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OCOBJIMBOCTI BZKUBAHHSI JITHI'BO-CTUJIICTUYHUX 3ACOBIB Y TEKCTAX
3BIPKH JIZKEUMCA JTKOUCA «1YBJIHLI»

Anoranis. Crarts npucBSUeHa aHallily OCOONMBOCTEH BXMBAHHS JIEKCHKO-CTHIIICTHYHUX 3ac00iB y
Xy/IOXKHIX TEKCTaX aHIMIHCBKOI JIiTepaTypH, 30KpeMa IPEACTaBJIeHNX B OMOBimaHHAX 30ipkn Jxeiimca
Jxotica «/lyOminati». [0I0OBHOIO METOIO CTATTi € BUCBITIICHHS OCHOBHUX JICKCUKO-CTHIIICTHIHHX 3aCO0iB,
3aCTOCOBaHMX aBTOPOM, Ta aHalli3 IXHBOTO IIparMaruyHOro edexTy. 3IiHCHeHO aHali3 JIEKCHKO-
CTHJIICTUYHHX 3aC00iB Ta CHHTAKTHUKO-CTIIICTHYHHX TPUIOMIB, y PE3YyNbTaTi SIKOT0 BCTAHOBIICHO, IO IIi
3acOo0M IIMPOKO 3aCTOCOBYIOTHCS aBTOPOM Y TeKcTax 30ipku «JlyOmiHI» U1t CTBOPEHHS II€BHOTO
MIParMaTuyHoOro e(eKTy: HaJafoTh MOBI EMOIIIIfHOTO Ta eKCIPECHBHOTO 3a0apBIIEHHS, ITiJKPECTIOIThH Ta
YTOYHIOIOTh 00pa3W, aKIEHTYIOTh yBary 4WTada Ha BaKIMBUHA 3MICTOBHX JAETallsX. 3a3HA4YEHO, MIO
3aCTOCYBaHHS Pi3HMX CTHJIICTHYHHUX 3ac00iB HE € PIBHOMIPHHM, IIO TOSICHIOETHCS IX OCOOIMBOCTAMH
BHUpaXEHHS NOHATIHHOI cdepu. [IpoaHanizyBaBIIM YacCTOTHICTH Y)KMBaHHS TaKMX 3ac00iB y TeKcTax
30ipkn «lyOmniHmi» Oys0 BiMiueHO akTUBHE BXUBaHHS MeTadopH, emirTeTy, rinepooiu, nepconidikarii, a
TaKOK KalliTamizamii Ta PUTOPUYHHMX NHTaHb Yy PI3HOOIYHOMY ONMCI MpPEAMETIB, JIOAEH, JKUTTEBHX
curyaniid. HaromomreHo, mo ocoOmuBe Micne mocigae BXUBaHHA MeTadopH SK IMiJACHIIIOBAIILHOTO
€JIEMEHTY Ta INEBHOTO CTHJIICTUYHOTO HArojocy B JOCHIPKYBaHMX TEKCTaX 30ipKH, IO ITOSCHIOETHCS
OaxaHHSIM aBTOpa IIEPEHECTH BIIACHE PO3YMIHHS PI3HUX CHUTYaIlill Ta JOCSITHYTH €CTETUYHOTO BP)KCHHSI.
Cepen mpoaHai30BaHUX y TEKCTaX MOBHHX OJIWHHWIL MeTaQopu CKIAJaloTh TPETHHY, IO BKa3zye Ha
MOXJIUBICTh 11 BU3HAUEHHS SK CTHJILOBOI JIOMiHAHTH B imioctii Jxeiimca [xoiica. JlocmimkeHHsS poi
CTWIICTUYHHX 3ac00iB y CTBOpPEHHI O0Opa3HOCTI aBTOPOM XYOOKHBOIO TEKCTY € MepCIeKTHBHUM
HanpsIMKOM Yy CydYacHidl JiHTBicTHI. 30Kpema Oarata mMoBa TekcTiB [xeiimca J[kolica 1ae MOXIIMBICTh
3ac00aMy CTHWJIICTHKH JOCTIIUTH TIMOMHHWKA OOpa3HUH CBIT TBOPIB NMHCHBMEHHHKA, OCATHYTH HOTO
MOBHUI MOTEHIiall Ta MParMaTHYHUH e(eKT.

