Advanced Linguistics, 10, 2022

DOI: 10.20535/2617-5339.2022.10.266627

Oubra BopooiioBa

JIOKTOP (UIOJOTIYHNX HAYK, Ipodhecop

HamionansHuit TeXHIYHNH yHIBEpCUTET YKpaiHU

«KniBchkuii oniTexHigHmi iHCTUTYT iMeHi Iropst CikopchKkoro»
Kuis, Ykpaina

ORCID ID 0000-0001-9039-9737

o.p.vorobyova@gmail.com

Oxkcana Jleiinexo

MaricTpaHnTka

HamionanpHuii TeXHIYHNH yHIBEpCUTET YKpaiHU

«KniBchkuii oniTexHigHmi iIHCTUTYT iMeHi Iropst CikopchKkoro»
Kuis, Ykpaina

oziks2017@gmail.com

OBPA3 MY3UKAHTA B OIIOBITAHHAX KAJI3YO IHIITYPO TA iX
YKPATHCLKOMOBHHUX IEPEKJIATAX

VY crarti po3mIsHYTO NpoONeMaTrnky o0pa3y My3HWKaHTa B OIOBIJJaHHSX BiIOMOTO OpPHTaHCHKOTO
nmucbMeHHnKa Kansyo lmiirypo ta iX mepekiagax yKpaiHCHKOIO MOBOIO. Y CTaTTi CTaBHTBCS 3a METY
BH3HAYMUTH JIHIBOKOTHITHBHI Ta JIIHTBOCTHIIICTHYHI 0COOIMBOCTI MOOYIOBH aBTOPOM 00pa3y My3HKaHTa
IIJISIXOM CTBOPEHHS HOTO CIIOBECHOTO IOPTPETY, iHTepIpeTanii oro MoBeniHKH, €MOIlii, BUMHKIB KpPi3b
MpU3My BUSIBIB JIFOACHKOI OCOOHMCTOCTI Ta I1X BIATBOPEHHS y TMepekiafi. Y pe3ynabrari aHaiizy
OpPHTiHAJIBHUX TBOPIB OyJI0 BHOKPEMJIEHO I CHCTEMAaTH30BaHO HaOip KIIOYOBUX KOHIENTIB Ta
KOHIIETITYaJIbHUX MeTadop, XapaKTepHUX IS TEPCOHAKIB-MY3HKaHTIB y IT’SITH ONOBiAaHHAX [1mirypo, mo
yBitimom g0 30ipku “Nocturnes: Five Stories of Music and Nightfall”, cepen sxux: LIFE, LOVE,
FRIENDSHIP, MARRIAGE, MUSIC, SUCCESS, CAREER Ta iHmi. 3-moMiX KOHIENTYaJIbHUX
Metaop, SKi aKTyali3yloThCS B PO3IIIHYTHUX TEKCTaX, JIOMIHYIOTH Ti, IO TOB’s3aHi 3 pI3HUMH
acrieKTaMu BiIOOpa)XKEHHSI JKUTTS. KOXaHHS Ta MYy3HKH. BHOKpemiieHO Tio0aibHI KOHIETITYalbHi
meradopu, Harp., LIFE IS MUSIC, 3Buuni (JokanpHi) KoHIenTyaisHi Metadopu, Hamp., MUSIC IS
INSPIRATION, mapanokcainbHi koHIenTyansHi Metadopu, Hanp., LOVE IS A FAREWELL, n3epkansHi
koHIenTyansHi Meradopu, Hamp., LIFE IS MUSIC — MUSIC IS LIFE, Ta iHmuBigyai bHO-aBTOPCHKI
(imiocuHkparnyHi) koHmenTyansHi Meradopu, Hanp., MUSIC IS A NIGHTFALL. 3a3nadeno, 1mo
BIITBOPEHHSI 00pa3iB MEPCOHAXY B XYIOXKHIX TEKCTaX IHIIMMH MOBAaMH Ma€ OXOIUTIOBaTH BCi TEKCTOBI
piBHI, TepeKiag ITOPTPETIB IMEePCOHAXIB-MY3UKAaHTIB y PO3NIIHYTHX TBOpax lmirypo, mepeBakHO,
TOPKAETBCS 3MIH y CHHTakcuci. BuOip BiINOBIAHMX KOHCTPYKIIH 3HAYHOIO MipOI0 TOB’sI3aHUH 3
npodeciiiHoo c(heporo MepcoHaXiB SIK YaCTHHOIO BIAMOBIIHOTO KYJIBTYPHOTO KOHTEKCTY. Y Tepekiasi
3a3HAYEHUX OIOBIJ@Hb 3 TMO3MIIi BIATBOPEHHS 00pa3iB My3HMKaHTa IPEBATIOIOTh TpaMaTHYHI
TpaHcdopmanii — TpaHCIO3WILii (IIepecTaHOBKa CIIiB; IEPECTAHOBKAa CIOBOCIHONYYEHb; IepecTaHOBKa
YaCTHH CKJIQJHOTO PEUYEHHS) Ta CyOCTUTYIi.

