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JIHI'BOCTHUJIICTUYHI OCOBJMUBOCTI TBOPIB ®PEHCIC BEPHETT 5K
BITOBPAKEHHSA ITTOCTUJIIO IMCBMEHHUIII

CrarTio TPUCBSYEHO  JIOCII/UKEHHIO  JIIHTBOCTHIIICTUYHMX  OCOONMMBOCTEH  iMIOCTIIIIO  aHIIO-
amepHKaHCbKOi muchMeHHMII Ppencic bepHeTT Ha MaTepiani aHITIOMOBHUMX poMaHiB A little Princess Ta
The Secret Garden. I1ix yac nociikeHHs OyII0 BCTAHOBJICHO, 1110 PO3KBIT AUTAYO]1 JIiTepaTypu B K. XIX —
I m. XX cr. 00yMOBNIEHMII KyIbTYpHUMHM YMHHUKAMH, SIKI CIIPHSUIM TIOSIBI BEJIMKOI KINBKOCTI aBTOPIB,
TBOPYICTh SKHMX B 1IeHHO-TEMaTHYHOMY Ta MOBHOCTHJIICTHYHOMY acIleKTax Oyia Opi€eHTOBaHa Ha JITEH.
He meHm BaxiIMBUM y IbOMYy TIpolieci OyJ0 BCTaHOBJICHHS Tpaaulili JOMAaIlIHBOIO YHUTAaHHS Ta
MIParHeHHsl 1opociuX (OpMyBaTh y CBOIX JiTel ecTeTHuHi cMaku. Bymaydu BomaHO4ac NMpencTaBHHULECIO
HEOPOMAHTHYHOTO HANPSAMKY W JAWTSIYOIO0 NMUCHMEHHUIIEI0, bepHEeTT mepeocMuCIioe TpaauiliiiHi, HaBITh
Ka3KOBi, CIOKETH Ta BHOYIOBYE CBIT, 00pa3 sSIKOTO Ma€ CHMBOJIYHE HaBaHTaXeHHs (cax — aus Mepi,
naHcion — it Capu). XapakTepHOI0 0coONHBicTIO poMaHiB bepHeTT € malicTepHe 3MallOBaHHS CBITY
JUTHUHCTBA, SIKE PEaJi3yeThCs Yepe3 MOPTPETHI XapaKTEPUCTHKH, 110 NIepearoTh 30BHIIIHIN 1 BHYTpIIIHIH
CBIT IEpCOHaXiB, ONMCH II€H3aXiB Ta iHTEp’€piB, SKI BiATBOPIOIOTH PI3HOMAHITHI €MOLilHI CTaHH.
3’sicoBaHo, 10 JUTS peaizallii BIaCHUX 33/lyMiB MMCbMEHHHUIIS BUKOPHCTOBYE EIITETH, 30KpeMa, TIOCTiHHI
JUIA  THIKPECICHHS CIEIU(IYHUX O3HAK TepoiB, Ta KOJOPUCTUYHI JUIA ITHECCHHS EMOIiHHOL
TOHAJIBHOCTI. BikuBaHHS MeTadop 103BOJISIE MPUKPACUTH TEKCT MaJIbOBHUYMMH KapTHHAMU MIPUPOIH 1
Hazatn oOpas3aM IMOETUYHOCTI, a 3aBASKH TTOPIBHSIHHAM Ta MOBTOPAaM PO3KPHUTH IMCHXOJIOTIYHI CTaHU Ta
aKIEHTYBaTH yBary Ha CHJIbHHX emomifx. IlincymoBaHo, mo crienn¢ivHi JIHTBOCTHIIICTHYHI 3aco0M €
OJIHIEIO 13 CBOEPITHUX PHUC ITIOCTHIIO bepHeTT, mo BUpi3HSE 1 TBOPYICTH Cepell BEJIHMKOi KUTBKOCTI
aBTOPIB Ta pOOWTH IMOIYISIPHOIO B JKaHP1 TUTAYOI JTiTEpaTypH.

KarouoBi ciioBa: nursya Jriteparypa; 1IOCTHIIb; IHIMBIIyaldbHUH CTHIIb; JIHTBOCTHIIICTHYHI 3aco0W;
eMITeT; TOPIBHSIHHS; TICHXOJIOTIYHUH TOPTPET.