KaouoBi cioBa: Jiekcuko-cTHIIICTHYHI 3acobu; Meradopa; emiteT; rimepOoma; mnepconidikaris;
CHHTAaKTHKO-CTHIIICTUYHI TIPUHOMH.

1. BCTYIl

JIOCHI/DKEHHSAM THMTaHHS CTWIICTUKM CY4acHOi aHIIIWCHKOI MOBHM 3aliMarOThCs MPOBiAHI
JHTBICTU-TEpMaHiCTH, 30Kkpema SkyooBuy, Jlopoxis, I'pyus, Hinscon, [xepom, Bpik, siki y cBOix
HAyKOBUX TNpaIfiX aKIEHTYIOTh yBary Ha 3arajJbHUX OCOOIMBOCTSX Ta (YHKLIAX aHDIIHCHKOI
JIEKCUKH Ta CTWIIICTUKHU. basyiounce Ha QyHAaMEHTaIbHUX 3400yTKax y raiy3i JIHIBOCTHIIICTHKH,
BBA)XKA€MO 3 JIOIIbHE PO3MISIHYTH OCOOIMBOCTI 3ay4eHHS JEKCUYHHUX Ta CTUJIICTUYHUX 3aC00iB Y
XyJOXKHIX TEKCTaX, 30KkpemMa B omoBigaHHsIX 30ipku [xeiimca [Ixoiica «JlyOmiHii». AKTyalbHICTh
JAHOTO JIOCHI/DKEHHS MOJsTrae y moTpebi peTeiabHOr0 BUBUEHHS JIGKCHKO-CTHIIICTUYHHMX 3ac00iB
BUPAXCHHS, BJACHE 4Yepe3 sIKi peasizyeThCsi CEMaHTMKAa THUX YU IHIIWX JIEKCEM, Yy TEeKCTax
BUJIATHOTO ipJIaHIChKOTO MUCbMEHHUKa J[xeitmca JIkoiica, uui TBOPU y CHOTOJIEHHI aHITIOMOBHOTO

IIPOCTOPY € HAJA3BUYANHO MOMYJISIPHUMH.
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MeTta crarTi — BHUCBITICHHS OCHOBHHX JIEKCUKO-CTHUJIICTUYHHMX 3aC001B, 3aCTOCOBAaHMX
Jlxeiicom [[xoiicoM, Ta aHai3 IXHBOTO MPArMaTuYHOTO €(hEeKTy.

2. METOIU

Jlnist BUpILICHHS MOCTaBICHUX 3aBAaHb OyJja 3a/isHa KOMIUIEKCHA METOJMKA JIHTBICTUYHOTO
aHaJizy: METOJ MParMajiHrBICTUYHOTO 1 KOHTEKCTYaJbHOTO aHaji3y — A po3MU(pyBaHHS
aBTOPCHKOTO 33JlyMy; OMHCOBO-aHAIITUYHUA METOMN — ]ISl BUCBITIICHHS PE3YJIbTaTiB JOCIiIKEHHS
Ta MIOUTTS MiJCYMKIB. Y JOCHI/DKCHHI BUKOPHCTOBYIOTHCS 3arajlbHOHAyKOBI TEOPETHYHI Ta
eMITIpUYHI METOAM — CUHTE3, aHali3, y3arajJbHEHHS, a TAKO)XK KOHTEKCTYaJlbHHUH 1 CHTyaTHBHHUU
aHai3.