KarouoBi cioBa: 0o0pa3 mepcoHaka My3HKaHTa; KOHLENTyalbHa MeTadopa; XyIOXKHIH IepeKia;
CJIOBECHHI TIOPTPET; TpaMaTuyiHi TpaHchopMartii.

1. BCTYII

OnHa 3 IpOBIAHMX 1/1el Cy4acHOi JIHTBICTUKM — aHTPOIOIEHTPHU3M, a00 JIIOAMHA B MOBI Ta
MOBa B JIFOIWHI, SIKA CTOCYETHCS IICHUXOJOTIYHOTO AaCIEKTy JIOIChKOI OCOOMCTOCTI, 30Kpema
MOBE/IHKH, €MOI[ill Ta BUMHKIB JIFOIWHH, PO3NOBCIOMKYETHCS 1 HA chepy AOCITIIHKEHHS IEPCOHAXKIB
XyIOXKHIX TBOpiB. barato BYeHHMX 30CEpeMKYIOTh yBary Ha MexaHi3mMax moOyaoBu o0Opa3y
MepCcoHaXa 1, 30KpeMa, BUBYECHHI MOPTPETHOTO OMUCY MEPCOHAXIB: MHUTAaHHAX (OPMYBaHHS Ta
PO3BUTKY HOPTPETHOro omMcy, Horo MoBHUX ocoOmuBoctax (bepexxna, 2009; boka, 2008;
[Toramosa, 2011), Tunosnorii moprpeTHux onuci. L{ikaBnsThCs MpoOIEMATHKOO 00pa3y MepCcoHaka,
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y TOMY YHCIIi 1 B HOTO MOPTPETHOMY acIiekTi, 1 nepexyanaqi (Adonina, 2020; bepexna, 2009; boka,
2008).

Xoua Ha cporogHi mpoOiemMa TBOpPEHHs o0Opa3y MEpCcoHaXka HE € HOBOIO, ajle BOHA
3aJMIIAETHCSA AKTYyalbHOKO SIK HIKOJIM. [OJIOBHE NHTaHHS TMOJSITa€e y TOMY, SKHM CIIOCOOOM
JOCIITHUK IHTEPIPETY€E MOBEAIHKY, €MOIlii Ta BYMHKU reposi. [ICMXONOriyHMiA acmeKT JIFOACHKOI
0COOMCTOCTI SIKHAMIOBHIIIE PO3KPHBAE JIIHIBOKOTHITUBHUHM MigXiJ 10 BHUBYEHHS IEpPCOHAXKA
XyI0KHBOTO TBOpY (Vorobyova, 2021), mo nepeOyBa€e B LIEHTPi YBaru Cy4acHUX JIHI'BICTHYHHX Ta
MEPEKIIaI03HABYUX JIOCITIIKEHb.