1. BCTYII

IlocranoBka mnpodiaemMu. Y  QUIONOTIYHUX  AOCHIPKEHHSX  OCTaHHIX  JICCSTHIITH
CIIOCTEPIraeThCsl BUBUCHHS 1IIOCTUIIIO aBTOpa SIK MPOSIB 1HIMBIAYaJIbHOTO MOYEPKY 4Yepe3 HU3KY
CTHJIICTUYHMX JIOMIHAHT, 110 MePEeNaloTh KyJIbTYpPHO-pEIiriiiHi, ecteTuko-¢inocodcbki BnogobanHs
muTnd. PoskBit autsdoi miteparypu (k. XIX — 1 m XX ct.) B bpuranii, a 3rogom i B IliBHiuHIN
AMepurli, XapakTepHU3Y€EThCS TMOSIBOIO BEJIHMKOI KUIBKOCTI KHI)KOK, OpPIEHTOBAHHMX B 1JCHHO-
TEMaTUYHOMY ¥ MOBHOCTHJIICTUYHOMY acCHeKTax Ha MAiTed. 3pocTaHHS NOMYISIPHOCTI aHIIIO-
amepuKaHcbkoi nmucbMeHHUII bepuett (1849—-1924) TicHO NOB’si3aHe 3 PO3BUTKOM KaHPY AUTIUOT
JiTepaTypu SK KyJIbTYpPHOTO (PeHOMEHY IIbOTO Iepioamy, a ii poMaHM 1 ChOTONIHI 30epiraroTh CBOIO
aKTyaJIbHICTh Ta OTPEOYIOTh PI3HOCTOPOHHBOTO BUBUCHHS.
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AHani3 ocTtaHHiX AociaigxeHb i myOuikauniii. [HaUBiTyanpHa aBTOpChKa MaHepa MHCHMA,
cneungika 7000py MOBHHX 3ac00iB, 0COOIMBOCTI XyIOXHBOI BUPA3HOCTI MaiicTpa cioBa CTalu
00’€KTOM YHMCIIEHHUX (IUIOJOTIYHUX PO3BIJOK, a BIATaK cepell HAyKOBILIB MOXKHA BiA3HAYUTH
aKTHBHI JUCIYTH 3 NPUBOJY TAKHX IMOHATH, K «IHIUBIAYyalbHUHA CTUJIB», «KMOBHA OCOOHCTICTHY,
«1IIOCTUIIBY, «IAI0NEKT», «MOBHA KapTHHA CBITY». SIK CIyIIHO 3ayBakye Boomryk, «ImOHSTTS
«IHOUBIIyaJlbHUM CTHJIBY» HacaMIepea 3acTOCOBYIOTH JO CTHIIO Maictpa cioBa. Came
TaJaHOBUTHH TMUCHbMEHHUK BUPOOJSE «CBOIO OKPEMY MOBY», Ma€ CBOi XapaKTEpHI BHCIIOBH,
3BOpPOTH, CBOIO OymoBy (pa3, cBoi ymoOneHi cioBa. MoBHa OCOOHUCTICTH MAaMCTpiB ClIOBa, iX
1110CTHIIb OXOILTIOETHCS: 1) MOBOIO TBOpIB; 2) CTAaBJICHHSM JI0 MOBH K JIO CYCHUIBHOTO iCTOPUKO-
KyJBTYPHOTO SIBUIIA; 3) BUKOPHUCTAHHSM MOBHHUX PI3HOBHJIB Yy KOMYHIKaTMBHUX cuTyauisx. Ilpu
[IbOMY BQ)XJIMBO BpPaxOBYBaTW 3arajbHi TPOLECH XYIOXKHBbOI MOBH, iX 3B’S30K 13 MOBOIO
no6u» (Bononiyk, 2008, c. 6).

