy tales written by Philip Ardagh. The article reveals and characterizes the
structural, semiotic and narrative aspects of the category of coherence in English multimodal literary fairy
tales written by Philip Ardagh that determine its textual character. The communicative and pragmatic
meaning of contaminated coherence in the text of English multimodal literary fairy tales written by Philip
Ardagh has been realized by micro inclusions (56%), mesoinclusions (33%) and macro inclusions (11%).
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The communicative and pragmatic meaning of contaminated coherence is based on the explicit and
implicit levels of reading the identical information encoded by the addresser Philip Ardagh in the text of
English multimodal literary fairy tales. Explicit / fairy-tale level of reading English multimodal literary
fairy tale provides information for the children’s audience and is based on a parallel correlation between
verbal and iconic components. The implicit / latent philosophical level of reading English multimodal
literary fairy tale is aimed at an adult audience and consists of a paragraphemic / graphic component that
contributes connotative semantic or prosodic nuances to the meaning of the verbal component. The focus
of the text of English multimodal literary fairy tale on two recipients signals the origin of the game which
combines simultaneously the subjectivity (inherent to a child recipient) and the objectivity (characteristic
of an adult recipient) concerning perception of “magic” events. Symbiosis of verbal and nonverbal
channels concerning sensory perception of information performs the function of a multimodal marker /
qguantum which influences the interpreting capabilities of two distinct recipients decoding their levels of
reading the text of English multimodal literary fairy tale.

Keywords: English multimodal literary fairy tale; graphic component; iconic component; nonverbal
component; paragraphemic component; verbal component.
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