AKTYaJIbHICTh 11i€i HAyKOBOi pO3BIAKM BH3HAYAETHCS HMU3KOK YHMHHHUKIB, a caMme:
MOCUJICHHAM JIOCIIHUIIBKOTO iHTEpecy 10 mpolieMaruku oOpa3Hoi MopTpeTu3alii XyJoKHbBOTO
MEPCOHAXA; MiIBUIICHOIO YBArok 10 MIcI i GyHKLIH NOPTPETy MepCoHa)xa B Xy/I0KHOMY TBOPI;
HEOOXI/IHICTIO BUCBITJCHHA NOPTPETHUX 1 MOBEIIHKOBUX XapaKTEPUCTUK PI3HUX KaTeropin
MEPCOHAXIB B OPHUIIHAIBHUX Ta NEPEKIAJCHUX TBOpAX; EBPUCTHYHICTIO JOCIIJKEHHS 00pasy
MY3UKH Ta MY3HKaHTIB y XYIOXHIX TBOpax Yy paKypci JIHFBOCTUJIICTUKHM Ta IHTEpMEIialbHUX
crygii. Came TOMY, MeTOKW JOCITIUKEHHS OyJo OOpaHO pO3KPHUTTS JIIHTBOKOTHITUBHHUX
ocoOnmuBoCTell MOOyIOBH 00pa3zy MepCOHaXka-My3WKaHTa Yy 30ipii OMOBilaHb CY4YacHOTO
OputaHcbkoro nucbMenHuka, Hobemisebkoro naypeara Kaazyo Imrirypo “Nocturnes: Five Stories of
Music and Nightfall” (2009) Ta BigTBOpeHHS, IIJISXOM BiJIOBITHUX TpaHCHOpMaIliid, MOPTPETHHX 1
MOBE/IIHKOBUX XapaKTEPUCTUK 00pa3iB My3UKaHTIB B YKPaiHCbKOMOBHOMY TEpPEKIaIi.

2. METOAN

3Bakalouu Ha JIIHTBOKOTHITUBHUH (DOKYC JOCHIKEHHS, a TaKOXK Te, M0 XyAOKHINA Mepexiaj
nepeadayae BIATBOPEHHS €JHOCTI 3MicTy i (opMu opurinamy 3aco0amu iHIIOT MOBH, BPaxOBYIOUU
K CEMAaHTUKO-CMHCJIOBY, TaK 1 NparMaTH4YHy €KBIBAJICHTHICTh MOBHHX OJWHHIb Ta IXHIX
CTOJIy4€Hb Ha BCIX TEKCTOBHX PIBHAX, Y TOMY YHCII i CHHTAKCUYHOMY, B aHaJIi31 OyJI0 3aCTOCOBaHO
HU3KY JIHTBICTUYHHUX 1 MEPeKIaAalbKUX METOAiB. Jlo HUX HaleXaTh: METOAU KOHIIETITYaJIbHOTO,
KOHTEKCTYyaJlbHO-IHTEPIPETAIMHOTO Ta JIHTBOCTHJIICTMYHOTO aHaNi3y TOpsa 13 METOoIoM
MepeKIaaibkux  TpaHchopMmaliii. 3aBASKM BHKOPHCTAHHIO 3a3HAYCHHX  METOMIB  OyJo
BUOKPEMJICHO HU3KY KOHLIENTIB 1 KOHIENTYyaJbHUX MeTadop sIK IHCTPYMEHTIB MOOyHOBU 00pa3iB
MY3HMKaHTIB B aHAJII30BaHUX OMOBIJAHHSAX Ta BUCBITICHO rpaMaTW4Hi TpaHCopmallii, BAKOPUCTaH1
B TepeKIIai JOCIiPKYBaHUX OIMOBIJIaHb, 0 SKUX HAJICKATh NMEPECTAHOBKA Ta CHHTAKCUYHA 3aMiHa
(cyOcTuTymis).