3nificCHEeHHs MOBO3HABYOTO aHAI3y Xy[JOKHBOTO TBOPY BiZOYBA€ThCS 13 BpaXyBaHHSAM Pi3HUX
niaxoniB. JIIHTBOKOTHITUBHUM Mi/IXi/1 OCMUCIIIOE KOHLENTYaJIbHY KapTHHY «BIAMOBIJHOTO €THOCY B
MOBHIM CKJIa10Biil XyqoxkHbOTO TeKCTY» (Kocrempka, 2014, c. 197). CucteMHO-CTPYKTYPHUH MiIXi1]1
(BunorpamoB, CeBepcbka) «mependadae IOCHTIDKCHHS MOBHOI CTPYKTypw oOpa3y aBropa 3
ypaxyBaHHSM BHYTPIIIHIX €IHOCTEH CTHWIIICTHYHUX 3aco0iB XymZOKHBOTO TBOpY. OOpa3zHo-
xomno3uniiauii HanpsM (I. ConraHik) KOHIEHTPYEThCS HA PO3MIAAI OCOOIMBOCTEH 110CTHIIIO,
JOCTIDKYIOUM YHIKaJdbHI BUMAJKM BUKOPHCTAaHHS MOBICHHEBUX (hopMm, oOpasHi MmeTamopdosu
TEKCTOTBOPEHHS Ta KOMIIO3UIIIMHI mpuiioMH m1OOyaoBH mpo3aiyHoi crpodu. IlpuxuiabHUKH
KOMYHIKaTHBHO-KOTHITUBHOTO minxony (bonorHoBa, CeniBaHoBa) po3yMilOTh iIIOCTHIIb aBTOpa Y
PEeKOHCTPYKLIi KoTHITUBHOTO TpocTopy» (Bbopbenuyk, 2021, c. 6). Jutaua miteparypa bepuert
HEOJTHOPA30BO CTaBasia 00’€KTOM HAYKOBUX JOCIIKEHBb, CEpell SKMX MOXKHA BHUJIUTUTH OCHOBHI
HanpsMKu: Jiteparyposnapunii (bpaiian, [xenkinc, Exmmep, Pecnep, Cimc), minrsictuunuii (By,
XKunkosa, JIuxaeHnko), kynsrypHo-icropuunuii (batiep, [lepconc, Pexuio, dap3ana).

Bapro 3ragaru, mo nucaru bepHeTT mouana y Bill IIICTHAIUATH POKIB, 00 MOKPAIIUTH
MaTepiajJbHHUI CcTaH ciM’i, sika BTparwia 6areka. [licns neprmoro onosimnanus Surly Tim's Trouble y
xypHani Scribner’s Magazine y Hpio-Mopky Ta mepuroro pomany That Lass O’Lowries y
1877 poui, KpUTHKM BiTaau ii SK HOBUH Trojoc y JiTeparypi Ta NOpiBHIOBaIM 3 Yapiab3zom
Hixkencom (Recchio, 2020, p. 44). IlucbMeHHUIIO BBaXaloTh (DYHIATOPOM HOBOTO HAIPSIMKY B
IUTSAYIN JTiTeparypi — pOMaHTH3MY JJs MUNTKIB, a POMaHU BiA3HA4YaIOTh SK Taki, IO BAAJO
MOEAHYIOTh €JEMEHTH pealli3My W pPOMaHTH3MY, JKaHPOBI O3HAaKM Ka3KH, pPOMaH-BHXOBaHHS,
npuronHunbkuii poman (Resler, 2007, p. 76). InnuBigyanbHOr0 0co6auBicCTIO TBOpPiB bepHert €
OINMCH YapiBHOTO TEpioAy AWTHHCTBA, HASBHICTH POMAHTUYHOTO TEPOsi, BO3BEIMYCHHS AMUTIYOT
MYXHOCTI 1 CTIHKOCTI, KOJIOPUT 1HIIHCHKOTO i aHIIIIHCHKOTO CBITiB, KAPTUHHU NPUPOAU U 1HTEP €pY,
3MaJTFOBaHHS TICUXOJIOTTYHHUX ITOPTPETIB.

Meta crarTi monsrae y BHM3HAY€HHI OCOONMMBOCTEH imiocTwiato bepHeTT Ta BHSABICHHI
3aKOHOMIPHOCTEH BKUBAHHS JTIHTBOCTWJIICTUYHUX 3aC001B Uepes i7IeiHO-TeMaTu4Hy CIIPsIMOBaHICTb
il BTOPIB.

2. METOIU JOCJIIKEHHS

MarepianoM AOCHTIJKEHHSI € aHIIOMOBHI pomanu bepuert A little Princess ta The Secret
Garden, sixi Oynu TpoaHami30BaHi 13 3alydyeHHSIM METOJIB: OINMCOBOTO i3 BIACTUBUMH HOMY
npuiioMaMu 30BHIIIHBOI Ta BHYTPIIIHBOI IHTEpHpeTauii; CUHTE3Yy, IHAYKLii, AeayKuii s
BUCBITJICHHS] TEOPETUYHHX TTOJIOKEHD T y3araJlbHEHHS PEe3YJIbTATIB A0CHiHKEHHS.