3. PE3YJIbTATH i1 OBGTOBOPEHHSI

Mogsa xynoxHix TekcTiB J[xeiimca J>koiica € B3iplieM MOAEPHICTCHKOTO €KCIIEPUMEHTY, 110
pealizyeTbecsl y MOIIyKax SIK HOBUX CIOBO(OPM, Tak 1 4epe3 OHOBICHHS TPAAMLIHHOI MOETUYHOI
MOBH. Y pe3yibTari aHaji3y TeKCTiB 30ipku «JlyOuiHIl» BUSIBIEHO PO3JIOTe 3aCTOCYBaHHS aBTOPOM
PI3HOMAHITHUX JIEKCUKO-CTHIIICTUYHHUX 3aCO0IB Ta CHHTAKTUKO-CTHIIICTUYHHUX MPUHOMIB, 30KpeMa
MeTadopH, MOPIBHAHHS, EHITETIB, MEPCOHi(iKaIlil, OHOMATONel, pUTOPUYHHX 3alUTaHb, TiEPOOIH,
napajenbHIX KOHCTPYKLIN Tomo. TakuM YMHOM, MO>KEMO TOBOPHUTH PO CTUIIICTUYHO HACHUYECHY
MOBY TEKCTiB 30ipku. JlJiss po3ymiHHS OCOONMBOCTEH BUKOPUCTAHHS BWINE 3a3HAYCHHUX 3aCO0IB
HaBe/IEeMO MPE3EHTATUBHI MPUKIAAN JIHTBO-CTHIIICTUYHUX 3aCO0IB Ta MPOAHATI3yeMO aBTOPCHKI
MparMaTHYHi MOTHBH iX 3aCTOCYBaHHS.

Haituactarnimum 3acobom y Tekctax 30ipku «/lyOminmi» € wmeradopa — Tpom, M0
MPEJICTABIISIE TICPEHECCHHS Ha3BU 3 OJHUX NPEIMETIB, SBHIN, i, O3HAK HA IHINI HA OCHOBI
nofioHocTi Misk HUMH (ApHOuba, 2002, ¢. 79). Hanpuxknan: [ felt that his little beady black eves
were examining me but I would not satisfy him by looking up from my plate (Joyce, 2017, c. 6). 3a
J0TIOMOTol0 MeTadopu aBTOp HAJa€ YMWTAa4eBl OMUC OJHOTO 3 TEPCOHAXIB OMOBiAaHHA. Bupas
HaOyBae 0COOMUBOTO XyIOKHBOTO 3HAYCHHS, MIPECTABIISE MPU IbOMY BUCOKY MOHATIHHY cdepy Ta
J1a€ 3MOTY YMTA4€BI YITKO YSIBUTHU 300pa)KeHy B TBOPI AIMCHICTb.

[Tonibna mparmarnuna ¢yHkuis i meradopu y HactynHomy (parmenti: As [ did so I met the
gaze of a pair of bottle-green eyes peering at me from under a twitching forehead (Joyce, 2017, p.
20). Bapro HaromocutH, mo MeTtadopa Hece 0COOIMBE 3HAUYCHHS Ta MO3UTHUBHO BIUIMBAE HA YSBY
YHUTa4a, HAJJAI0uM MPH LIbOMY MOXKJIMBICT YSBUTH 30BHIIIHICTH MIEPCOHAXA.

They were walking quickly, the young woman taking quick short steps, while Corley kept
beside her with his long stride (Joyce, 2017, c. 48). lleii ¢parmeHT mokazye meTtadopuvHe
MOSICHEHHS PyXiB Ta Jiil AiifoBuX 0ci0, BOHa AeTaji3ye MaHepy XOOUTH, XO4a B TOW CaMHMi 4ac MU
MOXEMO TIEPEHECTH IIei OMHUC Ha OCOOJIMBOCTI XapakTepy IepoiB OMOBiAaHHSA. TakuM YHWHOM, Y
YuTaya CKJIAQJAETbCS IIOBHA KAapTHHA $K 30BHIMIHIX, TaK 1 OCOOMCTICHMX XapaKTepPHCTUK
MEPCOHAXKIB.

He was a shabby stooped little drunkard with a white face and a white moustache and white
evebrows, pencilled above his little eyes, which were pink-veined and raw; and all day long he sat
in the bailiff’s room, waiting to be put on a job (Joyce, 2017, c. 50). I{poro pa3y meradopa Takox
CIpSIMOBaHA Ha OIKC 30BHIMIHOCTI 1 MIiJKPECIIOE€ TOBHOTY BHUPAXEHHS Ta XapaKTEPUCTUKU
nepconaxa. The decisive expression of her great florid face satisfied her and she thought of some
mothers she knew who could not get their daughters off their hands! (Joyce, 2017, c. 53) — me onHa
MeTadopa crpsiMOBaHa Ha OMMC 30BHIMIHOCTI JitonuHU. Ha momomory meradopi y pedeHHi Takox
BUKOPHCTAaHE OKJIMYHE PEUYCHHA, SKE CIyrye OLIbIIMM MOTHUBATOPOM JIO YSIBICHHS Ta IOIUBY
OJTHOTO 13 TepOiB TBOPY, i aKTHBHO BIUIMBA€ HAa eMOIii uMTada. TakuM YMHOM, y YMTada MOXKE
CKJIACTHUCS 0COONIMBE, Ta HABITh MOXKHA CKA3aTH, a/ICKBaTHE PO3YMIHHS POJIi KOIITOBHOCTI.