3. PE3YJIbTATH i1 OBGTOBOPEHHSI

My3uka K JeUTMOTHB, TeMaTHYHUN (OKyC 1 crmocid MenomoeTusallii XyJoXKHbOI MPO3H, IO
SICKpaBO MPOCTEKYETHCS B aHAII30BaHii 30ipii onoBinans Kansyo Imirypo, nepenomimtoeTses Kpizb
HU3KY NEPCOHAXIB, yCi 3 SKUX TaK 4YM iHaKIIe MoB’si3aHi 3 My3ukor (Vorobyova, 2021, p. 304).
[TpuponHo, 1m0 Hacu4yeHi My3UKOIO icTopii wiei 30ipku, mopsn 3 konuentom MUSIC/MY3UKA,
BUCBITIIIOIOTh TaKi 0a3oBi KOHIICIITH, SIK LIFE/KUTTA, LOVE/KOXAHH/,
FRIENDSHIP/JIPYXBA, MARRIAGE/ILIJIIOB, SUCCESS/YCIIIX, FAME/CJIABA,
JOB/POBOTA, CAREER/KAP’€PA tomo. [IpoTe kokHE OMOBITaHHA IMKIY XapaKTEePHU3YETbCS
MIEBHOIO TEMAaTUYHOIO JOMIHAHTOIO, 1 TOMY KJIFOYOBHMH B HUX CTAIOTh Ti KOHIICNITH, SIKi CTAHOBJISTD
3MICTOBUH CTPH)KEHb TEKCTY, PI3HOMAHITHO aKTyalli3yIOIOUUCh y HOTO TKaHWHI. Tak, y pi3HHX
OTIOBIIaHHSAX HA MEPIIMKA TUIaH MOCIIOBHO BUXOIATH Taki rpynu KoHuenTis, sk LOVE/KOXAHHSA
ta MARRIAGE/ILUTIOB (“Crooner”), FRIENDSHIP//IPYKBA ta MARRIAGE/ILIJTIOB (“Come
Rain or Shine”), DREAM/MPIA, JOB/POBOTA ta CAREER/KAP’€PA (“Malvern Hills”),
SUCCESS/VCIIIX, FAME/CJIABA (“Nocturnes”) Ta GIFT/AP i
TALENT/TAJIAHT (“Cellists”).

B onogiganni “Crooner” (CrmiBak-KpyHep), TOOTO IIAHCOHBE, IO BIAKPUBAE 301pKy, TOPSI 3
kmouoBuM  koHientoM MUSIC/MY3UKA  cycigyiots konnentu LOVE/KOXAHHS ta
MARRIAGE/IIVTIOB, a came, numo0 3a po3paxyHKOM, IO CTa€ NUIIOOOM 33 KOXAaHHSAM 1 SKUH
aBTOp 3MaJbOBYE 3a JOMOMOror KoHuentyansHux wmeragop LOVE/MARRIAGE IS A
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CONSTRUCTION (BUIIDING) i LOVE/MARRIAGE IS UP, amxe, onpyXMBHIMCH i3 3ipKOIO
ectpaau criBakoM Toni, JIiHna HIOUTO MOTpamIsie «3 HUKHBOTO MOBEPXY OYIMHKY J0 MEHTXay3y»,
Hanp., A girl’s got to be prepared to get out of the elevator at the second floor, walk around. She
needs to get used to the air on that floor. Then maybe, one day, on that second floor, she’ll run into
someone who's come down from the penthouse for a few minutes. And this guy says to her, hey, how
about coming back up with me, up to the top floor (Ishiguro, 2009, p. 21-22).