3. PE3YJIbTATH i1l OGTOBOPEHHSI

Ha tBOpuocTi bepHeTT mo3Haumnmmcs KUTTEBI OOCTABUHU, ajie HE MEHII BOKIMBUMU CTaIH 1
KyJbTYypHO-icTOpuuHi YuHHUKH. Tak, Takep 1 Be6O, nocmimkyroun po3BUTOK TUTAYOL JIiTEepaTypu
Bin Pomantusmy no IloctmozmepHi3Mmy, Bi3HauaroTh 30UIbIIEHHS aBTOPIB, IO MUINYTHh B IbOMY
’KaHpi, Ta MJBUIICHHS SKOCTI TBOPIB JAJS NITEH, IO MOSCHIOIOTHh KYyIbTYpHHUMH (iIbTpaMu, sKi
BIUIMHYJM Ha IUIbOBY ayauTopito. DEeHOMEH AOMAIIHBOTO YHTAHHS MEPEepOCTae B TPAAMLIIO, a
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nopociuii (0aTbKM 4K MaTH) CTAa€ CBOEPIIHUM MEIIaTOpOM, SKHH OIOCEPEAKOBYE ICTOPIIO ISt
nireit (Thacker, Webb, 2002, p. 96). IIpo posnb nopocnux, siki Oyiu mocepeHuKaMu MK aBTOPOM 1
JUTUHOIO, KPUTHKAMHU TBOPIB Ta (paKTUYHO JABAJIM 3allUTH HA JUTSIUY JITEpaTypy, BKa3ye TaKOXK
Mik (Meek). UnTtanHs BTpavae JUIIe OCBITHI Y PENITiiiHI 11l # HAOyBa€E €CTETUYHOTO XapaKTepy.
AJpKe po3MoBigaTH iCTOPIl € HaWJABHIMIOW TPATUIIO JIFOACTBA, a MEPIIl 3yCTpidi 3 XyTOKHIM
TEKCTOM, CIIOYaTtKy B (OpMi MPHUCIIB’IB 1 MPHUKA30K, (OIBKIOPHUX OMOBIJOK 1 MICEHb, CIIPHUSIIOTH
30araueHHIO BHYTPIIIHBOTO CBITYy JAWTHHH Ta 3HAHOMIIATH 3 KYJIBTYpOIO BiacHOro Hapoay (Meek,
2004, p. 2).

Oco06nuBOCTI 1HAMBIAYaJbHOTO CTHIIO bBepHETT TicHO MOB’s3aHi 3 11€HHO-TEeMaTHYHOIO
CIPSIMOBAHICTIO POMaHiB, TOMY BHMKOPHUCTAHHS CHEUU(IYHUX JIHTBOCTHJIICTHYHUX 3ac00iB
MiJCUIIOE JII€BICTh BHUCIIOBIICHHS, HA JIOTIYHHMH 3MICT $KOTO HAIIApPOBYIOTHCS PI3HOMAaHITHI
€MOIIITHO-eKCTIPECHBHI BIATIHKU. AHAJII3yI04l aBTOPCHKY MaHepy MUCchbMa Ha Marepiaii « TaeMHoOro
cany», By (Wu, 2019) 3a3Havae, 1110 TUCbMEHHHIISI MaliCTEPHO TMEpeae MCUXOJIOTIUHYy JUHAMIKY,
MIHJIMBUN BHYTPILIHIA CBIT MEPCOHAXIB, a AETAJIbHICTh 300paXKeHHsI €MOLIIIHOI cepHu nornomarae
CTBOPUTH OUIBII sICKpaBi 00pa3u Ta HAOIM3UTH YMTaya A0 MOYYTTIB 1 MEPEKHUBAHb JITEpaTypHUX
nocrareit (p. 284).