Otxe, aBTOpchKa MeTadopa y TEKCTI JOMOBHIOE 3MICT, CTa€ HEBIJ €EMHUM KOMIIOHEHTOM
KOTHITUBHOI cpepH unraya.

JIpyruM 10 4acTOTHOCTI BXKMBAaHHS CEpel JIEKCHKO-CTHIIICTUYHUX 3aC00iB Y TEKCTax 30ipKH
«/lyOnmiHmi» € emiteT (CIOBO UM CIIOBOCIONYYCHHS, 3aBASKH OCOONMBIM (yHKHii B TeKcri,
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J0rioMarae ciioBy HaOyTH HOBOTO 3Hau€HHS a0 CMHCIIOBOTO BIATIHKY, MIIKPECIIOE XapaKTepHY
pUCY, BU3HAYAIIbHY SKICTh MEBHOTO NpeaMETy abo sBHINA, 30aradye MOBY HOBUM EMOIIHHHM
CEHCOM, JI0Ia€ TEKCTY MEeBHOI MaJIbOBHUYOCTI, HacuueHocTi (ApHonba, 2002, c. 102)). XapakrepHa
MaHepa NHCbMEHHHMKA Ta CWIa WOTO0 XyJOXXKHBOTO TBOpPY HAJalOTh €MiTeTaM OCOOIUBOTO
sHaueHHs (Bunorpamos, 2013). Buxonsum 3 mpOro 4mrTadeBi MOJAIOTHCS OKpEMi IMOSICHCHHS Ta
30aradyeTbcsi WOro YSBJIEGHHS LIOAO MOAIM B TeKCTi. J[KOHC BHUKOPHCTOBYE €MITETH HACTYITHUM
guHOM: You are a very generous person, she said (Joyce, 2017, c. 191) — 3a 10MOMOTOI0 €MITETIB
aBTOP HAJIA€ OIMKC MaHepi ToJI0Cy OJHOTO 13 mepcoHaxiB 30ipku «Jyoninui». I like that idea very
much but wouldn't a comfortable spring bed do them as well as a coffin? (Joyce, 2017, c. 176). Li
eMiTeTH TeX CHPSMOBAHI HA ONMHUC XapakTepHUX pedeil. CaMe emiTeTH HECyTh 0COONMBE OAATKOBE
MOSICHEHHS Ta BIUIMBAIOTH HA MOHATIHHY Ta 00pa3Hy cdepy untada. Unrad He JUIle OTPUMYE NEBHY
J0/aTKOBY iH(popMarlliro, ane W 3aHypIOEThCS y XYIOXKHIM CBIT TBOpPY 1 NPOWMAEThCS WOTO
0COOJINBOCTSIMH.

He had a beautiful death, God be praised (Joyce, 2017, c. 10). Bukopucranuii y nupomy
PEUYCHHI emiTeT CIPSAMOBAHUI HA OMUC CMEPTI OJHOTO 13 TepoiB TBOPY, NPOTE BKUTHH BiH y JEIIO0
HE3BUYHOMY KOHTEKCTI.

The youngster and he were great friends. The old chap taught him a great deal, mind you; and
they say he had a great wish for him (Joyce, 2017, c¢. 71). Enitern y Buiie HaBeieHOMY (parMeHTi
BUKOPHCTaHI B MO3UTHBHOMY KOHTEKCTIB, MEPEIAlOud YUTAuEBl OCOOMUBICTH BHYTPIIIHBOTO CBITY
NepCOHaXKa, HOTo MiTHECEHUI HACTPI.