KoHnnenryansHuii IpoCTip OMOBiAaHb 301pKU 3arajioM 1 aHaJIi30BaHOTO OIOBIIaHHS, 30KpeMa,
dopmyetbes Tppoma O6azoBumu koHrentamu — LIFE, LOVE/MARRIAGE i MUSIC, npu usomy
OCTaHHI!l BHCTYIIA€ MOYEProBO B poiii pedepeHTa i B poiii KOpessTa KOHUENTyalbHUX MeTadop,
BUCBITJIIOIOUH PI3HOMaHITHI 00pa3Hi 3iCTaBIEHHS K CBOEPIIHI MPU3MHU, KPi3b SIKI YUTa4 CHpUiiMae
o0pa3u mepcoHaxiB-My3uKaHTiB. Cepen mUX MeTagop BHOKPEMIIIOEMO 2100a1bHi KOHLIETITYaIbHI
metadopu, Hamp., LIFE IS MUSIC, 36uuni (nokanvni) xonuenrtyansHi Metadopu, Hamp., MUSIC
IS INSPIRATION, napaooxcanwvni xonuenrtyaibai metadopu, Hamp., LOVE IS A FAREWELL,
03epkanvui KoHuenTyanbHi wmetadopu, Hanp., LIFE IS MUSIC - MUSIC IS LIFE, Ta
inougioyanvno-aemopcuki (idiocunkpamuuni) xoHuentyansHi meradopu, namp., MUSIC IS A
NIGHTFALL.

IpoHiuHMM 1 MapaZOKCalIbHUM Y 3a3HAUCHOMY OIOBiaHHI BUSBWIOCS T€, IO MOAPYHOKS
npuixano 1o Benewii, micTa 3aKoXxaHMX Hap 1 POMaHTUKH, /1€ BOHH KOJHUCH 3irpajy Beciyuis, 100
posnyuntucs, abu criBak 3 “moicropuuHoi emnoxu’” ( “some crooner from a bygone era” (Ishiguro,
2009, p. 37)) Mmir moBepHYTHCS B IIOY-Oi3HEC 3 HOBOIO, MOJOAOK JAPYXHHOI UM KOXaHKOIO.
K. Imrirypo, Takum 4YMHOM, TEpEBEpTa€ CBIT KOXAaHHS Ta POMAHTHKH, BHCBITJIIOIOYM HETaTHUBHI
oOpa3u koxanHs Ta nuno0y B mapagokcanbHiii (LOVE/MARRIAGE IS A FAREWELL) i 3BuuHiit
(LOVE/MARRIAGE IS CALCULATION) koHmentyanbHuX wMeTtadopax. Y Takwii crocid
MUCHbMEHHUK HE JIUIIE XapaKTepU3ye MePCOHaKIB-MYy3UKaHTIB, a i BUCMiIO€ My3UYHUH 1I0y-0i3HEC
1 CTOCYHKH B HBOMY: 3apajJid TpOIICH, ClIaBU Ta MOIMYJISIPHOCTI CIIBaKW 3/1aTHI Ha BCE, HaBITh Ha
PO3IyUYEeHHS, MOMPH KOXaHHS, SKE e )KMBE B IXHIX Iymax. BomHowyac mpuxoBaHHMiA CMHUCI LIbOTO
OTIOBIJJaHHS 1 yCiX OIMOBigaHb 30ipKU PO3KPHUBAE TIIOOAIbHA PO3TOPHYTA KOHIICNITyadbHa MeTadopa
KOXAHHA - HE HECKIHYEHHA MYVY3HUKA HANDIOI'O XUTTA (LOVE IS
ENDLESS/INFINITE MUSIC OF OUR LIFE). Came Takuii cMuci nopoukye (iHaabHa peruiika
nepcoHaxa-onosinaua ( “comeback or no comeback, he’ll always be one of the greats” (Ishiguro,
2009, p. 33)), mo BigOuBae i citobaueHHs camoro lmiirypo, SIKMi TEX MEBHOIO MIPOI0 MOXeE
BBAXXATUCSI MY3MKaHTOM-JIIOOMTENIEM, — CIIPaBKHS 31pKa €CTpaayl 3aJIMIIA€ThCS B CEPISAX MyONiku
Ha3aBX1H, HoMy/1il He MOTPiOHI “NOBEpPHEHHS’, HABITh SKIIO YacH 3MiHIOIOThCS. CrpaBKHS JII000B,
TaK caMoO 5K 1 CIpaBXHE KOXaHHS, 3QJIMIIAETHCS B CEPUAX JIIONEH Ha3aBxkau. Mys3HKa, KOXaHHS,
MOYYTTS JF000BI ¥ TF000BI 10 My3UKH — BIYHI KaTeropii JIIOACHKOro OyTTsI.