[Tixg wac miHrBOCTHIIICTHYHOTO aHai3y pomaHiB A little Princess ta The Secret Garden yBary
Oyi10 30CcepeKeHo Ha 00pa3zHO-TponeiuHuX 3acobax (emiTeTd, MOPiBHIHHA, MeTa(opH, TOBTOPH),
3aBIISIKM KM IMHCBMEHHUIIS HaJaja eMOLIHHOTO 3a0apBiIeHHs IPUPO/, 30BHILITHOCTI MEPCOHAXKIB
Ta iX MCUXOJOTIYHUM TOpTpeTaM. Y IOCIi/KYBaHUX pOMaHaxX BHJIICHO YHMCICHHI KOJOPHUCTUYHI
emiTeTH JIJIsl CTBOPEHHS MiIHECEHOI TOHANBHOCTI: She clasped her hands for pure joy and looked up
in the sky and it was so blue and pink and pearly and white and flooded with springtime light that
she felt as if she must flute and sing aloud herself and knew that thrushes and robins and skylarks
could not possibly help it (2); The place was a wilderness of autumn gold and purple and violet
blue and flaming scarlet and on every side were sheaves of late lilies standing together — lilies
which were white or white and ruby (2). 300paxeHHs TnepcoHaxiB (IXHS 30BHIIIHICTH, OIS,
YHIKaJIbHI pUCH) € OOOB’S3KOBHM €JEMEHTOM Y TBOpax, a TOJIOBHI Trepoi € OCOOIUBUMH,
Bi/IMIHHUMHU BiJ| IHITUX, BOHH BUPI3HAIOTHCS 3 HATOBITY IEBHOK 03HAKOW. Hampukiian, KII040BUM
ciioBoM y xapakrepuctuii Capu Buctynae emnitet odd «ousaxyseamay (the odd little girl with the
big, solemn eyes), 1 X Jekcema BHKOpHCTaHa i y moptperi Mepi Jlenoke (Mary was an odd,
determined little person, and now she had something interesting to be determined about). B acriekri
MOPTPETYBAaHHS CIOCTEPIraeTbCsi MOBTOPIOBAHICTh JETaNi Ui PO3KPUTTSA CYTHOCTI 00pasy.
3okpeMa, s mopTpeTy Mic MiHYMH XapakTepHUMH € JiekceMu cold 1 fishy, MO MiAKPeCIoTh
XOJIOAHICTh, OE3AYIIHICTh 1 BIACYTHICTB JIIONSHOCTI AMPEKTOpKH naHciony. [lns micrepa Kpeiiena
KIIIOUOBHM € dark, ajpke y HbOTO YOpHE BOJIOCCS, YOPHI 0di 1 Horo ayma nepedyBae y TeMpsiBi Hicis
CMEpTI JpY>KUHH.

Jlo ymoOneHux TpOIB aBTOPKM HAJNEXKUTh MOpPIBHAHHA. Tak, maHcioH Mic Mindin
MOPIBHIOETHCA 13 B S3HUIICIO, @ MAJICHbKI BUXOBaHKHU — 3 B’si3HAMU: The mere fact that Lottie had
come and gone away again made things seem a little worse — just as perhaps prisoners feel a little
more desolate after visitors come and go, leaving them behind (1). JliTh IOPiBHIOIOTECS 13 ITaXaMH,
a cax — i3 THi3OM: we called it our garden and pretended that — that we were missel thrushes and it
was our nest, and if we played there almost every day and dug and planted seeds and made it all
come alive (2). locuTh €KCIIPECUBHUM € TTOPIBHAHHS MPUPOIHU 3 TPUPOTHUMH CTUXiIMU (00JO0TO 5K
MIPOCTOPHU OKeaHy, 3eMJIsl ik HeckiHueHe mope): (1) Mary felt as if the drive would never come to an
end and that the wide, bleak moor was a wide expanse of black ocean through which she was
passing on a strip of dry land (2); Out of a deep window she could see a great climbing stretch of
land which seemed to have no trees on it, and to look rather like an endless, dull, purplish sea (2).
JInst HagaHHs! OMKMCcaM MPHUPOIU TIEBHOT HEPEaIbHOCTI BUKOPUCTOBYIOTHCS Ka3KOBI MOPIBHSHHS. Tak,
BiTEp CXOXKHWI Ha BeneTHs (she hated the wind which rushed at her face and roared and held her
back as if it were some giant she could not see) (2), nanku KpoTa Ha pyKH Ka3KoBoro enbda (4 mole
throwing up its mound at the end of its burrow and making its way out at last with the long-nailed
paws which looked so like elfish hands, had absorbed him one whole morning) (2), a cang Ha
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KoponiBCTBO (It was like being taken in state round the country of a magic king and queen and
shown all the mysterious riches it contained) (2).