But now, after the kindling again of so many memories, the first touch of her body, musical
and strange and perfumed, sent through him a keen pang of lust (Joyce, 2017, c. 189). ¥V upomy
PEUYCHHI MM TaKOXX CIIOCTEPIraEMO BUKOPHCTAHHS EIITETIB, sIKI CTBOPIOIOTH OCOOJIMBE €MOIIIHHO-
MOHATI{HE 3HAYEHHS Ta BIUIMBAIOTh HAa ()OPMYBaHHS TyMKH YMTaya 1100 MOAI B OMOBIAaHHI.

VY Hamomy JOCHIDKEHHI TakKoX BH3HAUYE€HO pOJIb 3aCTOCYBaHHS TinepOoNn y TeKcTax
«yOnmiHmiBy. Y TekcTax NHUCbMEHHUKA I CTWIICTHYHA (irypa SBHOTO 1 HaBMHUCHOTO
nepeOUTbIIeHHsT JUIsI TOCUJICHHST BUPA3HOCTI 1 MigKpeclieHHs ckazaHoi aymku (Apnomba, 2002,
c. 81) BxkuBaeThCs TakuM 9UHOM: They were not much more than acquaintances as yet but Jimmy
found great pleasure in the society of one who had seen so much of the world and was reputed to
own some of the biggest hotels in France! (Joyce, 2017, c. 34) — kpi3p npu3My Li€i IUTaTH MU
06aurMO SIK aBTOp BUKOPHCTOBY€E TirmepOoiy Ta J0Aae OCOOIMBOTO 3MICTY 3BYYaHHIO OKPEMOTO
PEUYCHHSI.

VY Toif camuii yac nmoHATIHHA chepa BUKOPUCTAHHS OKPEMO B3ATOI TinepOou B MOETHAHHI 3
OKJINYHUM PEUYCHHSM JI03BOJISIE TOBOPUTH HAM MPO eMOIIii oHi€il 3 AiiioBuX ocib. This was the first
of many meetings; they met always in the evening and chose the most quiet quarters for their walks
together (Joyce, 2017, c. 91). Mr. O'Madden Burke said it was the most scandalous exhibition he
had ever witnessed! (Joyce, 2017, c. 125) — 3HOBY X Taku, TinepOojia Ta OKJIWYHE PEUCHHS
BIUTMBAIOTh HA yBary uuTada Ta HAJalOTh WOMY JOAATKOBY iHQOpMAIio. AHATI3yIOud BUIIE
HaBeJIeHY LIMTAaTy, MU PO3YMIEMO CTaBJICHHS aBTOPA JI0 OHOTO 3 MEPCOHAXKIB T4 MOKEMO TOBOPHUTH
HaBITh NP0 MEBHY IPOHIYHICTH y TEKCTI.

She believed steadily in the Sacred Heart as the most generally useful of all Catholic
devotions and approved of the sacraments (Joyce, 2017, c. 135). Bukopucranus rinepoonu y
HaBe/ICHOMY NPUKJIAJi HECe YUTA4eBl JOAATKOBY 1H(OPMAIIO0 Ta BIUIMBAE HA €MOLIHHO-UyTTEBY
cdepy. TakuM unHOM, aBTOp aKIEHTY€ yBary unTaya Ta Ja€ oMy OiIbIe po3yMiHHS CHUTYAIlil.

[Ipamroroun Hajg BUBYEHHSAM ocobnuBocTeil MoBu Jxelimca Jlxxotica y 30ipui «lyOmiHii» Mu
TaKOX 3yCTPIIM JEKiIbKa SICKPaBUX MPUKIIAIIB 3aCTOCYBaHHS nepcoHidikamii. BiacHe, cam Tepmin
«repcoHidikalis» 03HaYa€ HAJAHHS MPEIMETaM YU SIBUINAM TPUPOAM JFOICHKUX SKOCTEH; BHI
MeTaopH, MO CHIpHUsE MOSTUYHOMY OJIOTHEHHIO TOBKOIUIIHBOTO CBIiTY. Hampuxnan: 4 shadow
passed over his face as he remembered her sullen opposition to his marriage (Joyce, 2017, c. 163) —
aBTOp TepcoHi(iKye 3HAYCHHS TiHI, SIKa y KOHTEKCTI OMOBIJaHHS J0Ja€ OCOOIMBOTO E€MOIIITHOTO
3By4YaHHSI PsAKaM TBOPY.