Amnaniz wmanoi npo3u lmirypo Ta 1 yKpaiHCBKOMOBHOTO TEpeKiagy 3 akKLUEHTOM Ha
MEPCOHAXHI 00pa3d My3WKaHTIB y iXHbOMY (hopMallbHOMY acrekTi 3a MeTtoaukoro [loTamoBoi
(2011) nmo3BONMMB BU3HAYMTH TpaMaTUYHI TPAHCIO3UIII Ta CyOCTHTYWii SIK JOMIHAHTHI THIH
BUKOPHCTAHUX TpamMaTHUHUX TpaHcopmauiid. [Ipu 1ipoMy, cepen CHHTAaKCHYHUX TpaHchopmaiin
nepeBaxarwTh: (1) mepecTaHOBKH CIiB; (2) MEpPEeCTaHOBKH CIIOBOCIIONYYEHb; (3) mMepecTaHOBKU
YaCTUH CKJIQJHOTO PEUYCHHS. SIKIIO TpaHCMO3UIlisl 3yMOBJIEHa HOPMAaTHBHOIO MEPECTAHOBKOIO CIIIB,
HANIPUKIIAN, the streets were quiet and dark as I went to meet Mr. Gardner that night (Ishiguro,
2009, p. 12). — Veeuepi, xonu s eupywius na 3ycmpiu iz nanom Tapouepom, na eyiuysx 6yino exice
memno i muxo (Imirypo, 2021, c. 16), 3MiHM B MOCHIAOBHOCTI CJiB y MEpeKai, SK MpaBUIIo, HE
BIUIMBAIOTh Ha 3MicT pedyeHHs. Komu sk mepecTaHOBKa BiIOyBAa€ThCS 3a PaXyHOK 3MiH Yy CTPYKTypi
CIIOBOCTIONYY€Hb, HaNpUKIan, He was standing right under a lamp, wearing a crumpled darf suit,
and his shirt was open down to the third or fourth button, so you could see the hairs on his chest
(Ishiguro, 2009, p. 12). — Bin cmosis nio camum nixmapem, 00sieHeHUll Y M Smuil meMHULl KOCIMIoM, 3
PO3CMeOHYmMOoI0 00 MPemvbo20 YU 4emeepmozo [VO3UKA COPOUKOIO, 3-Ni0 AKOI KyuepasUIocs 8010CCs
Ha epyosax (Imirypo, 2021, c.16), BiAmoBigHE pEYEHHS B TEPEKIa[l CTa€ CHHTAKCUYHO
aKIICHTOBAaHMM 3aBIsKH MyHKTyalii. [lepebynoBa ckimagHoro peuenus, Hanp., Mr. Gardner stopped
talking and I could see him wiping away tears (Ishiguro, 2009, p. 18). — Ilan Tapouep 3amo6x, i s
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nobayus, wo ein eumupae cavosu (lmirypo, 2021, c. 26), MoXe 3MICTUTH PaKypc CIPHUHHATTS i3
Cy0'€KTHBOBAHOTO Ha OLIBII 00'€KTUBI30BAHUH.