XapaktepHuM uig imiocTuinio bepHert € BxuBaHHA Metadop. 3okpema, meradopu I
CTBOPEHHS KapTUH NMPHUPOH (3axXiJ COHIS — 1€ TOTIK PO3IIaBieHoro 300ta — There were floods of
molten gold covering the west, as if a glorious tide was sweeping over the world (1);nns
Bi3yaui3allii 30BHIIIHKOTO BUIIISITY repoiB (oui [likeHa xonmbopy Heba Hax Gomorom — And they are
exactly the color of the sky over the moor) (2). IloBTOpH y HOCTI/DKYBaHHX TEKCTaX CIPSIMOBaHI Ha
nepenady CHIBHHMX €MOIlid, 30kpeMa, ko Mepi noBipsie JlikeHy TaeMHuUII0 Tipo can (And she felt
as if she went red and then pale... It was true that she had turned red and then pale) (2). Onuc
HenpuxuibHoro a0 Capu JloHgoHy 3 #oro jomaMu W TyMmMaHaMH BTUTIOE 00pa3 BOPOXOTO
CEpEeIOBHINA Yepe3 MOBTOPIOBAHY JieKceMy mud. JIJis MigBUIICHHS €KCIIPECUBHOCTI Y 3MalOBaHHI
MeH3aXiB BKUBAETHCS MPUKMETHHUK golden (As the golden summer changed into the deep golden
autumn he went to the Lake of Como) (2).

4. BUCHOBKMU I HAITPSIMU NOJAJBIINX TOCJI/KEHb.

VY pesynbrari JIHIBOCTHIIICTUYHOTO aHamidy pomaniB bepuerr A little Princess 1 The Secret
Garden Oyno BHIIIJIEHO OCHOBHI OOpa3HO-TPONEIdHI 3ac00U, SKi MPENCTaBISAIOTh 1HIUBITyaTbHUN
CTHJIb TUCbMEHHUI. HalmomupeHI UMy € emiTeTH, 0 aKTUBHO BXUBAIOTHCS IS MiAKPECICHHS
XapaKTepHUX O3HAK, a y MEH3aXHHX ONUCaX 3 METOI CTBOPEHHS EMOIIIHOTO ITiTHECCHHS.
3aBoaHHAM TOPIBHSAHBb € PO3KPUTTS XapakKTepiB IEPCOHAXIB Ta CTBOPEHHS SCKpaBUX, HAaBITh
¢danractuuHux, 00pasiB. MeTtadopH 1 MOBTOPU aKUEHTYIOTh yBary Ha CHJIBHUX €MOIisX (padicTs,
CTpax, CAaMOTHICTb) Ta CTBOPIOIOTh HAA3BUYANHI KAPTHHU TPUPOJIH.

[Mopanemn mocmiKeHHS 1HAMBITyadbHOTO CTHIO bepHeTT BOayaeMo i3 3ailydeHHSIM iHIINX
pOMaHIB TMHCbMEHHHIII Ta BHUBYEHHS OCOOJMBOCTEH BIATBOPEHHS 1M1O0CTHIILOBOI CBOEPIIHOCTI
MUCHbMEHHHUII B YKpaiHCEKOMY MEpeKIIaii.
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Iryna Borbenchuk, Olena Lytvynets. Lingual Stylistic Features of Frances Bernett’s Novels as a
Reflection of the Writer’s Idiostyle. The article is focused on the study of linguo-stylistic features of the
Anglo-American writer Frances Burnett idiostyle based on the novels “A little Princess” and “The Secret
Garden”. In the course of the study, it was defined that flourishing of children's literature in the XIX-th —
Ist part of the XX-th century was due to a number of cultural factors that contributed to the emergence of
a large number of authors whose work from the point of view of ideological, thematic and linguistic
aspects was focused on children. No less important in this process was the establishment of traditions of
home reading and the desire of adults to form aesthetic tastes in their children. Being both a
representative of the neo-romantic trend and a children's writer, Frances Burnett rethinks traditional, even
fairy-tale plots and builds a world whose image has a symbolic meaning (e.g., a garden for Mary, a
boarding house for Sarah). A characteristic feature of Burnett's novels is the depiction of the world of
childhood, realized through portrait characteristics that convey the characters' external and internal world,
descriptions of landscapes and interiors that reproduce various emotional states. It was found out that to
realize her own ideas, the writer uses epithets, in particular, to emphasize the specific features of the
characters and to raise the emotional tension. The use of metaphors makes it possible to decorate the text
with vivid pictures of nature and make images poetic, while thanks to comparisons and repetitions, the
author reveals psychological states and focuses on strong emotions. The paper draws the conclusion that
specific linguo-stylistic means belong to specific features of Frances Burnett’s idiostyle, which make her
work stand out among a large number of other authors and make it popular in the genre of children's
literature.

Keywords: children’s literature; idiostyle; individual style; linguostilistic means; epithet; simile;
psychological portrait.
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