VY Ttekcrax omoBigaHb 30ipku «JlyOmiHI» OJHMM 3 TOJNIOBHMX O0pa3iB, HABKOJIO SIKOTO
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OyIyeTbCsl CIOKET 1 SIKOMY aBTOp HaJae OCOOIMBOTrO 3HAYeHHA € Tpowi. [ mean to marry
money (Joyce, 2017, c. 67). Y HaBeneHOMY (hparMeHTi «Tpolli» BKUTO Y MEPEHOCHOMY 3HAYCHHI.
A keen east wind hit them, blowing from the mouth of the river (Joyce, 2017, c. 113). V wmiii nurari
NPEACTaBICHO Bl NepcoHidikamii, M0 Hagae PeYEHHIO OCOOIUBOIO JIITEPATYyPHOTO 3ByYaHHS Ta
I[IKaBOTO 3MICTY B ILJIOMY.

Takum unHOM, 6a4UMO, 1110 ABTOP 3aCTOCOBYE MEPCOHI(IKAIIIO /IS MiIKPECICHHS BAKIUBUX
MOMEHTIB JKUTTS TepoiB. Came 3a JOMOMOro mepcoHiikamii 4WTady MOXe 3pO3yMIiTH Ta
MIpOaHaJi3yBaTH KIIOYOBI 00pa3u TEKCTIB 30ipku «/{yOmiHii».

Takox cepen CTUIICTUYHMX 3ac00iB BUpAKEHHS y TeKcTax Jlkolca 3yCcTpi4aeThCsl MPUKIaaAn
3aCTOCYBaHHS  Kamitamizamii. MOTHBM iX BHUKOPUCTaHHS TEpEIUTITAlOThCS 3 (DYHKIII€r0
BHOKPEMJICHHS Ta MiAKPECICHHS PSTy CUTYaIlil.

I must give you a copy of UNDER THE FIG TREE (Joyce, 2017, c. 214) — aBTOp BOA€ThCS A0
KamiTanizanii /Ui KOHKpeTH3alii MEeBHOTO MICI, SIKe € BaXXJIMBUM EIIEMEHTOM PO3BHUTKY MOIMH.
GOD! (Joyce, 2017, c. 219) — uporo pa3y KamiTami3ailis CBIAYMThH MPO Big4ail OJHIET 13 TEPOTHD
TBOpY Ta CBOEpiHE OnaranbHe 3BepHEHHS 110 bora.

Omxe, MOXeMO CBITUMTH, 10 J[XKOMC 3aBIsSKM KamiTamizalii akIeHTye yBary 4YuMTada Ha
BAXXJIUBUX 3MICTOBUX JETAJSX TBOPY.

JloBodii yacTo B TekcTax «/lyOnmiHIiB» 3ycTpiuaeThes TaKUH CUTAKTUKO-CTHITICTUYHUN TPOOM
SK PUTOPUYHE 3alUTaHHS, II0 MPEACTABIsSE OCOOMUBHUI €MOLIHHUI CTaH MEpCOHa)Xa Ta 3MYIIYE
guTada 3aMHUCIUTHCS 1 caMOMY HaJaTH BiANOBiAb Ha 3anurtaHHs. Hanpuxman: Go where? (Joyce,
2017, c. 165). Y mpoMy mNpuKIaAi PUTOPUYHE 3alUTAHHS BUSBISIE EMOLINHHE po3YapyBaHHS
MepCcoHaXka. 3a JONOMOTOI0 LbOTO 3alUTaHHS aBTOp MEpeAae KPUTHUYHICTb Ta MeBHY Oe3BHXiab
curyanii. But where? (Joyce, 2017, c¢. 165) — y KOHTEKCTI PUTOPUYHOTO 3aNUTAHHS MPUXOBAHUN
MOJUB OJHOTO 13 TepoiB TBOPY. TakuM YWUHOM MEPENAETHCS CBOEPIAHE PO3TYOICHICTH MO0
MOJANBIINX BUMHKIB Ta Hiil. And all for what? (Joyce, 2017, c. 170) — y HaBeAeHOMY 3alUTaHHI
BUCJIOBJICHUI MTOJTUB Ta HABITh pO3YapyBaHHS Y KPUTUYHIN CUTYyaIlii.