lo crocyeThcsi rpaMaTHyHOi 3aMiHM, TOOTO 3aMiHM CHHTaKCHMYHOI KOHCTPYKIII TEKCTY
OpHUTiHAIly, sIKa BIJCYTHS a00 He xapakTepHa ais 1iboBoi MoBu (Pym, 1992, p. 113), To B
aHAII30BaHOMY TMepekiai ii Oylo BUKOPHUCTAHO JOCUTHh dacTo. [lepeBakHO 1€ CTOCYBaJIOCS
BXKUBAHHS: (a) HE3aJe)KHUX IEMNPUKMETHUKOBHUX 3BOPOTIB 3 MpHMMEHHUKOM: She was holding
something in front of her, with both hands crossed (Ishiguro, 2009, p. 94)t0 — Bona mpumana wocw
pykamu, cxpecmuswiu ix (Imirypo, 2021, c. 153); (0) 00'ekTHUX Ii€NPUCTIBHUKOBUX KOHCTPYKIIii:
In answer to her question, I told her the toughest part for me was not being able to play my sax
(Ishiguro, 2009, p. 82)10 — V 6i0nosiov na 3anumanns Jlindi s ckazas, wjo Havgadxicue Ojisi MeHe — He
mamu 3mo2u epamu Ha ceoemy cakcogoni (Imirypo, 2021, p. 134); (B) iHdiHiTUBIB: [ thought he
wasnt going to answer (Ishiguro, 2009, p. 21). — Cnepwy meni 30anocs, wo 6iH He 8iONoGicmv
gzazani (Imirypo, 2021, c. 31); (1) 00'exTHHX 1HIHITUBHUX KOHCTPYKIIiit: He cant expect many of
that tribe to survive! (Ishiguro, 2009, p. 30). — I pospaxoeysamu, wo maxux 3aruwumscs bazamo,
nivoeo! (Imrirypo, 2021, c. 47); ta (r) cy0’€KTHO-JIOKaTHBHUX KOpeTsIii: maybe Vittorio's thoughts
were moving along the same lines (Ishiguro, 2009, p. 14). — 6 2on086i y Bimmopio cuysanocs, uono,
wocw nodione (luirypo, 2021, c. 20).

4. BUCHOBKMU I HAITPAAMMU NOJAJBIINX JOCJIKEHb

KonmenrtyansHuil 1 JHTBOCTWIICTUYHHMMA aHami3 30ipku omnoBimanb Kamzyo Ilmrirypo
“Nocturnes: Five Stories of Music and Nightfall” B opurinani ta mepexiazi JeMOHCTpYE, IO
HE3BaXKAI0YH Ha MIMPOKE KOJIO MIEPCOHAXIB, y TOMY YMCIII My3UKaHTIB 3a (paxom abo BIIOJOOAHHAMU
TOJIOBHUM OO’€KTOM Ta JIOMIHAHTHUM PaKypcOM pO3IOBi/I y IIbOMY IIUKJII ONOBiJaHb € BJacHE
MVY3UKA, sika 31aTHa BIUIMHYTH Ha JIIONUMHY Ta ii HACTPIH 1 Kpi3h NPU3MY SKOi 300paKEHO KUTTS
BCiX mepcoHaxiB 30ipku. KpiMm Toro, yci 6a30Bi KOHLENTH TBOpY Ta MoOyaOBaHI Ha iX OCHOBI
KOHIIeTITyalbHI MeTadopu (To0aibHi, JOKallbHI, a00 3BUYHI, MapaJoKCabHi, J3epKallbHI Ta
1H/IMBIya bHO-aBTOPCHKi, a00 1MIOCMHKPAaTH4YHI) TaK 4YM IHAKIIE TIOB’s3aHI 3 KOHIETITOM
MUSIC/MY3UKA, mo Ha npoTuBary Ha3Bi 30ipku. ocobnuBo y ii nepexiazai («Hoxtropuu. IT° 1
iCTOpiii PO MY3HWKYy Ta CMEPKaHHs») OLIBIIO MIpOK BTUTIOITH TO3WTHBHI, MaXOpPHI, aHIK
HETaTHBHI, «CyTIHKOBI» 00pa3u. Lle miakpeciroeTscs 1 caMuM HaOOPOM MEPCOHAXKIB, Y TOMY YHUCII 1
MY3HUKaHTIB. JJOMiHAHTHOIO KOHIIETITYaJIbHOI MeTa(oporo BCiX OIMOBiIaHb 30ipKHM MOKHA BBaXKaTu
n3epkanbHy Meradopy LIFE IS MUSIC — MUSIC IS LIFE, sika MiCTUTh CHUTBHE MIATPYHTS IS
BCIX IHIIUX KOHIENTYaJIbHHX CXEM, BU3HAUEHUX Y CTATTi, pO3TOPTAIYUCH Y TI00aNbHY MeTadopy
LOVE IS ENDLESS/INFINITE MUSIC OF OUR LIFE.

Amnaini3 ykpaiHCbKOMOBHOI Bepcii Mainoi npo3u Kaazyo Imirypo y miani ¢popM BiATBOpEHHS
o0pa3iB TEpCOHAXKIB-MY3WKAHTIB TIOKAa3aB TEHJCHIIO JIO IEpPeBaKaHHS B TEKCTI MEpPEKIIaiB
rpaMaTHYHUX TpaHchopMallid TPaHCTIO3HIIMHOTO (TIEPEeCTaHOBKU CIIiB. CIIOBOCIONYYEHb 1 YaCTHH
CKJIATHOMIAPSAIHUX PEYCHb) Ta CYOCTUTYLIHHOTO IUIaHIB, IO CBITYUTH PO MEPIIOYEPTOBY yBary
70 3MICTy HIISIXOM J00OpY BIIMOBIMHUX (OPM HAa BCiX TEKCTOBUX PIBHAX, y TOMY 4YHCI H
CHHTAaKCUYHOMY.

[Monanemmii ananiz GpopMagIbHOTO 1 3MICTOBOTO BTIJICHHSI IEPCOHAKHUX 00pa3iB My3HKaHTIB y
tBopax Kamsyo Imiirypo Tta iXx mnepekinanax nependadae 3BEpHEHHS [0 IHIIUX pPaKypciB ix
aKTyaJsizauii He JuIIe y Malliid Mpo3i MUCbMEHHUKA, a ¥ y MOro pomaHax, MepeloBCiM y poMaHi
“The Unconsoled”.
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Olga Vorobyova, Oksana Deineko. Character of Musician in Kazuo Ishiguro’s short stories and
their Ukrainian translations. This paper addresses the issue of musician’s character in the short stories
by Kazuo Ishiguro, a well-known British writer, and their translations into Ukrainian. The paper aims to
define author-specific cognitive and stylistic features of construing the character of musician by depicting
his/her verbal portrait, interpreting his/her behaviour, emotions, and actions through the lens of human
personality. The analysis resulted in singling out and systematising a set of key concepts and conceptual
metaphors, pertaining to the characters of musicians in Ishiguro’s five short stories included in
“Nocturnes: Five Stories of Music and Nightfall”. Among these concepts are LIFE, LOVE,
FRIENDSHIP, MARRIAGE, MUSIC, SUCCESS, CAREER, etc. Within the range of conceptual
metaphors that find their manifestation in the texts under analysis prevail those, which are associated with
various facets of life, love, and music. As a result, several kinds of conceptual metaphors were identified:
global, e.g., LIFE IS MUSIC, conventionally used (local), e. g., MUSIC IS INSPIRATION, paradoxical,
e.g., LOVE IS A FAREWELL, mirror-like, e. g., LIFE IS MUSIC — MUSIC IS LIFE, and the author’s
(idiosyncratic) ones, e. g., MUSIC IS A NIGHTFALL. Though recreating literary characters by other
languages should embrace all textual levels, the musicians’ verbal portraits in the Ukrainian versions of
Ishiguro’s short stories under study is mostly affected by their syntax. The choice of syntactical
constructions is to a great extent determined by the personages’ professional sphere as part of their
respective cultural context. Thus, with regard to musicians’ characters the stories under translation abound
in grammatical transformations — transpositions: (i) word transposition; (ii) transposition of phrases and
word-combinations; and (iii) transposition of elements within a complex sentence — and substitutions.

Keywords: character of musician; conceptual metaphor; literary translation; verbal portrait; grammatical
transformations.
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