Takox BapTO 3ayBaXUTH 4YacTe BHKOPUCTaHHS OHOMAromnei, sKa J0Ja€ eMOIIHOro
3a0apBIlIeHHs y MIPEICTABICHHI aBTOPOM JIili Ta 3BYKIB.

SIckpaBUMU MpUKIAAaMH BHKOpPHCTaHHs oHOMmaronel €: The peal of laughter which followed
Gabriel's imitation of the incident was interrupted by a resounding knock at the hall door (Joyce,
2017, c. 183) — oHOoMaToOIIEs TIEpeaHa HA3UBAHHSM 3BYKY, SIKHI PAalITOBO TIEPEPHUBAE JIiT IEPCOHAKA,
[0 CTBOPIOE TIEBHY eMoIiiHy Hanpyry. [logiOHwmii 3aci0, cipsMOBaHMA Ha JETATBLHUN OMUC MO/
Ta CTBOPEHHS OCOOIMBOIO €MOIIHHOTO 3a0apBlIEHHS, BHKOPUCTAHO Yy HACTYMHOMY Npukiamni: He
was tired of knocking about, of pulling the devil by the tail, of shifts and intrigues (Joyce, 2017,
c. 47).

B pesynbrari anamizy Oyino BimiOpano 300 JEKCHKO-CTHIIICTUYHUX 3aCO0IB Ta CHHTaKTHKO-
CTHIIICTUYHHX, 3 skuX meradop — 90; emiteriB — 80; rimepbon — 45; mepconidikamin — 33;
KamiTanizauii — 7; pUTOpUYHUX 3alUTaHb — 45.

BBaxxaemo 3a Jo1iIbHE TOPIBHATH YaCTOTHICTh BUKOPUCTAHHS JIIHTBOCTHIIICTUYHUX 3aCO0IB y
30ipui «/lyOninmi» Ta BinoOpasutu pe3yasraTu B Aiarpami (puc. 1).

TakuM dYHHOM, MOXEMO CBIIYUTH TPO aKTHUBHE BHKOPUCTAHHS aBTOPOM JIEKCHKO-
CTHJIICTHYHUX Ta CHUHTAaKTUKO-CTHUIICTHYHUX 3ac00iB y Tekcrax 30ipku «JlyOomiHii» Ta
CTBEP/XKYBaTH, 1110 BOHU MAIOTh OCOOIMBUI MparMaTuIHUN eeKT.
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B metadopa - 30%

B eniret - 30%

¥ rinep6oua - 15%

¥ nepconidikamist - 10%

B gamramsama - 2%

¥ putopu4yHE 3aNUTAHHSA

10%

Puc. 1. Biocomkogi nokasHuKu GUKOPUCMAHHS IeKCUKO-CIMUTICMUYHUX MA CUHMAKMUKO-
cmunicmudHux 3acooig y 30ipyi «/[yoninyi»

4. BUCHOBKMU I HAITPSAMU NNOJAJBIINX JOCJIKEHb

Y pesynbrari aHamizy JEKCHUKO-CTHIIICTUYHHMX 3acO0iB Ta CHHTaKTUKO-CTHIIICTUYHHX
NPUAOMIB MOXEMO 3ayBa)KHTH, 110 BOHHM HIMPOKO 3aCTOCOBYIOTHCS aBTOPOM Yy TEKCTax 30ipKu
«/lyOnmiHIi» a1 CTBOPEHHSI IMEBHOTO NParMaruyHoro e(ekTy: HaJaloTh MOBI €MOIIIHOTO Ta
EKCIIPECUBHOTO 3a0apBIICHHS, MIKPECITIOIOTh Ta YTOUHIOIOTh 00pa3u, aKIEHTYIOTh yBary yiuTa4a Ha
BA)XJIUBHUH 3MICTOBUX JIETAIIAX.

3acTocyBaHHSA PI3HUX CTHJICTHYHHX 3ac00iB HE € pPIBHOMIPHUM, MIO MOSCHIOETHCS iX
0COOIMBOCTSIMH BUPAXEHHS MOHATIHHOI cdepu. [IpoananizyBaBIIM YaCTOTHICTh Y)KUBAaHHS TaKUX
3aco0iB y Tekcrax 30ipku «/lyOminmi» Oyno MOMiYeHO aKTHBHE BXHBAaHHS MeTadopu, emiTery,
rinep6onu, nmepcoHigikarii, a TakoX Kamitaji3alii Ta pUTOPUYHUX MHUTAaHb y PI3HOOIYHOMY OMHMCI
NPEIMETIB, JIOACH, JXKUTTEBUX cuTyauid. OcoOnuBe Micue mocigae BXHBaHHSA MeTadopH SK
MACUIIOBAJIEHOTO €JIEMEHTY Ta MEBHOTO CTHJIICTUYHOTO HArojocy y TeKCcTax 30ipKH, II0 CBITYHUTH
npo Oa)kaHHsS aBTOpa MEPEHECTH BJIACHE PO3YMIHHS PI3HUX CUTYAIlill Ta JOCATHYTH €CTETUYHOTO
BpakeHHs. Cepesl MpoaHaIi30BaHUX Y TEKCTaX MOBHUX OAMHUIL METaQopH CKIAAI0Th TPETHHY,
10 BKa3y€ Ha MOXKJIUBICTG 11 BUBHAYCHHS SIK CTHJIHOBOT JIOMIHAHTH B igiocTii Jlxoiica.

JlocHiKeHHST poJli CTWIIICTUYHUX 3ac00iB y CTBOPEHHI OOPa3sHOCTI aBTOPOM XyIOKHBOTO
TEKCTy € TEPCIEeKTUBHUM HANpsIMKOM Y Cy4acHild JiHrBicTHIi. 30Kpema Oarata MoOBa TEKCTIB
Jlxolica 1a€ MOXKJIMBICTD HAyKOBIIM 3aCO0aMU CTHIIICTHKH JOCHIAMTH TIIMOMHHUI 0Opa3HUil CBIT
TBOPIB MUCbMEHHUKA, OCSATHYTH HOTO MOBHUI MMOTEHIIia)I Ta IPArMaTuYHUN €(QeKT.

[lepcrieKTUBHUM HAmpsiMOM TIOJAJBIIOTO JIOCHI/DKEHHSI € BUBUCHHS aBTOPCHKHUX JIEKCHKO-
CTHJIICTUYHHX 3aC001B Ta CHHTAKTUKO-CTHIIICTUYHHMX MPUHOMIB y iHIINX TekcTax J[xoiica.
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Nataliia Glinka, Oksana Lysytsa. The peculiarity of linguostylistic means in the stories “Dubliners”
by James Joyce. The article deals with the analysis of the peculiarities of the use of vocabulary and
stylistic means in the literary texts of English literature, in particular presented in the stories Dublines by
James Joyce. The main purpose of the article is to highlight the main vocabulary and stylistic tools used
by the author and to analyze their pragmatic effect. The analysis of vocabulary and syntactic techniques
has been carried out, which shows that these tools are widely used by the author in the texts of Dublines
to create a pragmatic effect: giving the language emotional and expressive coloring, emphasizing and
refining the readings, accentuating on important content details. It is noted that the use of different
stylistic means is not uniform, which is explained by their peculiarities of expression of the conceptual
sphere. Analyzing the frequency of such funds in the texts of the collection Dublines, we noted the active
use of metaphor, epithet, hyperbole, personification, as well as capitalization and rhetorical questions in a
comprehensive description of subjects, people, life situations. It is emphasized that the use of metaphor as
a reinforcing element and a certain stylistic emphasis in the studied texts of the collection is of particular
importance, which is explained by the author’s desire to transfer his own understanding of different
situations and to achieve an aesthetic impression. The study of artistic language involves the allocation of
a set of labeled elements in the text of a poetic work and the study of those relationships that are
established by the linguistic units relevant to identifying characteristics of the work. Such a language
analysis is conducted by allocating lexical groups of different volumes (semantic field, lexico-semantic
group), which are characteristic of this work in terms of linguistic and extra-linguistic factors. Stylistic
analysis is not only broadens the theoretical horizons of a language learner but it also teaches the latter the
skills of competent reading, on one hand, and proprieties of situational language usage, on the other. The
stories Dublines are rich in various lexical-stylistic means, which have a positive effect on the verbal
content of the work. Moreover, their use is appropriate for conducting descriptions, explanations,
refinements, etc.
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